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ue to its special features, it is hard for textile to withstand the vicissitude of
time, which is why it is often found in poor condition. A discussion about old
textile production and highly artistic fabrics can be made only according to the
images preserved on bas-relief and frescoes. There are few surviving frag-
ments of medieval fabric in Georgia, yet for the late Middle Ages we are much
wealthier in terms of visual materials (frescoes, miniatures), a variety of tissue
samples and national costumes.

The oldest reference regarding Georgian fabric is dated from the Upper Palaeolithic era. Working in
the Chiatura region, in Dzudzuana Cave, scientists discovered 30,000-year-old flax thread fibres' and,
in this sense, the discovery of spindle whorls from the Chalcolithic period hold essential importance?

In foreign sources, the first reference about Georgian tribal clothing comes from 2,500 years ago
and belongs to Greek historian Herodotus. While traveling through the Black Sea basin countries,
Herodotus kept a report in which the apparel of Georgian inhabitants is described as one of the most
colourfully decorated, maintainingits brightness until the fabric was no longer of use. According to
Georgian historian and linguist lvane Javakhishvili, the oldest Georgian clothes were made using flax
fabric, at the time called linen. This assertion is amplified by the following reference of Herodotus
(484-425 BC): “l can say more about Colchis, who are like Egyptians. Only Colchis and Egyptians pro-
cess flax in the same way. Their lives and languages are similar. Elines call Colchian flax ‘Sardinian’,
while they call Egyptian flax ‘Egyptian’.” The notes of Herodotus are revealing, as ancient Egyptians
started to process flax 4000 years ago®. This means that, together with the Egyptians, Georgians were
one of the oldest fabric producers.

In Georgian sources, the first reference regarding Georgian fabric can be found in the V century
hagiographic novel “Martyrdom of the Holy Queen Shushanik,” where, under the term “ChiChnaukhti,”
is implied ‘silk’®.

Fragments of surviving fabrics are hard to appertain in any country. Inscriptions on materials some-
times have significant meaning as they indicate the origins and purpose of the textile. As such fabrics



are not preserved in Georgia, discussion regarding national textile can be led by artistic and stylistic
analysis alone. The study of material cultural monuments shows that, for textile manufacturing, Geor-
gians used flax, cotton, wool and silk as primary materials. Of the produced fabrics, in the early period
(Il c.), flax was the major export material, which was later replaced by silk’. “From the IX century, silk
fabrics gradually came to hold first place in the export of goods,” notes lvane Javakhishvili®, this being
primarily exported as raw material and later as a ready-to-use product®.

However, import also prevailed in Georgia. The study of laity portraits depicted on V-Vl c. reliefs,
show that Byzantium had a considerable influence on the course of national clothing and, logically,
on the creation of textile. It is well-known that in the early medieval period, both local and imported
materials were widely used in Georgia.

At the beginning of the VI century, in the Royal Court of Georgia, the existence of Byzantium ap-
parel appeared, with royal apparel of the time including a white surplice ‘paragaudi’, which was
adorned with the portrait of Justin Caesar, embroidered in golden thread®.

Following a study of the Dmanisi ‘pillar-cross’, we know that in the same century, the laity wore
‘colourless’ ankle length dresses with long sleeves, distinguished by simplicity and the absence of
adornment™. That said, the hem of the man’s dress depicted on the base of the red tufa in Dmanisi
Is decorated with ornaments, and the centre part of the dress is outlined with plain lines, its flanks
ornamented with rhombus figures®.

Bas-relief from Abkhazia shows that in this period, together with ornamented textiles, Persian
fabrics with medallions were very popular®. We see golden-geranium ornaments, and ‘katibi’™® with
fur, on the portraits depicted on the pillar-cross of Katula VIl c.".

The monumental relief portraits of draughtsmen and the highest-ranking officials of the Kartli
kingdom (VI-VII cc.), depicted on the facades of the Mtskheta ‘Jvari’ monastery, give unique sources
for studying the history of Georgian textile and costume. The templates of the draughtsmen’s dresses,
called “kvarti” (robe), are similar here: the inner dress is made of thick fabric falling to mid-shin, and
is close-fitting with a wide hem and long sleeves. The fabric of the upper apparel is rigid and thick,
having long, false sleeves which widen towards the cuff. The pelerine, meanwhile, fastens at the
neck with a button (fibula). Loose trousers, which become narrower at the ankle, are drawn over tight
shoes. The costume of Demetrius the Hypatos consists of two parts — dress and pelerine. We see
that both are adorned with bright embroidery. The hem, cuffs and armlets of Demetrius the Hypatos’
dress are decorated with wide embroidery. lvane Javakhishvili drew special attention to the precious
jewellery and faceted ornaments of the pelerines of the draughtsmen depicted on the fagade of the
Jvari monastery in Mtskheta. The researcher guessed the ornaments to have been of metal. Here, we
should note the embroidery and metal plate adornments of the Byzantium Imperial apparel. According
to Professor Kitty Machabeli, the method of such adornment of textiles gave a costume more splen-
dour and majesty”. On the facade of the Jvari monastery, we see that the fabrics of historical lay-
men’s clothes are precious and decorated with floral ornaments. Together with luxurious embroidery,
in Kobul Stephanoz’s apparel we also see signs of adornment with pearls®™ The sculptural portrait
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of Ashot Kukhi (-918) in Theti monastery has special importance in considering the studding process,
with the silhouettes of lions drawn in a certain way on the costume. This manner of decoration gives
the impression the lions are embroidered in golden thread. In medieval Georgia, a special term - ‘Lo-
moani’ was used for such faced fabrics. It is interesting that in Byzantium textile, the silhouettes of
lions were reserved especially for the Royal Court, due to the influence of the Sasanian Dynasty®.

In the X century, Georgian royal apparel, and therefore textile in general, becomes richer and more
elaborate. The best illustration of this fact is the fresco of Oshki monastery, where Bagrat Eristavt-
Eristavi and David Magistros wear ceremonial apparel embroidered with pearls on their collars and
cuffs. Their luxurious pelerines are called ‘klamindi’ and it is notable how much their clothing resem-
bles that of Royal Byzantium?.

Our attention is attracted by the decorations on the draughtsmen’s clothes, which consist of small
circles connected by large ornamental medallions, in which birds depicted as heraldic figures hold
royal jewellery in their beaks. Such ornaments were typical for Sasonian textile, which later spread
throughout Byzantium and beyond.

In his historical work, famous Georgian historian Vakhushti Batonishvili made a general descrip-
tion regarding the Georgian national costume, highlighting the differences between the eastern and
western Georgians and their ways of wearing the national dress.

loane Batonishvili is another historical figure who provides sources not only about Georgian na-
tional clothes but also about textiles. He writes that the dress of Georgian man in older times was
long and had a belt about its waist. The costume included a hat sewn with fur. More recently, inhabit-
ants here waore ‘Chokha’ (Georgian national suit) which was shorter than previous designs and made
using high quality wool. The important attribute of Georgian woman’s apparel was a headscarf which
was either white or black?.

lvane Javakhishvili is one of the greatest contributors to the study of national costume and textile:
using historical, literary, iconographic and ethnographic sources, he created the first comprehensive
work regarding Georgian national costume and textile?.

According to the ethnographic materials collected in Veli, and Georgian costumes preserved in the
National Museum, Gertsel Chachashvili published an article “Costume of the Georgian Peasant from
the XIX century,” in which the author precisely describes elements, patterns, embroidery and textile
of XIX-XX cc. Georgian peasant clothes?.

Another important researcher of Georgian textile is Mzistvala Ketskhoveli. After studying medieval
decorative fabrics from Upper Svaneti, she went on to identify the origins and creation date of the
textiles?. Together with Ketskhoveli, Gulnaz Baratashvili, Eka Berelashvili, Izolda Melikishvili, Nino
Nadaria and Eter Sulkhanishvili published a comprehensive work “Georgian Embroidery”. Although
the monograph is devoted to Georgian church embroidery, there are still many important issues pre-
sented which are of interest to us?.

The work of the chief curator of the National Museum, Gulnara Kvantidze, seems to be among
the most significant: in “Ethnographic Pictures from XVII-XVIII cc. Georgia (historical-ethnographic



study),” the author looked in-depth not only at the costumes of noblemen and peasants (men and
women)- dress, akhalukhi, Chokha, underclothes for different seasons, types of headscarf -but also
the variety of fabrics used in the making of the costumes?.

Our particular interest is captured by the work of Kitty Machabeli -”Georgian historical costume
(V-X cc.)” which deals with the early medieval Georgian national costume and the fabrics used at the
time®.

Comprehensive information is also provided in the ethnographic works of Nino Brailashvili, who
studied in detail the manufacture of textile, including decorating and painting methods, and researched
national costumes and fabric types from different parts of Georgia®.

The main goal of our study is to create a comprehensive and encyclopaedic work about fabrics
which once prevailed in Georgia. The method of our work was original: we took the exact ornamen-
tation and embroidery of the draughtsmen clothes as shown in the frescoes of various monasteries
throughout Georgia and tried to reconstruct the historical image. Thus, the reader will have an op-
portunity to observe the evolution of fabric decoration in Georgia. The album contains precious textile
and costume collections preserved in the Art Palace of Georgia, while also embracing the preserved
materials of the National Museum, Museum of Fine Art, Akaki Tsereteli House Museum in Skhvitori,
Museum of Folk and Applied Art, and exemplars from the private collections of Nutsa Eristavi and
Meri Lezhava.

GEORGE KALANDIA

Professor
Director, Art Palace of Georgia
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DECORATIVE COPTIC TEXTILE FROM SVANETI. VIII-IX cc.
Flax, Silk thread. Egypt

This fragment of fabric covered the rear of a large icon kept in the St.
George Church, Upper Svaneti. We see that while creating this cloth, the
masters used the tapestry weaving technique which was typical for Cop-
tic textiles. It is believed to have been made in Southern Egypt for caliphs
and nobles. The fragment of fabric is thought to have been in Georgia
since the Arab period (137).
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BYZANTINE DECORATIVE TEXTILE FROM SVANETI. VIII-XI cc.
Silk. Byzantium

This fragment of fabric covered the rear of the cross in front of a church
in Ushguli. It is made of spun silk thread. The decoration of the fabric con-
sists of a compaosition of large medallions in which we see a vulture with
a heraldic appearance attacking an onager, surrounded by ornaments. By
using only golden-yellow, greenish-brown and silver, the master arranged
a harmonious unity of colours.
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3300 3®NbN. 301636863 ILMBAL A3 ALNS. XI LdISI6A.
6ol ghobmogo gohosbgde dmsgsatsbaggmmdols Fobsdy.

UPPER KRIKHI. CHURCH OF ARCHANGELS. Xl c.
Dukes of Racha. The Vachians before the Archangel.
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BYZANTINE EMPEROR NIKEPHOROS Il BOTANEIATES AND QUEEN MARTA
BAGRATIONI. MINIATURE. XI C.

National Library of France.

The miniature represents a Byzantium queen- Mariam-Marta Bagra-
tioni, daughter of Georgian King Bagrat IV. The depiction is a good
illustration of lvane Javakhishvili’s theory, according to which clothes
as well as jewellery and royal accessories were similar to that of
Byzantium and as such likely came exactly from there (31). The same
can be said about the textile of this period. It is richly decorated with
golden thread and precious stones. lvane Javakhishvili noted that an
important detail of the Byzantine royal apparel was the so called ‘lo-
rosi’ (32) (in Latin ‘lorumi’), which was used as an accessory to the
costume- a long, narrow strip of precious fabric adorned with pre-
cious stones, worn by kings draped over their left arm. It is believed
that lorosi also often featured in the costumes of Georgian kings.
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SCENE OF THE CORONATION OF DEMETRIUS I. (PASSING THE ROYAL SWORD).
1140. MATSKHVARISHI.

Master, Michael Maglakeli.

The King’s apparel here is both simple and luxurious. The collar, fasteners,
sleeves and hemline were supposedly decorated with embroidery. Pearls
could have been used to enrich the fabric. Noteworthy is the armlet of the
king’s dress, representing an interpretation of Arabic ornamented inscrip-
tion, named ‘pseudo-Kapoor’ embroidery.
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KTETORS. ATENI SIONI CHURCH. XI C.
Painter: Grigory Gagarin






©IOMBOLN. XI b.-OL Il BSb.
3(hgbol bombo.

30960l LomB3o godmbsbnmo yomgmol gobsmds goncs-
303900. 030 doGnm bddmbdo, 3g0thgz0b00, 3sbosgoms
©8 057300 gofymdomo o 60bmboms S HMEOSZ0m
300l Fotdmoagbogmo. mmEsgn 83 3gtomoabmgol Fotdm-
33960 MmgOmb dogoms o dgotqsbo mgmagdom Jgdznm
39600l 3okl gm®Iol Jvmgomb, hmdgmog (ebbogdgmdyg
3036090ms ©d 3ol 0G0 LIOMBMYO0 d(HOMYdD-
bgb. bagotrmggmmBo, 29026 Md0m y39asdy ségnmo bs-
Bob mmEe30 obinéogds Bysdbol 38b3gmol Ggmogan®
Joboggdedo, Gmdgmog XI bopgnbol dotggamo bobggtom
»dGopEgds. Fmo boglanbggool bsbol dotrorgmo bsbgomo
bgammgbgool badndms Bmerol ségghmo obgmo dggmo o6
33bgdd, Mm3gmB8og MEMO30m BgmEdmoe 86 dobo Jgnem-
g 3o3mgbobsm. mm&s300m0 dbmemme badgam gbedmb-
ol gemg3gbdl s, hmgmerg Habl, bmposmmamom ndommgl
bogggbn@Bg 3agma 3otms dhModyhogsl Fomdmewagbws. XI
bongnbol dmmmEsb mmmozosmo géhgds dgagms dgbedm-
byando o 3ol dbmmmE EgomEsmms bodmbdo gbawogdom

%, Loygntdmgdmd gomamol s Jbmsb ghmoo gedm-

bobyem bbgs obpmeoenm dodhoms mmbmbobs o dumgzomol
©9HoE o0l gogm™d38gos. mMbydgbhso domomsmow d3sEtn
0 bos ggmIghtogmo gogntgdos gedmygbgdnmao

THE QUEEN. LATE XI C.
Ateni Sioni Church.

The name of the Queen depicted on the wall of the Ateni Sioni
monastery is unknown. On the fresco, she is represented in a
luxurious costume with crown, diadem, blue robe and ‘torakia’.
Torakia was a special accessory of the queen’s apparel which
was fastened on the gown, reserved only for the costumes of
the highest ranking woman. It was a shield-shaped fabric, dec-
orated with golden thread and precious gems. It is noteworthy
that the earliest torakia is dated back to the XI| century, shown
in a relief sculpture of iconostasis in the Zedazeni monastery.
In the works of medieval fine art, we do not see lords (feudal)
or their wives depicted with torakia, which is why they are as-
sumed to be only for royal family members. From the X| century,
they disappear from royal apparel and we only see them on
the royal gowns of queens (33). Our attention is attracted by
the lorosi and details of textiles on the costumes of the Queen
and other historical figures depicted with her. We see that for
decoration, the masters used strict and simple geometric orna-
ments.
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SUMBAT, SON OF ASHOT. LATE XI CENTURY.
Ateni Sioni Church.

XII Byzantine historian and clergyman Eustathius of Thessalonica
writes about the Iberian style “smoky-colour” hat. The colour of the
hat had a symbolic meaning, as Byzantium nobleman David Komne-
nos used to wear it and it was assumed that the nobleman would
cover in smoke every opponent who would not adhere to his au-
thority. Such symbolic meaning was generally accepted by the old
east and west European people and from the very beginning it was
considered to be the determinant of a man’s status, dignity and
post (35). Typical Georgian hat patterns are: Kakhetian woven hat,
Imeretian papanaki and parpala hat, Svanetian, Khevsurian, Tush-
etian and Mokhevian hats (36).
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GEORGIAN DECORATIVE TEXTILE FROM SVANETI. X-XI CC.
Silk. Georgia.

On the blue background of the fabric we see medallions with gold,
silver and red contours, placed horizontally, and three colours chang-
ing sequentially making a rich and interesting impression. The rhythm
of the colourful decorative fabric emphasizes the nature and luxuri-
ous look of it. Within the medallion is depicted a specific kind of bird
which was quite commonly used in medieval Georgian art. To specify
the breed of such birds is not always possible, as apparently in the
working process masters transformed the appearance according to
their fantasy and imagination (138).




XHIBOJ3I633dNL 80360
30Mgdndo. bogotmggmm
Silk. Georgia.

GEORGIAN DECORATIVE TEXTILE FROM SVANETI. XII-XIIl CC.
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EASTERN DECORATIVE TEXTILE FROM SVANETI. XI-XII CC.
Silk. Persia.
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KTETORS FROM GELATI. XVI C. .
Gelati. Church of the Born of the Virgin Mary. t 3
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DAVID IV THE BUILDER (1089-1125). PAINTING XVI C.
Gelati. Church of the Born of the Virgin Mary.

T ta - e

In this fresco, King David is represented in rich royal apparel. Nota-
bly, the origins of Georgian royal clothes in the X-XIII cc. come from )
Byzantium and, according to researchers, such circumstances related _' ; i& '
to the political situation and cultural ties.
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Royal attire consisted of ‘kuarti’, ‘bisoni’ and diadem. King David’s
costume here is adorned with precious golden fabric decorated with
gemstones and large pearls, called a ‘maniac’. The ‘maniac’ was
used to decorate the clothing of royal and noble family members.

The fabric of ‘bisoni’ is either precious silk or moire (sklat). David
Chubinashvili considered moire to be similar to broadcloth, however,
Ivane Javakhishvili claimed that in the medieval Arabic writings,

moire was a well-known oriental precious textile (40).

The fabric is decorated with beautiful acorn ornaments and the cos-
tume is adorned with richly illustrated ‘lorosi’.
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Jhohmer gohosbol aedmbobymgdsdo Gedwgbody gpemo gobbo-
3906907 gntvmgdsl 0dggal. ghobmegmg@obmegl of InBdocrs-
ol 3bgogbo Jumgomols mogbedydogo sby®egl, Gmdgmoag 69§ 30-
»ds 998300, bagetrmggmmBo boobednéom, 33g6hbom, bobzsggom
(0600060), 39OEOmon ©sdgF30mo Jbmgomo gsdmoygbgdmes. X
bomgnbol bogm®Fdobool Loggmda 3o 3gmonls dgF30m 3g339mo Jum-
300 dmoblgbogds. 0go 0dwgbs dzohqgsbsm omgmgdmms, M3
bogalméreo gérmo ysbs ymaoms gobbsdmgtmmo .

KTETOR VACHIAN. DETAIL. XI C.
Church of Archangels. Upper Krikhi.

On the depiction of Draughtsman Vachiani, special attention should be
paid to a number of details. The Head Duke here is wearing helmet-like
headwear decorated with a special type of fur. Georgians often used furs
of sable, marten, squirrel and rabbit, and, in the charter of Nikortsminda
(X c.), is mentioned fabric with fox fur, which at that time was considered
expensive, the value of which was one cornfield (41).
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J0N0M®N 36ANSBN. LIV, XI BOIZIBA.
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KTETOR VACHIAN. DETAIL. XI C.
Church of Archangels. Upper Krikhi.
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3M3ha6 ©d d083bhHogm Heoogngdda. Jnggmo Fomfghgdom Bgléry-
mdnmds Jbmgomds gobbognomegdnm dmdymatmdsl gsgodooyd
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XIT bongnbol 96ed0 ggmaogol Bogdsmos sgm 30830606 36mdom, bo-
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Jbmzomol ghom-ghom bobgmosl dggm bagdetmggmmdo mato gfm-
©90mEs. bymbob-bods m®Ogmasbol gobdotHgdom, moto dkal
03039 3n3vd0 by godhs. 83839 mgdbogmb3o sbodbnmos: “Byg0
@at0s P3O, 0gm3z0dbo”. 93bow, godmwol, Mmad moto gm-
Qoo Cmam®g §Ogmo, by bs. Job JgmErgbstrso mgmgabslbs ©d

209m3mb 9Fmwgowbgb .

KTETOR VACHIAN. DETAIL. XI C.
Church of Archangels. Upper Krikhi.

In the attire of the draughtsman, sleeves with specific embroidery attract
the viewer’s special attention. The embroidery reveals ornaments of Ara-
bic inscription, called Khufu. In the Islamic world, fabric with inscriptions
was particularly prized and popular until the XIV century. The earliest
samples of such ornaments have different shapes- medallions or images
-and they were only used for the attire of high officials of the royal court,
ambassadors and even caliphs. The tradition of Khufu ornaments spread
throughout the Sasanian, Coptic and Byzantin cultures, but in particular
fabric with Khufu ornaments was popular in Fatimid Egypt, in XI-Xllcc.

Inscriptions on fabric were generally used in order to praise the lord,
though ornaments often also had a purely decorative meaning. The tradi-
tion of using Khufu ornaments as a means of decoration was also spread
throughout Georgia and a number of images have been discovered show-
ing the clothes of noblemen decorated with Khufu ornaments (42).

In the reports of Arab geographer Zakaria Al Kazvini, we read that Georgia
was rich in textiles, numerous types of clothing, fine carpets, beddings,
delicate wool, silk and other goods,which were often exported from Thilisi
(43).

One type of textile in Georgia was called ‘Lari’. Sulkhan Saba Orbeliani
explained that ‘Lari’ was similar to ‘Kumash’ or ‘Parcha’ (brocade); and
that this kind of fabric was both colourful and simple (44).

47



01685 3IBVOL LHBANBM dOLMBNL 3OBNSSN.

Jbmgomo. datrgomogyn, dmmgdérgmo g9t ebamol degmgdo.




THE MANIAC OF KING TAMAR’S CEREMONIAL ROBE.

Textile, pearl, golden and silver buckles.
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KING TAMAR AND GEORGE Il1. XIIC.
Church of the Dormition. Vardzia.

In the fresco, King Tamar is represented in a ceremonial cos-
tume embroidered with pearls. The lorosi of the costume is
white while the details of the sleeves are gilded and deco-
rated with precious stones. Her crown is adorned with small
pearls and large gems. Like Byzantium Emperors, King Tamar
wears red boots. The robe of her costume is hemmed with
embroidery. The textile is thought to be local production; the
embroidered ornaments in a style typical for decorations of
Georgian architectural monuments and icons.
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In the Vardzia fresco, King George Ill (father of Tamar) is repre-
sented in ceremonial apparel. A crossed lorosi covers the king’s
left hand. His crown and belt are adorned with gemstones and
his long, red dress is richly decorated. The robe of the costume
is hemmed with embroidery and, in contrast with the robe of
Tamar, presents moderate geometrical figures decorated with
precious gems.

In the early medieval period, a specific type of fabric called ‘ok-
sino” was widely used in Georgian kings’ clothing. This cloth
is mentioned in the novel of George Mtatsmindeli, dated the
XI century. David the Builder donated oksino to the Georgian
monastery on Mount Sinai. In the XlI century literary work ‘Vis-
ramiani,” we come across with the term ‘Chinese Baghdad Ok-
sino’ (45).
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JONOM®JIdN: 3NM®3N [, 01630 33VJI, L 635-30M®30N. XII LOI3I6A.
39m8b0s. JbdhzeM0 ghogmeo gogatnbo

KTETORS: GEORGE IIl, KING TAMAR, KING LASHA-GEORGE. XII C.
Betania. Painter: Grigory Gagarin.
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CEREMONIAL ROBE OF KING TAMAR.
Textile, pearls, golden and silver buckles.
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KING TAMAR. XIII C.
Bertubani.

Under the crown of King Tamar we see a black ‘mandili’ (a special
delicate textile used as headdress by Georgian women) decorated
with thin turquoise stones. For Byzantium queens, until the XIV centu-
ry, ‘mandili’ was not common (46). Therefore, using it in royal apparel
seems to be a local tradition.

According to Ivane Javakhishili, ‘mandili’ has a special meaning in the
complex of Georgian woman’s attire. ‘Manda’ is a Latin word mean-
ing napkin, so in Georgia, too, instead of headdress, this accessory
could be used as a napkin. A long, scarf-like Khevsurian ‘mandili’ was
woven in black and blue homemade wool and while wearing it, the
three crosses embroidered in the middle of the scarf had to be cen-
tred on the wearer’s forehead. There were two types of Khevsurian
‘mandili’: ‘Tslkerka’ and ‘Orkerka’. The Tushetian triangular ‘mandili’
was made of black cashmere and satin and one side of it was rela-
tively shorter. In Khevsureti and Tusheti, a ‘mandili’ was mandatory
wear for married women, whereas unmarried women were free from
this obligation. It is interesting that in mountainous eastern Georgia,
‘mandili’ was so esteemed that if a woman dropped it between fight-
ing men, they would inevitably stop the battle (47).
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KING TAMAR. XIlI C.
Kintsvisi.
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KING GEORGE. XIII C.
Kintsvisi.

The ceremonial dress of Queen (King) Tamar represents
a unique piece of art. It contains 3621 pearls, 154 gilded
and 158 silver buckles (56-59). The costume was created
by famous Georgian painter Soliko Virsaladze based on
the Vardzia monastery frescoes. He wanted to make a
costume similar to that depicted on the wall and there-
fore to use only precious metals and gems, but as the
Soviet Union did not support the artist’s desire, he re-
stored the king’s costume with only dummy materials.
From 2016, the restoration process commenced. Over six
months, a group restored the faded fabric and replaced
the dummy materials with precious metals and gem-
stones.

Despite the fact that, by origin, Georgian royal cloth-
ing came from Byzantium, the Georgian royal robe is
somewhat different, being relatively wide and short,
and without a girdle or specific colour. According the
preserved frescoes, Queen Tamar wore violet apparel
which was very rich, decorated with strips of pearls and
luxurious metals and stones on its collar and wrists. The
collar of the costume was called a ‘maniac’ and was
used only with the costumes of royal family members.
The ‘maniac’ first appeared in Egypt and Arabia and af-
terwards in Byzantine. The collar of Tamar’s dress is
very much like of that of Egyptian pharaohs’ ‘maniac’.
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QUEEN NATELL XIII C.
Khobi.

The dress of Nateli Dadiani is elegant, richly decorated and
simple at the same time. It is full of Georgian national motives.
On her head, the Queen is wearing ‘mandili’ adorned with tiny
pearls, and a diadem decorated with precious gems. This fresco
proves once again that creating clothes with golden thread was
very popular from early medieval times to the XIX century. Geor-
gians would embroider velvet, satin and other precious textiles
with golden thread. Such embroidered textiles represented pre-
cious goods for export. The motives of such embroidery were
ornaments of plants related to fertility (vine leaves, bunches of
grapes, wheatear, etc.) anthropomorphic and zoomorphic im-
ages.
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SHERGIL DADIANI. XIII C.
Khobi.

On the fresco of Upper Krikhi, the Duke of Samegrelo wears
similar attire to that of the Duke of Racha. The dress was
tight at the waist and the hem was wider. The colour of
the embroidery on the sleeves and edges of the costume
was golden. It is clear that Khufu letters on this embroidery
have already lost their primarily function and therefore are
used only as decorative ornaments. On his head, Duke Da-
diani wears a long slightly pointed hat similar to the hat of
Duke Vachiani. According to lvane Javakhishvili, such hats
were made of a specific textile (48).
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83 ghmmdsd mtbodgbhols gnbdgosg 8godobs. o
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RATI SURAMELL. X1I-XIII CC.
Vardzia

The attire of Rati Surameli is a perfect example of Xl c.
Georgian noblemen’s clothes. At first glance, this costume
is like that of the Lasha-George royal apparel depicted in
the frescoes of Kintsvisi and Bertubani monasteries. The
only difference between the costumes are white details
(kbilanebi) placed at the hem of the rear of Rati Surameli’s
costume. At that time, golden thread, and a girdle embroi-
dered with Khufu ornaments, was a necessary attribute for
noblemen’s attire. It is well-known that following the Arab
invasion, Khufu inscriptions acquired a decorative function.
The costume of Rati Surameli has exactly such embroidery
on its sleeves.
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KING LASHA-GEORGE. XIII C.
Bertubani

The costume of King Lasha-George is outstandingly beautiful
and elegant. Together with local Georgian traditions, it repre-
sents the synthesis of Byzantine and Oriental garments. The
subtle ornaments and colours seen on the costume are unique
to Georgian clothing. The embroidery of the king’s apparel,
crown and sleeves is similar, hence the shape, style and em-
broidery of the costume was presumably created especially for
the Georgian king. The costume is adorned with fur and on the
front has a cut of rectangular shape. According to Ivane Javakh-
ishvili, this costume was special for its extraordinary shape and
strange frontal cut.
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LASHA-GEORGE AND KING TAMAR. XIII C.
Betania.

The costume of Lasha-George depicted in the fresco of Bertuba-
ni monastery is similar to that painted in the fresco of Kintsvisi.
Although the face of the king has been lost, the image of the
lower part of the costume has been preserved. Golden textile
was decorated with fur and it is believed this fabric was known
as ‘stavra’ (according to ‘The Knight in the Panther’s Skin’ and I.
Shavteli, ‘stavra’ was brocade knitted with gold).

In the Betania monastery fresco, Lasha-George wears the same
type of costume, this one without fur. Instead of fur, in this case,
on the golden coloured fabric, we see the embroidery of plant
ornaments. Notably, such ornaments are used in the attire of
Sumbat Ashot and the ktetors of Upper Krikhi.
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DEMETRIUS Il OF GEORGIA. 1390S.
David Gareja Monastery. Church of the Annunciation.

In the fresco, King Demetrius is depicted in a precious robe. His ‘ma-
niac’ here is very much similar to that of Justinian II’s ‘maniac’ de-
picted on the wall of the Hagia Sophia basilica vestibule. They are
both adorned with many gems. It is possible that the garment of King
Demetrius was an analogue of Byzantine attire. The majority of the
costume is made of so called ‘faceless’ fabric, which, in older times,
was very popular in Georgia. There existed three types of ‘faceless’
fabrics: ‘saia’, ‘zuphi’ and ‘khara’. According to Sulkhan Saba Orbeli-
ani, ‘saia’ was a piece of silk made together with cotton. In French, it
was called ‘shake’ and ‘sherge’, in German it was known as ‘sharsts’.
‘Zuphi’ was also a kind of faceless textile and ‘khara’ was fabric made
of golden thread. Remarkably, from the old times smooth and faceless
silk was called satin (50). For the decoration of the fabric, masters
used simple geometric figures.




76

Hommb Jobd mmoagg dbsdrgl mmdobs s gnmol bogdedgo godmbsbgmgdgdem ©s dbgotgmo bododgo mgdbom: “3gabge memo s modsBo, dob-
&b Halmms 30O MO©S, 366100 3gemmol, mododl gdgdl, gogmoms, of bogothomows”. XIII bongnby. ndggma ™.



Linenpurse with embroidered lion, heart and Mkhedruli inscription (poem): “The free and beautiful lion looks like a rose in the field, and mowing and looking
for the beautiful beast, the rose runs fast in the field”. 13" Century. Ushguli, Svaneti.
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KTETORS: MIKEL TVILDIANI AND HIS WIFE
IN FRONT OF CHRIST EMANUEL ANGELS.

XV century. Mkheri.

00390 3699900 366X S0IMHN)IbIBGILN.
XIV 5633360.

boggome. Fdoboo bodsl dodso.

BEKA JAKELI (‘MANDATURTUKHUTSESI’-
MINISTER OF FOREIGN AFFAIRS). XIVC.

Sapara. St. Saba Monastery.
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bogo®rmggmmb doboodgmonbnegbol dgds 20ggmol 3g6sbgols gbmgomo mo-
30b0 goggm™3gool 3obgtom, Bgcgdoms O m&bdgbhogoom asbboggm®gdnm
gobomgdel 0gggab. ©obodoazomydem 0dol mdds, oy Mo gogndgdos Jbm-
3089 godmbobymo, dbgmo bymgdgmos. opdps, 3g0dmdm, gl o6 dgérndo-
dgdob, b dhhyogdol gnboo Nbos agmb. 3080l gnmolbdoto dpomnmesd
0JH™339000 Ingdomamo, bomm 93 bogdotgmdsdo 3oMaom 033900900 Mgmd-
906030 1360b37mol gatBo30b30L 96 3oli3nbrol adegomBnmo bommgdo. o3
Bogetrgmdsado gbgowss hadsgtgdnmo datgomopgoo. baggmm abgmagg mébe-
39b6(hoo dmntmogm, Gmammbsg dhgbol bombdo byddem vdmiol dob megbs-
O30, Bgdm 360bol ghohmems hopdgmmaonl s meds-gommagals Jodshol
3053 3g0830 3bEgd0m, bedzmay®o 3o BbyzEmIPFIM FodFgtamos 3533y~
ao. bbgowolbbgs gmpbomo s6bgdol gedmbsobnmagdgénm 3gdznm Jumzomydl
003080 3mbiGghnmo bobgmgoo 3gmbrsm. 93sbmeb s3v3806gdom, 0356y
2030b0dg0mo gsbdoGrhogos: “gbmdomos, (m3 d0Bobhosls ©o gésbdo bsbo-
ob Jbmgomgodo Ldogmmbe s Brodmymo ghommbsbo gbmggmol godmygobg
193968, 5G9 m0 sbgmo Jbmgomgdol bodndds hggbl o mdwabeg 3o dm-
30§00, Brmgo Jomasbo bogodrmggmmBog 3o 0gm bedmgbo. G130 b3ommb dggem
Jotrorgmdo domm gfmogdmos, gbswos, m3 bdommb-bobasbl nbos 30ddg-
ms “bipaghoo dogmmgsbo”. 833g35Mowgy O mMbba Bradmygma gbmggmal
dggmo doborgmo bsbgmols ool gnbzols Jobgogom, baggadtgdgmos, Gmd sbgm
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boboobl gbmgoml bobgmew “bhogésn gobgnbrmgsbo” Nbos 3¢Jdgmas

dggdo 20ggmol hopdnmmosdo bognmomgdms 30wg3 gérmo gotgdmgds, _ mao-
30800 gogm®Igdnmo 39hebgo gatm géhdgmos, 3oty 3By Impdamo 3odo.
01330, Gmgmbrg Hobl, sbgmo Hagdal Fabl bogsdmzggmmBa oo Hbsoogos
3gmbe. 838bmdb 3038069000, ofemogmo dobombgto séJsbzgmm mod-
360 Fatro: “@odol mogoBbontrmds begdomm Jotasw 0ggodl. 3gtebal
03960396 Lbgomaobbgs ol sd698730bgsb. 3g&ebaol ygmbs s Jmdsl
3go6rog9b LotBdom, dgotgalols gggooms s dotraomangdom. gl Jgdznmmos
™3 y39mod 3boo snbobmb, 3gtsbgo Jotrgeml gotgm vdzm go@dmastm-
30890 7mo. 39606389 330000 dbogrgbo, H™MImgdag Fnbmgdedweb PFzgdsm.
96 sbsgmgbo Jogmols 96 8dMdndals s0b, s dmgdstranmo 3g&rebao m3 ot -

» 52

gocmb, Pegtrm Jmgmgs 39606384

BEKA AND SARGIS Il JAKELI. XIV C.
Sapara. St. Saba monastery.

Because of the colour, manner of adornment and decoration, the shirt of Beka
Jakeli attracts special attention. It is difficult to guess what kind of figures are
depicted on the costume’s fabric, however, they are presumably either cherubs or
flock of pigeons (51). The V-neck embroidered piece is thought to have been made
of golden thread and pearls. His shirt is longer than his dress; such style of dress
was an old Georgian tradition. Italian missionary Arcangelo Lamberti spoke of this
style, indicating that the Georgians had outstanding taste and that their style of
dress was always sophisticated (52).
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bogas. FIobs Lodsl Hedotma.

batgol - 0gde 2oggamol dbgegbo 3mbhondo dggos. dobo Ledm-
bob Jumgomol gogm®d3dgosdo méo dmdgbios bogn®eomgdm:

anmolbdotmol dpobam bodotgmdsdo  ggolgnbzol boggmew

SARGIS II JAKELI. DETAIL. XIV C.
Sapara. St. Saba Monastery.

3n6mmol gedmbsbnmgdss Fodmeagbomo. bedzmagha 3o
3by3EmINaeo FoefFgmol boggmow sbmdmeghnmo “o”-basb
doegdnm m®bodgbhomes gogm®dgdnmo.
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sbyg®odgoms bodmbol gm®ds 2oggmms dbgogbos, mndgs Jbmgomoal
3om™MIgd0m FdE0MIO00 OO0,

dggm Lagermggemmdo (ebbogdgamo, Jbmgomol aetws, @Hysgobas-
bog 3BoEydmEs. mz0m  (HYsgo mMBsMI gmEgdmos:  Jgtdal
boboo — mg0mmb gnddols (oblsgdgmo s dmdgfzomo, 8by dntdas-
360 (Hobbegdgmo. 83wgbsw, Lodomgbs ©o Lodhgml séhggo-
Bgb o sbgom 8gdmbggzsedo (Hyogo bbgswolbgsbsotow 378s30g0mo.
03007 2030b0d30mal gobdstgdom: “bathnmol Hysgo dgf3odyds-
3907m0 0gm bmmadg, bomm badothyg hysgo 0dpgbso ©odndseggdymo,
3 badothy sesé bomogdmEs. dogomomsm, 80b dgmal mabsmabl
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“30doGg0mb @obls gdmbbgl gotrygndbo gbedomdmbo

LASURISDZENI, SUBJECT OF JAKELI. XIV C.
Sapara. Mural Painting of the Bell-tower.

The raiment of Lasuridzeni is similar to Jakelis’ attire, though the adorn-
ment of Lasuridzenis’ costumes is much more modest. In old times, clothes
were made not only of fabric but also of leather. Georgians used different
methods to produce leather. While working on leather, masters considered
what they were preparing it for. There was upper or cover leather and inner
or lining leather. Upper leather was often covered with fur.
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THE SONS OF BEKA JAKELI, SARGIS Il AND KUARKUARA. XIV C.
Sapara. Assumption of the Mother of God Church.
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3300 IGOLMO30 MBNOY LELLIILN0). XIV BOI3I6.
beo. F30bs gomtrgols g3emgboo.

Fomdmagbomo 3gomol dospzhmos Johogmo Jumgomoal
obpm®ool JgbFegmol mzembebéobom bagizgmgbm bodndos.
Beatrols g3amgbool 3ggamBy dbsdztmadls mdo ggbs agbgwyg-
3. 3otrggmo XIV boninbgl 9390360, dgmérg 3o XVII-b. géom
3009mBg bbgswabbgy gdmdol ghodm®ms godmbsbgs Jobaswo _
Fo6Hdmohgbl oy Gmam® 033mgdmos @OHMms 3ebdogmmds-
8o 3gdm3bgdd o gbmazamols gogm®dgdal Fabo. oy emgm-
mmambod bobodo (1261-1453 Famgdo) Fabhomo, s3sbomobogy,
bos o ©obzgfomo, gbggomagagme Feefgmhgdom 3gddbo-
o m0bsdgbhgdo 0ym dmmsdn, dmazosbgdom Padm medsdo
8 bognbné HHo0Engody oxgndbgdnmo gogm®dgds aobos
030M8(hgbo.
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DUKE OF RACHA — SHOSHITA WITH HIS FAMILY. XIV C.
Sori. St. George Church.

The presented fresco is the best pattern for studying the history of
Georgian textile. There are two layers of depiction on the wall of
the Sori Church. The first belongs to the 14" and second to the 17"
century. The ktetors from different eras are presented on one wall,
which gives us a good opportunity to see how the taste and style of
decoration changed over time. Where, during the Palaiologos era
(1261-1453), decorations made using thin, elegant, pseudo-Khufu
ornaments was very popular; later, more traditional decorations
became dominant.













I®OL01O30M-IMNLMO30 PO 3OELOOIHATbIBIALN 3NME 3N II
QOPNSB0. XIV b6I3360.

bmda. 0Irmoliddmdmols Jodobgdols ¢odoto

bmodol hoddol hthommgm 3gogmdy Focdmoggbomos ghobmogm-
960bmogobs s dobpadnémnbnegl gomtzo oswasbol (1384-1396)
36L3d. ghobmegh dmysgobadm, ggmdghtogmo s 3gbstggmo
™6bsdgbhgdom ©sdd396g07mo bedmbo v330d. 9d30m0dy meysadgo-
a0 3ol bagnamols Abgoghl gfmogdl *. hggbo s30m, godméogbnmo
36 560, ©d0dbL doboodntonbnegbol Lodmbgmam ¢Hobbsogdgmo
96398, 330dOmdm, XIV beginbol bagstrmzgemmBo, 0bggy Gmamg
3088bH0sdo, dmbgmgbo nfygdems dobgogom asboymeumobyb ©o
®00mg9m 1Fggdel megobo gobbbgsggogmo bdmbymo ©s ¢sbo-
bodmbo 3dmbos %. gomégo skl bomaemals dbgoglo 3oos 3o
3sbsdn®ogbgbol Fmwgosdy pbws donmomgdl. ogo  dzomazslo
Jbemgomolgseb 0gdbgdmms Bgighomo s mgmg hobl, domosbow
dmgdomggmo agm, bogamonomo, mgemadzgoom. ©soesbl dogbo-
©0b boggmm mgméo Jbmgomols 3g60bg0 d3300, sbgmogy ol
Jodomo bosss 8g3tnmo. Logydemgdms ghobomegmghabos-
30l mgm™o, ImdErzgemydNmo Jnwo, Gm3gmog 939dnmydom bzs-
bl Foogogh. hzgbo 88Gom, 0go dophymabogeb agbgdmms dgigto-
0. Gmgmry 3bmdomos,badethmggmmdo bgmoal Bgdwga yggmedy
303MEgmodnmo dohymol Jomgomo ogm. dob ghom-gho bobgmdsl
130h30 9638 o 3mbeBmBL dstringo gohmbsbl gdobobgb. gl hyé-
3060 33bgos IX-X bayanbggool dmambobol Fot§g®edo s gomtgo
308§30bgmols XI bomgnbols mbdmmgdsdo *

HEAD DUKE AND ‘MANDATURTUKHUTSESI” (MINISTER OF FOREIGN AFFAIRS)
GEORGE I DADIANIL. X1V C.

Khobi. Assumption of the Mother of God Church.

On the northern wall of the Kobi Church is a fresco of George Dadiani
(1384-1396). The brown dress, which is decorated with geometric and
plant ornaments, was presumably a uniform of the ‘Mandaturtukhut-
sesi’ (Minister of Foreign Affairs) (54). We believe that in the XIV cen-
tury, as in Byzantium, Georgian high officials were distinguished by their
commitments, and each official had its own uniform (55). The clothing
of Dadiani indicates the rank of ‘Mandaturtukhutsesi’. It is made of pre-
cious textile and entirely embroidered with golden thread. The hat of the
duke resembles the Svanetian hat, thought to have been made of wool
as, after flax, the most prevalent textile was wool (56).
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RULER OF WEST GEORGIA. 1981.
Chule. Church of St. George.






JONOM®N 363 JNMINILNS60. XIV bdI3IBNL 3IObBY.
oddo. Jogbmghol gamgbos.

omadol g3emgboddo godmbobnamo Jhohme domgs dobgdodamo-
3Bl ghygbgamo dmbpGgpe omgbow beobihghgbms hmgmeg
Jotogmo gbmgomal, oby ghmzbnmo gmbhondol gbFogamol
®35mbdBG0boo. Jhohmdl aérdgmo, yzog0mgdom Hbgeo mbs-
3gbhotrgdamo (bogo®egome, dmgdstanmo) Jmbsbbada sggos. be-
gn600mgdms 3mbhondol bobgmmgdols, bodzmentgdobs s dowos
3g6bg0l baggammgdal gogm®dgonl Fabo. og hzgb og BmbotBy
M0go dbdnm dobasmoingdl 3bgoogm. Jumzomol gegm®dg-
dob sbgmo Fabo 306 dosdo medad dgaol XII bongnbob gégbisdgs
asbgmgde. 03839l gbgogm botgol dgmérg zoggmol 3960bzdqg.
Joohmer Bomgs Jotgodmasbol 3mbhonde gm®dom 2oyggmms
93989360m3gd0l hogdnmmdsl Jgodmgds gzoetmm, memmb
9358, ™3 malméodgms dHobobsdmbo detrasmoigdom Hbgowos
d933mo0, Jbmzgomao 3o bowss. 83 ghodhmeol dgdmbggzedo doto-
Jomos - dbmgomo gogomgdom dpomgmos, bodbGhggmbe ©o
3396089 30 detgomopgool dgd3nmmds oty 1cadgbhgdoms
Fohdmagbomo. bogghonmgdms ghomo gocgdmgds: bzsbo wo-
©gdmol gyoo, 3mbobbodo s 3gteban detmomos bbgsoslbgs
3g60bod (Fomgmo o dmboghabghm), mpdgs mdoagg dbmgom-
B9 m6b3dgbho gérmbontas. gedmogbmmo 96 v60l, gl Jbmgoma
330mMmOC030 Fo68mgools ymaomoym.

Jobogm gbsdo gbmoomos hy®dobo mogmogn, GmIgmog 6od
Jbmgoml Bodbogs (sbgmo 003 Nbos gaggh Jomgs Jotrged-
@00bb). s6bgdmds gobmgdymo magmagol dsgma. 0go mbols ob
20b30L d9730L Gdomo dogmbom 0gbmggdmes: mbals o6 20bgl do-
@bl 03060l bogodbemom godmazatpbbobyb s dozMmodhmom
8860696, Lodgbhgmomo 8396Ho3wbgb, gomdoms bahghgmdyg
- “bogotbgamBy” ohghogobgb s momabhemdg psstmszwobyb.
00300306 dognom 3BoEgdmEs gsdsmobo, hmbs, J8ds, dbdol Js-
@900, bamomgdo, mogdmgdo. dggam Fadommdom dggmgddo, dom
B0l bgambob-bsdel mgdbogmb3o mogmogo “@boligdol” bebg-
mOmdEdd 3bmdogmo.

KTETOR SHALVA QIRQISHLIANI. MID-XIV C.
Lagami Savior Church.

The mural portrait of Ktetor Qirgishliani has high significance as it
shows Georgian textile as well as the appearance of the Georgian
national costume. It is quite possible that the outfit was made of lo-
cally produced textile ‘tivtiki’, which was a soft and precious fabric
(wool spun with the fur of goat or aurochs).
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YO YId™A 36930, XIV 1LOI3IBA.
NOLLEN

bodgbol vm808g0b gl 3mbhoydo, mgmtg mabgom, obg go-
gm™3gdob Faboom dogmasb 3zsgl bem®do Gogob géhobomsgms
hogdnmmdsk. Jbmgomoal mebsdgbhegos gdmdol ggdmgbg-
308y donmomgobl. 03 phmobmgol, Gmagmmg hobl, Pdotmo-

0gbmddl sbggfom ©o Fadom Iggbodrgym mEbsdgbdl
360890byb.

KUARKUARE JAKELI. XIV C.
Zarzma.

The costume of Samtskhe Atabeg is similar to that of the Duke
of Racha. The ornamentation reveals the sophisticated deco-
rating tendencies of the time. The dress was made of golden
silk on which we see decorative images such as stars. Notably,
the upper garment of George Tcharelidze’s son (Sori Church
fresco) is decorated with the same ornaments.
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JONOM®IBN JIMHBN3N VO d®OdY. XIV LdIFIBA.
NOLLEN

Jntrpogol 3mbipondo o gbmgomog gdmdol dgbodsdobos, dobo Jode
43069306 5050530, gomagon o6 gmodoby s dmBogs Mogol ghol-
g0l dbgogbs  Fgdo hsbsghymo F3bhomo gmomgdomn gogme-
3907mo gbmgomobegsebos 8g3960mo. Jogbooab 3o 3gGebaols Lobg-

KTETORS QURTSIKI AND ARABA. XIV C.
Zarzma.

@mgdo Imyhobl, mddmbegto sd6gddo of gotmbimoggool dugsgbo
m6bsdgbhomss 3gdgnmo, Bgbpewm sbgmogy mMbBsdgbhom gogmtdy-
3o 3ghbgo demghsbl gomtao odgamodols 3ozl bmal gzamgboals
30000Y.









I®OL01O3M-IMNLMO30 3NM®3N HMG®ASEILN VIII-IX LOI3IBA.
XVI boganbol gtrglgs. Be6rB3s

HEAD DUKE, GEORGE CHORCHANELI. VIII-IX C.
Fresco of XVI c. Zarzma.

by®O30mb BoB3gamal g3mgodo dmmzaFy géhobmsgm-gobmego goméao hme-
hobgamo B6B3ob gaamgbool g3éaglizedg XVI bongnbgdo bnégodgms bogzsetg-
ol Fomdmdsmaggbamgdl gsdmygbsbegm ©s 80, 3shnge 3073000 OO
F0bs36abmgals . bshzsetds Arméhobgmols dopmsmo, opbmbo mtbodgb-
09000 FORMMYYoYMo Moglbsed szl ebsphgom VII-IX bopnanbggdol boghm
hogdgmmonl godmpgds bows, mpdgs Jumgomol gogm®dgdol @Omb bs-
30610mE 0sbsbOmnmoa gdmgdol Ggommdd sbobs. gom®go hmtdhsbgmols
gm0 dmygobommdom hohl Fosgegl. dol génlbiepgdmsd ghmow dghgdog
0byMogbgb. mydgs Pdsmmgbo séobhmacspool Fomdmdsoagbmol Jnoo
bodgegmom agm dmborgmo ¥,

30mMa0 hc®hobgmol Ledmbo ghodmmab mebspmdmym 3géomol o6 sbs-
bogl. gb ngtm XIV bongnbydo ©od3zomtgdamo Ggommdol gedmEgdss.
960Lmd3m-960bmegl 830hm3 dobmeb géhrmow 39gmBy godmbobymo 2syg-
ool Jbaagbo dodes 83309, mPdes Jumzomol gt gatm Igdo ©o begmg-
do bobgndme.
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JB6M30 JONOMGN. XIV LOIZIBI. UNKNOWN KTETOR. XIV C.
8603 Zarzma.









JB6MdN J0N0ME®N. XIV LOI3J6J.
Bo60dd

Fomdmagbomo ghodmmob oobaggdo 3g6ebgol bobgmmgdo bogotamoomes
3om®Igdnmo. ob BodB3ob bbgs obhmeonm dotms gumgomoal gogm®dg-
30bgob godmothggs, bogdetgmds ggbstrgnmo s ggmadghtonmo mtbsdgb-
0900b Md30bg07G BaBogl FocBmswggbl.

1600 8¢00603bmb, ™3 BohB3sdo gedmbebym ghohmems Hobbogdmals Jum-
300 GgHmOM03© 3mIMmgdPmos MZoeN-3oMEdOMoH0o gonm™dIgodl, bo-
3sg0gtme, gb botggbo 9g3bgdamoes Jumazomgdol dpntgmo gghgdoms ©d
30dmbobnam m@bsdgbhms obzgfomo gm®dgdom.

86839 Jhohm®gdl getrs ghma gedmbsgmabobs (géobomsgm-ghobmsgn
30m60 hmdhobgmo), momddal gbhmbsoto Jnogoo sbandsgm. dbgoglbo gm-
ol 003bodn6e390l 967 93950 30©ggd0sbl, sx3EMLbL IFmgdwbgb .
03069 2039b0d30em0l 3sbdoGrhgd0m, “dnol bodwobsl oo dgF3gamabol bds-
6 mdEbgb. gb 08 gbsw Hzgnmgdtogo dmzgmgbs ngm, (m3 bymbab-beds me-
39m00bl msg0l mygdlogmbdo bamdzedo sgab: “dgdnwg §mbo” stobm, §mbo 30
dobbogy 3obdompgdom “dgfzol 33g6g00”. dodsbesdy, dgdnmabs s dgFg0l
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339630 babgamgdo Lobmbdgdsw Jegamo

UNKNOWN KTETOR. XIVC.
Zarzma.

The embroidery of the Ktetor’s purple shirt differs from others in that it unites
geometrical and plant ornaments.

Costumes depicted on the walls of the Zarzma monastery are devoid of pearl and
precious gem decorations; however, this gap is filled with the varied colours of
the textiles and sophisticated forms of the ornaments.

All Ktetors of the Zarzma Mmonastery (aside from the Head Duke, George Chor-
chaneli) are wearing the same hats, known as ‘aprosani’ (58). According to Ivane
Javakhishvili, there were two types of hat: one made of felt and the other made
of fur (59).




JON0M®N. XIV-XV 1bd33363300.
39mom0. IHm0lddmdmols dmdols ¢ododo.
badbégm-sbogmgmo gaamgmo.

3gmomol bodbmhgom-sbogmgom gaghgédo gedmbsbnm 1Ebmd Jho-
OO 98omgbo dmbmgma @Hobbsgdgmo dmbegh, mgdgs of
93mdol 66§Fgobgomgdols s dgonémdol dmmm sdmbygbod-
30b gbgogm. XV boganbol g8wga Logdotmggmmda, 08300m0 dg3-
”bg93900L gomEs, Mmomddol dmod 33bagds MZ8ETSMRSTHNM
Jbmgomol glmogb dpopégmow dmbmgal Fabo. 30bliebdhobm-
3ol opgdol dgdwga Jumzomol dpo®nmmds dotomsso
3gMydab, bagotamooly s mMbydgbhol ©obzgFommdsdos gowo-
3mEgdnmo. ggmmemga ghodhm®l 3o d08sbdHoal 73868l 36gmo 033g-
€m0l 3mblddbiby XI-ob Bbgogbew dstrzsmoigooms ©d o©o
B30l 3gmomdmdomo mgmgdom gofymdomo 3sbosgo s dobmbo
3mbogl. 33063306mLbol dgFednmoe mgmdo 0gfz00m dmbogmo
dmbobbodo, dobmbobogsb gsblbgoggdom, bagotgmdoms o ggts-
©0 b3gdbmgomes gegm&dgdnmo. odgFzom dgotogsls hobbsgdgml
dggm bagotrmggmmBo moggshols gdobobgb @ ngo X Lomgnbooob
obhmtmogm Fyotmgodo 9339 gogdbomogds. mgome 897300 gofym-
dogo dmbsbbedo 3o Logotmggmmb dbgegboo ggehm3sdog dmdy-
metmo 0gm. 030 Egdg bddgam bodmbol sggomgogm bofFoml
390003900

KTETOR. XIV-XV CC.
Gelati. Church of the Born of the Virgin Mary. Southwest QOratory.

The unknown Ktetor depicted in the oratory of the Gelati monastery is
wearing a richly adorned vestment. Notably, after the XV century, we
hardly see such decorated clothing in Georgia- with so many precious
gems and pearls. Following the fall of Constantinople, the value and
quality of textile was measured by its colour, embroidery and sophis-
ticated ornamentation. Like the ‘maniac’ of the last Emperor of Byz-
antium, Constantine XI, the Ktetor’s attire is adorned with pearls and
large precious gems. The pelerine is decorated with white fur which
at the time was called ‘lapachi’. From the X century, ‘lapachi’ is often
mentioned in Georgian historical sources. Like in Georgia, decorating
clothes with white fur was also popular in Europe. Even today, white
fur is a necessary attribute for royal attire.
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JON0M®IdN. XIV-XV bdI3363000.
3gmama. 0IMmolddmdmols dmdols (ododo.
bodbbgm-sbogmgma gaghgo.

3gmomgmo Jhohmegoo o3 dgdmbggzedog dwooégm bodggm @Hob-
bogdgado gedmFymdomgdo asbob. dgotaslbo mgmgom dmmmnmo
3060830, MmmoMo, 038m3oMdmohom ebybdmymo dobmbgdo dom
399396 Fot3mBmdsdy 933060© d0nmomgdb. Logy®emgdms mans-
6ol gogmddgonl Fobo. 83 3gdmbggzedo dodomspow ggmdgh®onmmo
3037MYd0s gddmygbydymo, 3gmom3mdomo mamgdoy JomzomBy o3
36063030000 8353 gd7mo. Bogncemgdms 300093 9O ©gHOMO,
396dme, 356003060 O Mol gogmemydsdy domgsmadgdol 3F360-
30, ®mIgmog gombgo -0l dobmbol zegm&dgdsl dmagegmbgdl,
07330 PRMm Inghdogmgdymos s goEomgdem bogmgde dbspghy-
o 06 gd7nmgdobss. 3035353 Jhohmel dmpobatm 3gobgo dmbogl,
Gmdmols 33moggde dobmbob dbgogbae ggmdgH&ogmo Bogngdomsd
3003mGIgdnmo. ggtooemgdsl 0dggsl mmotol baehnmog. 0go 373069
BgMobod, Moy gobomnm bedgam hogdnmmosdo 0dgosma Jgdmbgggos.
3939 90b0dgbol moklins g30tha30bmbobo Jomdshmbols dsbwogmo,
Omdgmog Famb dggdmm getmmo 9dzgos. bogsmegomo mbymo,
303330635y Jbmzomobgeb odBs@ydnmo doboomo dmmmBo bydo-
50 mJembggho bogotgmdomos goambdgdnmo. Jhodmdpos gbo-
dmbgmo 9.§. d0B0bhonto gdmdol ghm-g6mo 7396563bgma o ddob-
06037 Laglgmgbm ogrgbh™ogass

KTETORS. XIV-XV CC.
Gelati. Church of the Born of the Virgin Mary. South-West Oratory.

Ktetors from Gelati stand dressed in very luxurious royal garments.
Adorned with precious stones ‘maniac’, ‘olari’ the robe proves their royal
status. The method of ‘olari’ decoration is very interesting, where geo-
metric figures are used to decorate the textile. The line of pearls is very
similar to the adornment of George Ill’s robe, but has a lower value. The
man wears a blue shirt, also decorated with geometric figures. The lining
of ‘olari’ is green, which is a very rare colour in Georgian royal attire. The
woman’s ‘mandili’ (head covering) is thin and adorned with golden em-
broidery. The Ktetor’s attire is the best example of Byzantine era clothing
worn in Georgia.
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BLOWAFI6N. XV bdIZIBI

XV bangnbol godrorgamo gbmgomao gedmathyggs tm-
am6g gghms bobsbbsbom, obg ggmdghtonmoe mm-
b8dgbhgonl 3dregmegtmgbydnm, mndgs Gmamtg
XV bongnbgdo 3969g0gmdd dmgdeog®ds 2mbogsd
do6dommd bdgahgmmdo dmgbon®mdol 993093
8¢b0dbs, 83 dbstrgdo “gbmggb gmoo betobbol dgo-
6gmEgb Hommb” &,

3m38g36m bamgnbggddo 3o Homm bagdsthmzgmmBo
©0E0 G3MEI6Md0m 3BdoIdMES. Jogomomalo-
30b XVIII bonggbol 0bgmabygdo bmdal msbsbds,
bodgatgmml Jmbobmmgmds “bod ol Lobom gom-
©907m0d MMYgol 8d ©odBogdymo bvdmgo sme-

bo gemo pognmb baggmo gesbigl” .

PSALM. XV C.

Georgian textile of the XV century is characterised by
a freshness of colours and variety of geometric orna-
mentations. Following a journey through Samegrelo
in the XV century, Venetian traveller Giosafat Barbaro
indicated that in this region people produced a small
amount of textile of poor quality (60).

In the following centuries, Georgians extended their
producing of linen. According to an 18" century English
source, as a tribute, the Mingrelians had to give the
Turks sixty thousand ‘eli’ pieces.









BLOWI6N. XV 8OI3I6I

XV bopgnbol 93 bymbsfg®ol dobosponcsdy
303mbobngm 3gmlmbezggdl dotomspsw sd6g-
3130l bodmbo Pbes ggzem. dggam bogdsthmag-
mm3o 30 936g87dol geztegmgdym Jomgom-
»d dmbol ghom-ghma bobgamo bhoghs agm.
279068960 3obpebg gmMagsbanols dmegeFgmdo-
bob veBodbsgl, hmd dggobmgol Jogmag bdgeol
3330060 bamobo mogo begés dontmdggeom.
X Loggnbgdo 30, Gmgs omMbogg géhobosglh
dotEd bagmoatmbo oydatgbgdos, badbgodm
boogmo bbgs Lodpoptghomsb ghmaw bhsg-
6oy gégm. Xl baggnbgdo gbmdomo ygmagoms
hobn®o bpeg®og. 0go “g0btvdnsbdns” dmblg-
Bogdgmo. 0300y 2030b0dz0mols Imbedégdom,
bhogts 0g03gs, Moy bhontogbo (Staurax) -dgo
bongnbggo8o @obogmgm g3tm3sdo gbmdogmo
Jbmgoma &

PSALM. XV C.

The vestment of the characters depicted on the XV
century manuscript is thought to have been made
of silk. In Georgia, one name for silk textiles was
‘stavra’. In his notes, Georgian historian Juansher
indicates that as a gift from Ispir, King Vakhtang
Gorgasali received five hundred ‘stavras’; and in
the XV century, when Tornike Eristavi defeated
Bardas Skleros, among the hoard gained, he re-
ceived ‘stavra’. In the XII century, ‘China stavra’
was also popular. According to lvane Javakhish-
vili, ‘stavra’ is same as ‘staurax’- a well-known
fabric in the Middle Ages in western Europe (62).
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BLOWAI6N. XV 8OI3I6I

dobromomos, XV baggnbol 93 ggbogmdnbols dobo-
3(honegodo goadmEgdymod dodmoydo 3993g-
900b ©og0mabs s bmemm3mbols gbmghgds s
090939mmd  obhm®os, dogted 33eMmds, ©3-
OG0 sEaommdtgo ghmzbnmo Hhoogog-
3000 boBrmmob. vdohmd Pbos 30306 IEM™,
63 93 dobosgon®gddo Gmamby Jmbhoydgda,
obg gbmgomols ggho s mebsdybhgde Jotror-
m0d. 030bg 2030bodz0mo smbodbsgs: “hggb
dmaggdmggde L3omb o 9610 ggmatogms ©s
obhm®ogmbomd 3bmdgdo, Loosbsg hobl, tmd
bogotromggmmdo s dgBmdgm bmdbgmdo dogno-
o6 gebmmE oym gezbgmgdgmo bbgswsolbgs
bobol gbmgommo s Pebmgmomseb 3o o6 Jgdm3-

” 63

Jmbom, 0683 8dgsb godgmbosm

PSALM. XV C.

In the miniature of the XV century psalm, the author
reveals the history of Jews and the lives of biblical
kings David and Solomon. While painting, he obvi-
ously uses local national traditions. That is why the
costumes, colour of textile and ornaments on it are
Georgian. Ivane Javakhishvili notes that, according
to Persian and Arabic sources, Georgians and Ar-
menians successfully produced different types of
textiles and, instead of importing, they exported a
large amount of fabric abroad.
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3966 43NMIA3N00. XV bLOI3IBA.
Badabgzol gamgbos

QUTSNA AMIREJIBI. XV C.
Nabakhtevi Church.

Bodsbgzdo ghohmems Gogo offygds dsengdbobody | ©o-
ol (1412-1442 Fengdo) godmbsbymgdom. 0go 3gomol
303mbogmgo 3mbsgggmdos, bogn®mbgzgmmeb, ysg-

oBy badsghom dsgomab. gdoga gedmbsbymos ©g-
maemo, GmIgmbeg 333mazo6gd0 dmgdbsbodgl
®obsdgbgotgo d00hbyzgb. dmdwg3bm  edmbebiy-
@gdsd Modob gypbol dg vdotrgz000; dgdmga 093330
R0g7YM0S ©, dmmmb, mzom 8dotgzode gnebs ©o dg-
g dobo, Grglbo.

399l 83308 mmbmbom Jgdznmo géhdgmo, 3ofmad-
3magg000bo bodgmm bodmbgmo. mmembo, dozgdo,
dbkgdo, 0dyg9d0 Pbgswss dgdznmo Fabomo dotge-
mo(hgdom. dgg30l dmfobgzgto dobmbo dgotagzslo, dm-
Jotramamo gatholbes, 8g33nmos m&bsdgbhom, hmdg-
o Fo638momagbl mgomgoobs o mmbinombgogdols
3m3d0bsgosl dog Aoldnmo yzog0mgdom. semgdbsbeo-
6y Igxagl 83g30s Johmggm dmbstrgms HEe@ogogmo
bodmbo, geEdmegdnmo d0Bsbdool bodggm Jo60w©sb,
doaod goblbgoggoom XI-XIII beggnbggool 3mbhon-
dobgob, Gmdgmog Padm 3390 ogm: - dobmbo do-
GomsEd ghomo bobol gbmzomobgeb 03ghgdmo,
B83emgdo 933m0©bgh 3gmamBmdogmo Jagdoom. dSemygd-
bobegh Fgdmbggzedo 3o dotogdom, Lodmbgmo o-
QOGNS Yogdmszo Fabomo dotgsmopom, g0fom
mmbmbo— H®MIdolgdgho ©omeggdnmo Fakomo
J39000, §6rgema babggdasbo gathe 3f 306y, bogtabeyg-
60 8 Mg0®0 Bobohgdomed GG s domosb
©93MMdE0NMs; dsMadmohgdom Jgdinmoes bodgam
bodmbenol noyzgdog. dmgdbobomgl aggéoom ©g-
oma3omb 83300 mos 3060l Jods, docgsmo-
0900860 bodoggdom, mmbmbom, Fodmbbdnmo odab
dmyogobatem Fomgmo gathol dmbobbado, dobdyg ge-
dmbobymos ygemoggm gosdomdnmo 53eh3sgobzgdo.
©gmamol dmbsbbsdo mos g3gdols dgodagsbo d9F30-
®d8 gofgmdnmo.

JnEbs 8306200l obgmogg Lobggdosbo 3ods 83309,
Gmammog dmgdbobomy 3gx3gl, meombo of ogo md-
Gmbgghos. Jobghmeb p&dow sdmemgdamo, Fob god-
oo gMdgmao 3oos gemmm babgmmgdoms ©o gof-
6 302900m, 30bghmeb ©s 30ggddyg detrgomopgdom
893300 gmaggoms. 8306y20dl FomBy, mobog @odms
B9dmbrhydnamo odalb mgobobegto gebmm Jedsto,
G030 §ob by otagnge 0bobazgds, 3300w@gody
30 0030L7930em0 dOMMMYd0m OO §dzgds. IO
8gdméhgbomo gnebol 30706, Gedobols Jmbhoydo, G-
dgamog 39000 ©gIMGSE0Ymo 3gdmgbgdomss dgb-
Gaemgdgmo. g dobo 373069 3000l (mbl dggbsepyzoly-
38 090 396ebaol gnmBg ghmdsbgmols 3otrodat

303mbo@nmo méo 373067 5300B38630L gedmbsobymg-
o0 &
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JOOLMO30 36839 JodIMNLAI
303mbobnmgds dmom®bol dm-
Babherols bsbobbemm BgFotrgmmm-
d0b Fogboob. agtogmtro gogoto-
Bols slsgmo

DUKE VAMEK SHABURISDZE

Image from the Charters of Blood
of the Bodorna monastery. Copy by
Grigory Gagarin.
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33335 LOASNY. XVI LOI3I6A.
b3gdhogbmagmo. gthogmtn
30356060l sbgno

GEORGIAN DANCE SAMAIA. XVI C.
Svetitskhoveli. Copy by Grigory
Gagarin.
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960bmog 3939y Body®oldol mobsdgpbyoty ©n-
@mathEgbl ghom-ghmo gggmedy bopogo ©o dod-
Boggao bodmbo 83300. 3530dOMOm, 0ogbody®e30,
3000l ®o6R0, gogm®adgool Fabo oo bhomoe dmao-
0bd®  dEEOmMM™OM0g0 (HEvognoms bobsbhomggo.
ymtEgbol badmbo doMomowso dzodgebo 8-
693930bgob 0gbgdmms dg3g6omo. dobo abihmErns
bogdotmzgammdo Bmbrggmo Foclbymoosb offggds -
206 3093 dg. 7. I bomgnbgdo hggbdo gl Jbmazomo
$bmdomo ogm.

006830 L3oGbymo Loghyges ©o bobsd gl Lodygs
©33330000gdmEs  bogotmggmmdo, dob  Jotomy-
o $08bonbho gfmogdmms. (Hghdnbo dmblgbog-
dnEmod 0030 3nedHdggmols befocdmgddo “Fodgds
§30oby Fndsbogolbo gomamobsn”. XI Lagsnbydo
3068930 gomtao 3ms§dobogmol Befetdmgodog
33bgmgds. 3obndho dspmbadzomols gbmdom, vdty-
873l 03Bogdbgb 3gégmdo, Lsdgatgmmda, 0dg-
Ggobes o gn®osdo ©.

XVII bongabol géobgo dmagBdentol 306 Bomogbols
bogyggom: “bogodmggmmdn 8369l bogdsm Mom-

©96md00 8385009096, 36303 03gbl v, HdIEYb-
bog 9ol gbebgd bFgergb BmaBonégda”

JMOLMIO3 36334 60IMNLANL 116663IBLIVMI
QIWHGHPIbN

303mbobnmgds  dmom®bol Imbabi®ol Lsbobbemm

BgFotrgenmdols Foabowasb. géngmto gagstabals sbano

DULARDUKH - WIFE OF THE DUKE VAMEK SHABURISDZE
Image from the Charters of Blood of the Bodorna monas-
tery. Copy by Grigory Gagarin.




3080 BOB6IL3MIOIL-BNBNF3NN. XVLOI3I6J.
gobFg0b0. g3309¢0l dmbodhmmmds

ZAZA PANASKERTEL-CICISHVILI. XV C.
Kintsvisi. Oratory fresco.

gobFz0bol dhodmob 9339630 ©mgdog 3gdmehgbogmas XV boggnbol
Jobmggmo dmmopognéo Immagsfol, dggboghobs ©o 33gHbomoal
BoBo gobobggbdgm-gogedgomoal gtglzs. bobspo, Gmameg Hobl,
aobobmgdnmos.  do6hggmon godmbobnmgds Fodms Lgmol godm
8800690 nms o ghodhmmob bbygmol mowo Bafomo goandgdnms,
933h960l bgmobms dmdbshzgml dggamo 3mbhntgdols gbodsdo-
boc, gobabgghHgmal sbamo godmbsbgmgdol 3gogmdy Foédmwoag-
B 300, 0133s 9boy 0by Mbhodh G, MoEasd dggmo s sbomo
3mbinégoo ghm3obgmobmgol 396 ondmbggzod s bsdmmmm
361030m3mE oYM Bogncs dogmos. m7dgs 93 9gdmbggzedo hggbo-
30b 9gtm bedmbos boobhgtglm, Gm3gmoag, bogstonomo, gobdssb-
mgdga dbspzatl dggmol dbgogbom godmybodogl. g30bsbzgédhgm
3030330emb dgfFedymo smdmbagmmydo bomsmols dbgsagbo Jods dm-
bogl, GmIgmog Fob Jmmosbsw asblbomos s Fathomo dscrgsamo-
0900 3730030008 oxm®Agonmo. 30008y Jhodhm®b dmmymzm 30§-
Om 0gm®o 973008 © FeMadmohgoom gexm®madgonmo dmbobbado
dmpgedl. mgomdo boggdos gbmgomol mmbadgbhpgdo: ©oM®bo
dmyz0mdmm y3030amgd0. 3333060 bmg®sd bomndssdg doohbgal,
603 gobsbgghngmol bodmbgmo dmhomgmoas sbzomal ggsgomagdom .
3003M0m 83 dmbadegdal dhiopgde hzgbmgol bogdomo Gommos,
07930 gm0 ©3 08dsdd dgodmgds 0mgzsl, ™3 gumgomols dm-
homgol 9333060 m®Is bbgd Jobmnm ghgbigddyg sbbow ggbogds
s 86z 03 mEbdIgbhHol dstrsmgmgds hggbl doge dozzmynmmo. 83-
908, 07 89dmmgdym dmboBhgdsl gogoBostgdm, boddy n6o3omnc
mgmbobmeb g3gdbgde. godmwab, Mmad dggm bsgstmzgemmB8o v3d
oy 03 dmbgamobmgols stvdotrim Jgbodsedobo bdmbo FBopoydms,
303390 Jbmzomog. 3bmdomos, ™3 Bods gobobztghgm-ogodzomo
9dod0 o 33p6bagmo agm, dobgy “bedgnébsmm Foabo-getodswobo”
89dabe. vdgbsr, dobo bodmbol dumgomBy bedgnébomm dggbsmol
939300l g8dmbobgsls bLoddmmnéo @zt mas Nbod dgmbmo.
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Jogogn, 533900

KTETOR MIQA, SON OF SIRA

Betlevi. 1943. Copy by George Eristoff. 1930s. Paper, Watercolour.
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Jooo, 53306090

KTETOR MAMILA, SON OF PONJAVI
Betlevi. 1943. Copy by George Eristoff. 1930s. Paper, Watercolour.
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Jogogn, 533900

KTETOR ASATI

Betlevi. 1943. Copy by George Eristoff. 1930s. Paper, Watercolour.
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30bdMOL 3IBI €IJ3560 (1520-1574) QS 30BN BLOLLIILV() - PIPMBH()
0106500060.
sbagno Bnsdmes. bobymol 03tmolddmdmal dmbsobhg®o. gbogmtn

30356060l sbgmo

KING OF KAKHETI, LEVAN, WITH HIS WIFE, QUEEN TINATIN.
Akhali Shuamta. Khakuli Mother of God Church. Copy by Grigory Gagarin.

of Fo63moagbom Jhodm®gdl sgzosm Gmambg bobosbo, obg “gbo-
bm” dmgomgdo. 93bmebegy, bogn®eoemgdms 3000l modgo. ggnsb dno
bondnbggodo Bododogepm 3ods Fob dmmosbsw ngm hoblbowmo s 03-
36g0ms “BommoEsb dmmmdpy Jgdzgmo mdhml b dstgsmoadols
0omgdom”. ibhn®ogds by anmobdo®ols d38396¢hgd0m, ysom-
bgdoms ©o hagtslbigdom Fgdzmds. 39839600 gb vGol mgémazgoal
3B LoM3ol ot mm 3680s, Mm3gembog Hobobodmbdy s3mgdwbgb. ys-
0mbo - g3gMvEo doggobgeb ©sffbgmo dthygmo Bmbstns, ogo gobs-
39689 9gdmEd Hobbogdgmb. 0g4gbgdbgb 300900l dmmmgdabs ©o
anmolbdomydol Jmbogmgds. ysnmsob-d78dgbhol gymabdo®osbo 3o-
dgd0m Gmgmbrg XVII, sbggg XVIII bongnbgdo 8memgefg baghm docgdo
03mbgomobgb. sMgnmo (XV-XVI boganbggon) 3gtomeoals dotogm
d0bosho®gdbe ©o 3gmol dbohzmosdy boimagdso 3bgogdom 673-
d9bhgo0m Bgdgnmo bedmbol ggmoldotgdl. 3sdol gnamobdotmol bdo-
60 goombgdom Jgdzmds, Gmgmtg hobl, Jobmocogow XVII bongnbol
8boFgoboweb d330M©gds hogdnmmasda .
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KTETOR TAKA KVITASSHVIL
Betlevi. 1493. Copy by George Eristoff. 1930s. Paper, Watercolour.

JON0M®N Nb3d6IBN. d¥IMLI30. 1493 BIN.
30M®aN IGOLMIO3NL SBEN XX LOI3IBNL 30-0060 BIJdN.

Jowomeo, 83300 gmo

KTETOR ISPAENI
Betlevi. 1493. Copy by George Eristoff. 1930s. Paper, Watercolour.



Fo63magbom ghohmegol modsdo bodedsgogm 3o0gd0 dmbogm. ag0ob dns bo-
1319699080 sbgomo bedmbo, 0mboggs detdsth ™ godmgdom, gthdgmo s 3of-
G gmgoms, 13008 Jomms 3o gegdomo 3gmbos, “Gowaeb ndobmo 3bgbdy
892030 go7dbgmoydem” &
30bhondo 36rwg0maghmzgobogss s Pbgs mmbodgbhotgdnmog. bogoten-

. 5360gb39087 abog gotas Habl, @3 hopmdgdal

o™, Jbmgomo 53Mg3730bs 0gm, GeEaeb Gmaméy Jbmamom ggmatsagool
33hmMo 303 dssdbo 1794 Fomb 3odmgggybgdgm gbmos®do Logebggdmo
3mbodbsgos, “bogobromggmmBo ndsmmgbo betobbol $3¢gdndl oo Gom-
©9bmd0m fs6Bmgdgb” ™. s3rgbsw, gbowos, gb dgodgsbo Jimgoma Jetroy-
o badgam 3okl Fggthgdols, bLodmbgmagm sdomodols Focrdmdowmagbemgdols oo
035083656 M0L bodmbobmgobsg bz gedmoaygbgomes. 83 dbcog bagn-
6EdmS 303 §hmo 3bmdy, Gmdgmoag 1734 Fomb bodmbds mmbombdo
30dmEgdnm mogol Fogbdo Aofgmo: bodotrmggmmdo “dodgtosemnéro 7Bcnb-
39myma3ol 3gdmbggze8o Jomgdls s 3o3gdl yze30mgdom dmdotrgnmo dd¢g-
3730l doéymo bodmbo sggosm”.

The presented Ktetors are wearing beautiful vestments, the textile of which is
thought to be silk. In 1794, the author of World Geography, Michael Adams, pub-
lished a report in which he indicated that Georgians produce a large amount of high
quality silk (70). In addition, in his book published in London in 1734, Salmon wrote
that families with good financial conditions worn luxurious clothes made of silk
decorated with flowers.
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MPO3OL AGOLMIG30L 35339 Il RILPNSBNL (1474-1482) 3IIR I, PIQMBHLN 3O IbN.
Fomgbzobo.

MM doMgbol demogt sBosbgdnmo i3tgliosb donbg Jgbsdmgdgmas dobo
3mbolbsdolbs s dobmbols Jbmagomal m&bsdgbhognol dewmagbs. Jhohmel mogdy
dgobhrgsbo mgmgdom Jgd3nmo oo g306ag0b0 sbnéegl, Gmdmosbsg dbérgody
obgmo Jbmgomobazeb edBeogdnmo dsboomo g83g0s. Gmgmery hobl, 83 3gho-
™80 330 90M 0ym begsmEYdYmm gombmgom Jeml ggmo dsboomom ©og-
g6 ™. 373069 dobmbal JbmgomBy Bgbtrgmagdnmo bogocramos momgdal Bnbpswo
039mHdl bsdsbihgazdo gedmbobymao smgdbebo®g dgaobs s dypbs sdothgzodals
bobggdosbo 3dgd0l mEBsdgbioE0sl. dogbgoogow e3teadgbdnmmdals, eatgl3ody
306300 adbothgzs doMymo Inmomnmmds. gemamol dsbosgo oo Bmdal
dgobhgobo s 3gmom3mdomo gagdomes dgdznmo, boggmm s babgmmgda dot-
aomomol 373603900080 83839690 mmmo. dobosgols dbgogbsm, dmtommmos mens-
60 o bdgmencgdo. Egomas domgbol bydmbo ggmemal bedbtgm obsgmym
93319630 gedmbobnm 1Ebmd ghodmdms Pdmomgbs dnmonm @Hbbogdyml
3ma303mbgdl s 30g3 géhmbgm bebl 7lgedl d08sbhonéo gdmdal 66Fyobgomg-
dobe o dgoydmosb.

QUEEN MAREKHI, WIFE OF THE PRINCIPAL OF ODISHI, VAMEK || DADIANI (1474-1482)
Tsalenjikha.

Although the fresco of Queen Marekhi is in very poor condition, restoration of the or-
naments of her robe is still possible. On her head the Ktetor is wearing a large crown
adorned with precious gems. From the crown, a thin fabric comes down to the shoul-
ders, which indicates that at the time, it was no longer obligatory for married women to
cover their necks with a ‘mandili’ (71).

The embroidery made on the green linen of the robe is similar to outfits worn by King
Alexandre and Kutsna Amirejibi as depicted on the walls of Nabakhtevi Monastery.
Despite the sparsity of the fresco, the rich adornment of attire is obvious. The ‘maniac’
of the Queen is decorated with large precious gems. The collar and sleeves are adorned
with pearls. The ‘olari’ and sleeves are decorated in the same style as the ‘maniac’.
The attire of Queen Marekhi reminds us of the richly adorned vestments of unknown
Ktetors depicted in the southwest oratory of the Gelati Monastery. This underlines the
excellence and glory of the Byzantium era.
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LEVAN I, PRINCIPAL OF SAMEGRELO (1532-1546). XVI C.
Tsalenjikha. Church of the Transfiguration of the Savior.
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50833HIWML PIPMBOL(, BLOSOMOIPMP CIZV6 | QUEEN OF SAMEGRELO, THOUGHT TO HAVE BEEN THE WIFE OF
QHPNO60L MOB6O3IBLIV®I. XVI LOJI3IBA. LEVAN | DADIANI (1532-1546). XVI C.

Foamgbzobs. dogbmgmal ggdobygsmgdol Hododo. Tsalenjikha. Church of the Transfiguration of the Savior.
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LEVAN, KING OF KAKHETI (1520-1574) WITH HIS FAMILY — QUEEN TINATIN AND
THE PRINCE.

Khakhuli Mother of God Church.

According to Vakhushti Bagrationi, in the XVII century, his contemporaries
in Khakheti as well as Kartli wore the same style of clothes. Their hats
were long, thin and made of wool. Their dresses, or chokhas (suit for
Georgian men), came to below the knee, and there were girdles on the
waist. The lining was made of cotton while shirts were made of either
silk, cotton or linen. In winter, the people wore leather clothes (72).

Together with the description of Georgian clothing, Vakhushti Batonishvili
provides information regarding the origins of the clothes. His work is solid
evidence that the Georgian national textile has rich history and traditions
(73).
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39399m0. 3008386b39mmBms g3mgbos.

KTETORIAL PORTRAIT OF THE LASKHISHVILIS. (ZAZA LASKHISHVILI AND HIS WIFE
KEKLUTSA, LASHKHA LASKHISHVILI, HIS WIFE IAGISHABAR AND DAUGHTER
LAZHUARDA). XVI C.

Bugeuli. Church of Archangels.
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3739 10. 300835610639mmBmd g3mgbos.
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DAUGHTER OF OMAN LASKHISHVILI LANDUZ. XVI C.
Bugeuli. Church of Archangels.

The daughter of Oman Laskhishvili Landuz wears a dress decorated with pre-
cious fur. Such clothing was called ‘Katibi’. Georgian historian and linguist
Ivane Javakhishvili mentions that in Arabian, ‘Katibi’ means ‘writer’, which
indicates that primarily this garment was made for workers. In that period,
‘Katibi’ decorated with sables was the most popular, made of satin and velvet
of varying colour. As well as ‘Katibi’ being considered a precious vestment, it
is often mentioned in the dowry books of high society of the time. Vakhushti
of Kartli specifically describes women’s clothes of that period in his famous
study.
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LASHKHA LASKHISHVILI. XVI C.
Bugeuli. Church of Archangels.

Ktetors depicted in the Church of Archangels of Bugeuliv-
illage wear clothes similar to Lashkha Laskhishvili’s dress.
This fact leads us to believe that the ornaments on the
clothes presented here were very popular in 16th century
Georgia. We can see other versions of the same in the Kte-
tors’ dress of Betlevi and Gelati churches. The ornamentation
is like that of Alexander |, Kutsna Amirejibi and Marekh Da-
diani. Georgian nobility of that period had no chance to adorn
their clothes with luxury jewelry, although their garment is
more diverse and decorated compared to that of previous
centuries.
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GEORGIAN DANCER. XVI C.

Svetitskhoveli Cathedral. Copy by Grigory
Gagarin.
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KING ROSTOM OF IMERETI. (1590-1604)
Gelati. Church of the Born of the Virgin Mary.

Despite the fact that the King wears luxurious ‘loroni’ and ‘maniac’, the
textile of his robe here is simple.

King of Kakheti, Levan, stands between the Ktetors and wears long Byz-
antine festive underwear with tight sleeves, called an ‘interula’. The robe
is unfastened from above the chest. The Prince standing next to King
wears a green ‘interula’ and a brick-red robe. On the robe is depicted dark
brick-red ornaments of plants, in some places with navy-blue sprouts.
King Levan wears a blue ‘interula’ and his robe is dark burgundy. The
robe is embroidered with gold ornament, double-headed eagles placed
in a circle is an emblem of the Palaiologos Dynasty and often used in
the clothes of the Byzantine emperors. Similar ornameints were nothing
unusual in Georgia; for example, peafowls were used in decoration of
clothes in Nabakhtevi. The hem and cuffs of King Levan’s costume are
gold-brocade (75).
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KING ALEXANDER IIl OF IMERETI (1639-1660) AND QUEEN NESTAN-DAREJAN.
Gelati. Church of the Born of the Virgin Mary. Copy by Grigory Gagarin.

Royal family members always wear luxury adorned clothes. This especially
festive textile with abundant decorations indicates to the taste of 17th century
Georgia. As Ivane Javakhishvili mentions, “In 17-18th cc., beside the Iranian
political influence, Persian and Turkish fashion became more and more popu-
lar and the Georgian aristocracy began following the Iranian nobility. Later,
they dressed in Persian clothes.”

Despite the great influence of Persian fashion, it could not manage to replace
Georgian national textile and clothes. We can see the pelerine (pallium) of Al-
exander. Georgian kings rarely wore a royal pelerine. The reason was simple,
wearing ‘diadim’ and pelerine together was forbidden (78).
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KING GEORGE Il OF IMERETI (1565-1583), QUEEN RUSUDAN AND PRINCE BAGRATI.
Gelati. Church of the Virgin Mary. p. 159

The Imereti monarchs’ clothing, and especially textile, is particularly rich. It looks
to have been entirely embroidered. It is noteworthy that the oak acorn embroi-
dery of King George II’s robe is similar to the clothes of King David the Builder,
who stands at the beginning of the Ktetor’s row. Perhaps it was a local ornament
used only for royal attire.
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BAGRAT Il (1510-1565) SCENE OF CORONATION.
Detail. Gelati. Church of the Born of the Virgin Mary.

The decoration of the king’s pelerine is very similar to the ornaments on the
Ktetors’ clothes depicted in the Monastery of lveron and Zograf Monastery on
Mount Athos. Presumably, it is a Byzantine style pelerine. The dressing habit of
the kings is interesting. According to Ivane Javakhishvili, Georgian kings did not
wear pelerine over their robes because wearing ‘diadim’ and pelerine together
was forbidden. Perhaps for this reason, at his coronation, King Bagrat is shown
wearing the ‘diadim’ together with an opulently decorated ‘loros’ and pelerine.
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KTETOR IVANE THE GREAT’S WIFE, GULDAMI. XVI C.
Elia Church. Copy by George Eristoff, 1950s. Paper, Watercolour.
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A woman depicted on the wall of the Gelati Elia Church wears “Katibi”
adorned with a precious fur similar to the pelerine of the daughter of
Oman Laskhishvili Landuz. Katibi is warm attire for winter. It was made
with satin, velvet, precious brocade, silk and cloth. Sable and rabbit fur
was often used for decoration. Two kinds of Katibi are known: with fur
and without. Katibi without fur is called “Tagala” and came in both short
and long styles. According to Prince loane of Georgia, short Tagala was
made with brocade, only for women, and was called “Kerekala”. Jean
Chardin describes Katibi as bell-shaped clothes, cut according to a dress
pattern, with sable from neck to hem (79).
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30mMa0 9ehobmsgol sbgno XX baggnbol 50-0s60 Fangoo.

Jogogn, 533900

KTETOR ZVIAD THE GREAT
Elia Church. Gelati. XVl c. Copy by George Eristoff. 1950c. Pa-
per, Watercolor.
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908l 9ggbos, gerobgyeo, gggnsmo.
a0mtao ghobmegol sbgmo XX bangnbol 50-0860 Famgdo.

Jogoo, 5339090

KTETOR MERAB THE GREAT
Elia Church. Gelati. XVI ¢. Copy by George Eristoff. 1950c.
Paper, Watercolor.



Fo6Imoagbom ghodmdgdl momddol ghmbsnto 30dgd0 sggosm. o3
3gtompobomgol Jotmggmo 353v3030b bdodogogm Joos 039MYdmMEY
063bnmo Fobhdmgonl, bdot Fgdmbggzedo mEbsdgbhotrgdnmo Lebo-
360 dbmgomolbaeb. dsbomow godmaygbgdbgb @othol, sd6gdnal,
Bogmbo o deeL. mtgol Jobgozom, bdsdogsgm 3ods agm ghmasbo,
Fomdo godmygobogmo. Bgs dHobo dm3ogotn, Jzgos befomo gedzg-
dnamo. 036 Jzgdmo §Fob domosbsw Asblbomm godsl 03g¢e3wbgb
bbgo@obbgs g3m®Bnby o batobbol momgdem, mydgs mgmg otg-
3939, 87 Fomdmoagbom JhohmGos Jbasgbow ogm Fobs dbstgh neo-
o 30dg004. 3mMHMYH0b abog Asbb, H®3 bodmbob Byws bofamo
3s6rgbgbs oamoals g398 0336gdms. bogntopmgdms smdmbsegmméo
(Ho3dol, Bobggznm Bgadramo godomoa. bedmbolb gl gamgdgbho asbgwgde
0bggg Fommgbzobsdo, debnhetr dasdmnamool XVII boganbol gtglasdy.

The Ktetors presented here are dressed almost identically. At the time,
Georgian men’s clothes were often made in the Iranian style using mate-
rials such as brocade, silk, wool and cloth. The upper part of the dress was
tightly gathered at the waist and the lower part was pleated and deco-
rated with various buttons. It is notable that the upper part of the clothes
was tied under the armpit. The belt was an Eastern type which is also
presented in the 17th century fresco of Manuchar Kvabulia in Tsalenjikha.






39BOL dJ 1INBIGOBN. XVI B6I3IBA.
3gmomo. §30bes gomtgol gzmgbos

9gmobFgmol bodmbo dpopdymse dmtoygm smdmbogmnéd be-
ool Foogogh. 3ol gogm®dgosdo boghmme st sl gedmygbgdn-
o dzomagobo mgmgdo 8b dobgomogpe. bodsgoghmo, meddgdosogos
Jbmgomols m&bsdgbhol Lobohoxsg o obdHoogdo. Gmambg stsgh-
by 9006036y, bogotmggmmdo sébgdmdws 9.§. bobosbo s glsbm
Jbemgomgdn. dogomomobmgol bagm®Fdoboal XI bongnbol Loggmdo
dmblgbogdnmos dbmgomols géhm-ghoo babgmds, bobgmfmogoom
“Bogtvo mmdmobbo dg&dbnmo”. 0306y 2030bodz0mols gebds-
0gd0m, “@mmImzsbo Pgdzgmos d0Bsbhosdo geghggmgdgmo bobos-
bo dzothggobo dbmgomoals gedmabohzgmo dggmo Jetmgmo hytdobo
965 0gmb, Gemdmol babosbmdol dmoge®l bofoml bFmbgwo Fohgda
dmmogLgdnmo mmdol godmbadnmgds Fobhdmoagbws. Jumgomols
dogmo by sbgmo Fhggdom ogm dmagbomo, mommggm Fhgdo 30
amdob bobgs godmygsbogmo” ¥ XIV bongnbosb 3o bogetmggmmda
dpgbstagnmo m®bsdgbhoo gogmmdadgoymo dbmgomo gobos dmdn-
moGrmmo. 3ol 3obmdomom “bhog®sn ygogommasbo” 8gagodmos gu-
Foomo.

PRINCE TEIMURAZ. XVI C.
Gelati. St. George’s Church.

The attire of the Prince is similar to an Eastern robe. It is not adorned with
precious gems or pearls, though the refinement of the textile ornaments is
impressive. As we mentioned above, in Georgia there were two kinds of
fabric — with and without figures. In the 11th century Nikortsminda Cathe-
dral, we see a type of textile called “Greek Lions”. As lvane Javakhishvili
explains - “The main part of the fabric should be decorated with a lion
placed in a circle.” (80) From the 14th century, textile adorned with plant
ornaments became more popular.
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39BNL dJ 3MBLOBBONBAI. XVI LOIZIBA.
3gmomo. §30b@d gomezal g3mgbos

0bggg Gmameg dodHmbodzom mgodydeBol dgdmbggzedo, Igaals
dg 3mbldobHbgl Ledmbog nxcm spdmbogmyato hodol 3edgdbs
8 sbogmybgdl Fosogegh. bagn®emgoms odab Bgos befomo. of
8gbogtogo, godmyds 0mgzol, dmedHnsbos ©s Gmagmmy hobl,
306123968 byl 0emosbmeb 0336 gd0ms. 3000l MM dmdm-
Bogamnéo s Jotmgmo Hoooggdol mogobgdnto baBogos. o3
dbtog Loabhgégbmes XVII bongnbol gbmdomo iérebao dmadon-
60l 706 obrgbols seFgdommds. dobo mgdom: “gommggmagdols
(HdbbOEIgmo ®omddols dmammbgmgdobol hodm3asgl. s@ocrgdgb
3maemby®ol dbgogl hohgol. goohmgzo gamadzghomsb 3gblbo-
0o, 0330908 Momgdoms ©d bdmomyg ysombgdom. ggblogdy-
o 0bgmogg, Mmgmtog b3smbgmagdobs. domagdol Hebbogdy-
o b3s6bnmobgsb s6ogmom gsblbgogogds” &l smdmbogmyto
303mybo 833000 Jumzgomal dmhomgsdog. mEbsdgbho o3 3gad-
»bg93880 gobhmms ©s dgbsdhbgzo, godmygbgdgmas démfgn-
ol modsBo hndn®omds. Poos 8¢0bodbmb, Gmd 83 beddmmml
Jobrorgem mEbsdgbhognsdog oo Hswogs ogal.

PRINCE KONSTANTINE. XVI C.
Gelati. St. George’s Church.

Prince Konstantine’s garment is similar to a robe and is a mix of
Eastern and Georgian traditions. The upper part of the clothing was
tied under the armpit. Famous French traveller, Jean Chardin, said:
“Georgian attire is very close to that of the Polish: They wear almost
the same caps. A jacket is slotted on the breast and tied with but-
tons. The shoes and women’s dress are Persian in style.” (81) Eastern
influence is obvious in the patterning of the clothes. The ornament
shown here is wide and clearly visible, adorned with a beautiful
pomegranate- a traditional ornament often used in Georgia.
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000MBN33NTN 11INBIMOBN (1709-1762), 3IBI Q630010 (1353YI0-
bob0) (1709-1722), 3BVI IMA3T (6OBIM O bdbN) (1688-1703),
39BI 3MBLOSBONGA Il (B0330RYITN-bdBN) (1722-1732).

360gm60 gogstobol sbeno
TEIMURAZ BATONISHVILI (1709-1762), DAVID Il OF KAKHETI (IMAM QULI

KHAN, 1709-1722), EREKLE | OF KAKHETI (NAZAR ALI KHAN, 1688-1703), CON-
STANTINE Il OF KAKHETI (MAHMAD QULI KHAN, 1722-1732).

Copy by Gregory Gagarin. pg. 172-173.

330®3J0)IbIBALN JZILN IMOSNS. XVI-XVII bdI3I60300.
Fomgbzobs. dogbmagtols ggéolgamgdols dodoma.

B ggmonbnggbol Ledmbol gogm®dgdol dobgés ©o bo-
o bagmbanéo bgemmabgdol 8gdmgddgogdols bogmazo Pbos ogmb.
bbgoolbgs 53g®ol oo Bmdol ggogomgdn sGsbodgdhdogme-
80 gobsfomgdmmo dmgm JumgomBg. o Bméol 3o Fabomo
dotrgomopgoos Hoddg®mgdymo. dggmo gmdsmosl bodmbog o
Jbemgomog Ledgatgmmdo Nbos oymb odds@gdgmoa. Gggombdo
330l bobgérdmogo s ot (HHoogos s6bgdmdEd

MASTER COOK, KVELI KOBALIA. XVI-XVII CC.
Tsalenjikha. Church of the Transfiguration of the Savior.

The manner and style of the master cook’s dress is very creative:
flowers of various colour and size are asymmetrically distributed
throughout the fabric and thin pearls are pinned among the flowers.
The textile and dress of Kveli Kobalia is thought to have been made in
Samegrelo, where a long and rich tradition of such existed.
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000MBN33NLN 3dNS3 3OBIAIMNL SBILY() POHLNSBN (-1682 BILN).
Fomgbgobo. dsgbmgtol ggénbpgemgool hodoéo.

PRINCESS MARIAM, DAUGHTER OF MANUCHAR DADIANI (-1682).
Tsalenjikha. Church of the Transfiguration of the Savior.

3560036 8389 dzotrgzolo dgF30m8 s g.§F. b3stbgmo d73dnmom sby Gez830m gdgnmo mgméo bedzgmbs gaoo oby-
6030, 3¢ mbadgogmls 3s6rz3960 bgemo Fomgmmo Jmbsbbodowseb godmygygs. Boms 3odal bobgmmgdl — dotrgsmoangdo, an-
@ob3odb 30 ygogomms mmbodgbhgdo 533mdb.

Mariam wears a white triangular hat adorned with precious fur and a Persian feather. Her hand appears from the pelerine.
Inside, the dress sleeves are decorated with pearls and a plastron with flower ornament.



000MBN33NLN HMLOMAE 35308k dJ POLNSBN, XVI-XVII LdI3IBITd0.
Fomgbrobo. dsgbmgéol ggénlpgemgool hodoéo.

PRINCE ROSTOM, SON OF MAMIA DADIANI. XVI-XVII CC.
Tsalenjikha. Church of the Transfiguration of the Savior.

GobHmal 038y Imdbgzsmgdnmo dzodhagobo dbmgomabzsb 3gighomo gogobagho Jomo sbnéegh. Fomgmo dmbob-
badol Bogbom dzobxgsbo mzmydom Inmmgmo mgmto 3gtobgo dmghsbl. sbgggs gdznmo edol boggmm ©s Jgbog-
539000 gogmmgods. gb gotgdmgds XVII beygnbol bogotmggmmdo 1339 08300mmds 0gm, m1dgs mygeb Il poosbols
Ineaefgmool (1611-1657) pmmb bedgatgmml bedmoghm “Gebsdwg sébsbnmm ©o 8gdwgg 86asbdgmegdam bodmoghglh
00F93L”. gb gohgdmgod 3o 3o6asEds sbsbymo 0d gdmgdol Jhohmtrms hogdnmmdsdog
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803IB3GI ML 33300 3NME3N LNWSGHONS60. XVII LOI3IBA.
Fomgbzobo. dogbmgtol ggtobigsmgdnl dodsdo.

dbgamos, Jodorgm bobsdwgomgdo dmadgdbml gomézo modsm-
(00o60boBy gatm Ighyzgmo s Ggsmabindo gcglis. moodol
3ohggmo 398060b ggogntd dmogé Fohdmbowggos. 3ol demsamo
®gm®0o ggoo sbydagh, dmdgmBgy mddhmb dgf3ggdom 230G goo-
Bood odogdgdnmo 9.5, bdselbnmo d73dnmo. mgoto géhdgmo
Ambobbadol mgbembog® 3oggdbs s boggmmb nbgo 933mdl
®3omIdotrgamoho. sbgmogg dobamos ggBotol Fomgmo 3g-
606g0. ®o Jbmgomobgob dgodmyds ogml ©edbsgdymo gomdao
@030M{H0obol dmbsbboda, dbgmo bymddgmoas. 0go mogabgdné bo-
dob 3gogl, 0mdgs mgmd Jomgzgomgol dzgm dodonmdo msgalbo
bobgamo 3gmbs @ bodtombo gfmogdmms. bymbob-bsds médg-
@odbol gobdstapgdom, “boddombo ymagmms mgm®ms metmd
bobgmo 96l: 88830bome, bgamols s Bobmsbsmsbes” &

VIZIER OF MINGRELIA, GEORGE LIPARTIANI. XVII C.
Tsalenjikha. Church of the Transfiguration of the Savior.

The fresco of George Lipartiani is one of the most expressive and re-
alistic in Georgian reality. The first vizier of the Odishi Principality has
a very imposing appearance. He wears a white hat with a Persian
feather fastened using golden chains. The Golden edges of his white,
long pelerine and collar are adorned with various stones and pearls.
The same luxury can be seen in the Vizier’s red shirt, which is like a felt
cloak, although in Georgian the white textile is called “Nitrioni”. Ac-
cording to Sulkhan-Saba Orbeliani, “Nitrioni is the name of everything
white: cotton, flax, etc.” (82)







181

3063AS® JB5dINS. XVII LEI3I6I. MANUCHAR KVABULIA. XVII C.
Fomgbzobs. dogbmagtols ggéolgamgdols dodoma. Tsalenjikha. Church of the Transfiguration of the Savior.
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dobghomols Hoblbegdgmo domosb dpopnmos: Foffggdadnmo ©o-
300 g0, dgotagsbo mgmgdoms s detMgsmongoom by gbgs-
80 893370, ™I 330Ma300L Ja3trm Fosgsgl.

Foogm-mgon®o  g3o30m-gmmnmmgebo m®badgbihgoom gogm-
3gdpmo gédgamo dmbsbbodo 3sbphodl mgmeo gbmgomols god-
Moo dg736e3lb 9mdmbogmy® bhomby. baggmm, natm bmeso
30 badbGmgnamo, mghmbagmos o dzodgebo mgmgdomss dgd3n-
o, mgom®o 3gMobgo 30 F3bomo ggmdghtogmo mebsdgbhgde-
085 gogm®3gogmo. dsbnhotol 3sdol g3meo Hodghos XV-XVI
bomgnbggool bdsbrmggmmbogal, 93 m&bsdgb®ds, mgmeg hobl,
3m3motrmds sty XVII bopanbgdo oogsatas oo obgg sgdhonéew go-
dImoyggbgdmws Jobhmggm Fodhobgdnmos bodmbdo.

The attire of Manuchar is very luxurious: his arrow-headed low hat
with precious gems and pearls resembling a crown.

The long pelerine with red and white flower ornaments is laced with a
white belt. The collar is golden and adorned with precious stones. The
white shirt is decorated with geometric ornaments. The adornment of
Manuchar’s dress is typical for 15-16th century Georgia. Obviously, it
had maintained popularity into the 17th century and was actively used
in the attire of Georgian nobility.

903803060 QMWyS6LN0). XVI-XVII bdI336IId0.
Fomagbzobe. dogbmg@ol ggébpgemgdol dododo.

Fomgbzobols 3¢rgl3ody godmbebnmm 83 d8dsgogl dwoMymo -
dImbogamgco Hebobsdmbo sgges, Jumgomol bogbhgmyg ghma dbérog
93mdol (h9bgbengddy Bogmomgdl, ondgs 8dsobmobogy 33ohgg-
6ol goblbgoggdsl Jotrmpm s smdmbogmyaé duimgomgdl Bm-
60b. 03069 2035b0dg0mol gob3smHgdom, bemomo s Emmdsboo
36009mbs, L3sGbgmbs s bmdbgmBo ogmobgb, bodo®mggmm-
8o 30 00bmbo, 3mEoto, gzotagzobo ©o gywo oym. @obobedmbo
bemdbgmdo sedmbogmydo aym, Logstrmggmmdo — sbogmydo.
“3953b0bHgombobdo” mmdsbooal blgbgds sébows Habl, s¢edgo

230633060 ©d gnoos .

A MAN WITH A TURBAN. XVI-XVII CC.
Tsalenjikha. Church of the Transfiguration of the Savior.

The man depicted in this fresco from Tsalenjikha wears luxurious Ori-
ental clothes. The diversity of the textile points to the trends of the
epoch, although it shows the difference between the Georgian and
Eastern fabrics. As lvane Javakhishvili says, “A robe and turban were
used in Arabia, Persia and Armenia. Georgians wore a robe, a crown
and a hat. The Eastern clothes were [seen] in Armenia, but Western
ones in Georgia.” (83)



Fomgbgobol Hodo®rdo mmdsboosbo 3sds3ogol Lodmbol dbm-
300l gog3m™mdgds smdmbogmymos. v3sbg dogmomgdl i3gégdo,
dmhoorgmmdol bogdgmg s m®bsdgbhgool Lopbgg. bdstbgma
03 3gGomol bodgatgmmdo Jbmgomol ghom-gbhmo dmogato
033mGpom®o ogm. 706 Jobgbo megol dmgbegmdnl Fogbdo
Fatoo: “badgatgmml dmegetn Ldstbgmol bgmdfoggl bdo-
6o P3dogbol Jg306bgdl o gggmes bobol dhopgogm gé0b-
39b. bedogoghm, bgmdFoxgg mdmdemggm gotmhgammdsbs
o 506373L, Brobgdls, 0o6repl, §cdgmbs o Itsgsmm bbgs abgm
Bogml maBogbol, Mg byotogds obgm Wot0d oEydnml, hmam-
60 960 bodgahgmml dmegato” .

Eastern influence can be felt in the adornment of men’s attire as
presented in the Tsalenjikha Church. Colours, diversity of patterns
and abundance of ornaments are all in the QOriental style. Persia was
one of the main importers of textile to Samegrelo. In his book, Jean
Chardin says, “The ruler of Samegrelo often sent falcons and different
birds of prey to the Persian kings. In return, they sent various golden
brocades, silk, carpets, weapons, vessels and many useful things to
the poor prince that was the head of Samegrelo.” (84)

183



184

09356 Il QOL®NS6N M35b0O6 IMMOXP.
Fomgbzobs. dogbmagtols ggéolgamgdols dodomo.

Bodgatgmmb dmogemo dogmosb dpomymaesd hogdymo. Nedcrego
dgobrgebo mgmom Jg337mo, IgBotowols dbgoglo mdéml agotzzbo
sbdogl, B3ghms bobsbboboo s dmGmgmmdol bodwomon gsedm-
06hgzs Imbobbodog. dombgregew 83 3gtomal (gbogbgogdobs, Grm-
3% gmz880 s5edmbagmy®o hogdol bhomo s Jumazomo d3g0Mogds,
9360 30063 EObOgEmYGOE, 60B3bhHngm 033gHodmms ©o dggamo
hmol bagotmggmml bgmadfoggmes bgogbooss gdmbogno. 3ot-
3o dmhobl domogtol 36b0s30, mmeMo, oddd ©d demBy dmEdy-
@0 36O x06M0. 30M50ML 03B 9O dHdMdbyb ©o dby bymad-
Foxggmo 86 3dsbrmggmmd gedmbobgs 08308mo bogdms. myggsbal
d0bmbo mgm®o Jumgomom, 867 boghGombomss 8gzghoma. dmseghnl

3bgogbow, dpodnmsoss hogdnmo gomasmo bgbheb-o®gzsbog.

LEVAN Il DADIANI WITH HIS FAMILY.
Tsalenjikha. Church of the Transfiguration of the Savior.

The ruler of Samegrelo is dressed very richly. He wears a golden crown
adorned with various gemstones. The pelerine is distinguished in its
freshness of colour and richness of adornments. Despite the popularity of
the Eastern trends, Levan is dressed in a Western style. He wears a ‘ma-
niac’, ‘diadim,” ‘olari’ and ‘porfiri’. Levan’s robe is made of white textile.
Queen Nestan-Darejan is also dressed luxuriously.



[T s le e L
o e N

baaiard L

F ;]
T ] i, ol -
S ke ; i : ) .
- - ! . : el s e W =
3 s W e
3 v ] e =™
iy o

o et
...\la‘-.-_buln.'_m
w e e Sad

3 -

e

el












V' N
186-187

3063AG POXNSBNL I33RIMNL 3MbOOIL M. XVII L6I3IBJ.
Fomgbzobs. dogbmagtols ggéolgamgdols dodomo.

MANUCHAR DADIANI. EUKTERION PAINTING. XVII C.
Tsalenjikha. Church of the Transfiguration of the Savior.

bodgatgmml  dmogstn  Bobghod  oasbo  (1582-1611) o
©gEmadmo bgbhsb-pstgesbo Ledgodm HobbsgdgmBo godmfym-
d0ogbo ©asbsb. g3gdms bobsbboboms s gu3gdhntmdom dsbnhoc
©3E08b0l 3mdHGgHo PRt® gedm®hggmos. dob 9.f. smdmbeg-
o d730mom, Podhogo dsMgsmahom, oMPBoms s M0
83839690 mm0 330633000 Sby®egL. 3g06z3z060 Mmogabo Bgbtrgmy-
dob 3obg®om dogmosb 3gogl Bogdotos Jgomosbols bsgomsemogmbm
3o(®ob. szt Fomgmo bolbsbs dbmgomoliash dg3gtoma dm-
Bobbedo o mgmen 3g6sban sggos. Jmbsbbsdol boggmm, Joggdo
s bsbgmmgoo mgbmbeggéo mEbsdgbhgdoms ©d dstgsmodgdo-
00 dg33nmo. 3sbhoml Fambyg méo Jedsto p3gmos. ghomo mg-
Gmbos s 838gbmnms© Jmbolbsedols Fgbozmogol agnbdsosbeg
sbergmgol, dgmeryg Jbmgomobos s sedmbogmné bhomdos go-
babggmamo.

The ruler of Samegrelo, Manuchar Dadiani (1852-1611), with his wife
Queen Nestan-Darejan, stands dressed in festive clothing. The portrait
of Manuchar Dadiani is more distinguished for its freshness of colour.
He wears a golden crown adorned with various pearls, turquoise and
rubies; his pelerine is red and shirt white. The pelerine’s collar, hems
and sleeves are decorated with golden ornaments and pearls. He wears
two belts around his waist- one made of gold, and another of textile.

306IAG POHQNSBNL I38RIMNL 3MbOIOIL M. XVII B6I3IB.
B®6333600

MANUCHAR DADIANI. EUKTERION PAINTING. XVII C. DETAIL.
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JOMMBIT0 MO3OXNL 3ddd. XVII bdI3IBI
smagbomo XX bongnbol 40-006 Famgddo sd6987do, o)-
sbo. bganmgbgdol bbsbmols gmmgdgos

DRESS OF A GEORGIAN PRINCE. XVII C.
Restored in 1940. Silk, Satin. Art Palace collection.

303535¢0b gl 30ds Fommgbzobols Hodoérdo godmbobyem
Jhodhm® segdgodols bodmbol dobgrgomos dggdbomo s
dmba@ynamo. 3o0d demImbogmntn s Jotmnmo Hesoo-
30900b bonggmgbm boBogos. 3mbiogndab dgbszgbewm 37do
dofgamobeggéo shamsbos godmygbgdgmoa, mtbodgbiso
30 Joboynmo hodegdol hydn®mdgdoe. 3mbhondo dGFyo-
bgomg ogrbhtsgoss gdmgdol ggdmgbgdols gowdmbagg-
ds.

The man’s dress presented here was created according to
Ktetor Apakidze’s attire depicted in the Tsalenjikha Church.
The dress is the best example of Eastern and Georgian tradi-
tions combined. The costume is made with dark purple satin
and the patterns of Georgian Church carvings are used as
ornaments. The dress is the best illustration of taste typical
to that epoch.
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J000M®3IdN 3bdNd3JdNL (8bABNLITIBNG) LOSZOMITLMPEE. XVII LdI3I6.

Bobomo

83 abhmbogm 3ocms bsdmbgmo-Bmashb dmbolbsdo satnsmgdamo
309000, Bmgsb FgmB8o gedmygsbomo s 33ghmeb yéhno Jg3-
Grgmo ghdgmo 30dgd0, obgmoggs, Gmam®bog XVII bongnbol dho-
HMOHJd08b - Bogm®FIobogm Fnmyiadggdmeb, bmmm doérdzomBo
@080 - hoggobgdmeb gbgmgdom. sbgmoggs gnmol gm®dsg - 939~
30e0, 08§36 O PmMYdems s s bofFomo bobyzedbayg-
b gmEBobgdé sdmFzoomo, mogl momgmbos bobsbyghmo dm-
agdmamo . Betrvmgmo ghodhmdgdol dgbodmbgmdo gobbsgnmtgdnm
gn6emgdsl 0dpgsb doobgmo mbsdgbhsgoom gexmdgdnmo
Jbmgomo. mmbogg dogodol Jbmgomol ©gzmMogogde gmedom ghom-
Bootos, mydgs ghgdo gebbbgseggdamo. gl gotgdmgds 30 ages06g-
30693, (3 d6Fgobzdomgw o ebggfomo ggdmabgdom dgbtygmy-
dmamo baghgdo Jgbsdmms sgommdtogo Focdmgdobs agmb.

KTETORS FROM THE MKHEIDZE DYNASTY. XVII C.
Zarati. Tsalenjikha. Church of the Transfiguration of the Savior.

The historical clothes of these persons are very similar to the Tsulukidze
attire depicted in the Nikortsminda Church and Dadiani-Chikvani clothing
a shown in Martvili. The pelerine, long dresses and shape of hats are very
alike. (140) The luxurious textile of Zaratian Ktetor is most distinguished
for its rich ornaments which have almost the same shape on all of the
Mkheidze attire, signifying possible local production.
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FJomgHhoo. Jumozsbomsb ©sgsegdotgdom, sbgzg godmmgdnmos
AmbebBhgos, Gm3 0go godg Ladmbo ogm s Fnepedo gfmwog-
dmE. 39MHd30, maméyg astg bodmba, dmblgbogdgmos sé-
hogmols abhm®ogm 3mgdodo “goosslgds mgodnéredobs s Gmlb-
mggmobe”. ggmozsl dotomspom 3gMogwbyb bogg®obgosb.
3bggg Bogmols, Jomols s Jocrdsbdomalgsb, m3gmoag 9396 9-
bo o6 Erndzo oym, 96 Bobrobgg®o-Fomgmoa. bodmbo sngo-
™9OmMSE Ed0387mo Nbs ymaomoym, sl sboGhnmgdwbyb
Oommb 96 d3d0b Jumzgomolasb. 933mobgb mgémazgoa,
3963bmdzgool o6 PoGemmE mdhmbago 96 gghebmobag-
60 goombgdom, dnB39b@Hgdoms s gnbigdom. ogmobgb sbgsg
3973000 gofymoo. bsbgmm dgmbs badgomm Logédobs, dm-
wmdy 09§33g3mammgdgmmo *.

DUKE OF KSANI SHALVA, XVII C.
Copy by Gregory Gagarin.

In this miniature, the Duke of Ksani, Shalva, wears a coat made of
precious cloth called “Kulaja”. This was a man’s costume worn by
noblemen over the “Akhalukhi” without “Chokha”. As researcher
Ivane Tsitsishvili explains, “Kulaja was warm-weather clothing
which it was considered a shame to cover by a jacket of any means.
Another source confirms Kulaja as “outside” attire. In a historical
poem by Archil Kulaja it is basically described as being made of
velvet, although wool, broadcloth and cloth of Kerman (a Persian
city) were also often used, mostly of blue, burgundy and red colour-
ing. The lining of the Kulaja was made of linen or cotton and was
often adorned with Ok’romkedi, Vertskhimkedi, fur, etc. (85).
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0ddom, @gEmasml “hobm ggs mghmbsagstzo gothal 3eds. gbmées
dgothgslo mgmgdom dmbormo mogbsdzsgmo. Sotdsog dmbogbogmo
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GEORGE LIPARTIANI CHIKVANI, HIS WIFE SEVDIA MIKELADZE, AND THEIR SON
OTIA CHIKVANIL. XVII C.

Martvili. Assumption of the Mother of God Church.

Ktetors depicted in the Martvili Church wear clothes typical to 17th cen-
tury Western Georgia, although the Ottoman influence can be clearly seen
in the motley turban and pelerine of George Lipartiani. At the time, silk
was considered the most precious textile in Georgia. Wyndham Beawes,
in his merchant’s directory published in 1751, notes, “Silk is gathered here
in plenty, but the Georgians, not understanding its preparation, nor having
hardly any artificers among them to manufacture it, carry it among their
neighbours and drive a great trade with it at Arzerem in Turkey and there-
abouts.” “The other merchandizes that this country produces are silk, flax in
linen and thread, linseed, hides, martens skins...” he adds. John Augustine
Bernard also talks about the abovementioned in his geographical diction-
ary, published in 1710: “This country is very fruitful in corn, herbs, and fruits;
and produces a vast quantity of excellent wines; but their most staple com-
modity is silk, of which they have a great quantity”.

The French traveller Jean Chardin interestingly describes a modern Min-
grelian Princess’ attire: “She wore a brocade dress with golden embroi-
dery, the tiara adorned with precious stones atop her head. The unusual
form of veil was elegant.” (86)
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“Ggbgge Jebmggmo Joangdol bows Hogdgmmosk, hzgbo do-
ool Bgbotgbggbom”. s3sbmsobogg @alidgbl: “bodetrmggmmbes
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bgzos dogdgmadol megbodncmsgo edbmmgdom obymaggs, Gm-
a3mbog 56 Jobzgmm moddgh(ped sefgds. ohomogmo dobombyg-
60l 0bBymgdedo bomggedos: Igatrgamo Jommgdo “mogdg obymo-
396 damogh mbgmbs o mgomé mghodl, bed gdgo gedm§éomb,
obg Gm®3, ghmo Ndg Byhgdg sdzm hodmdzgdgmo o ebsmhg-
bo mto 3byodo. mghodl moglg 83vggol mgdhmadzgoal oy
80698730l gbmbsoto dywo, m3gmog az06az0bbs 3zsgb. o3
sbotgdnm 330633068y hggnmgddog Fodmopdgzgb gbmsl 96
38396096 ggogoamlbs” &, o8 JmbeBhgdsl gbdonérgds 796 Jstrg-
bob hobofghog, Loy Bomggedos: “dgatrgangdols dobbsgdgma
b3otbgmo Jomagdols (Hebbogdgaml Hedm3gogl. mdol egstrgb-
6o o ibggzs g3ém3gmo domgool Abasgba 0gosb. d¢stgdgb
bomdsbob, Gmdgmog dbmmmo mogol Bggoms ©s P3ebs bo-
Foab gatogl” ®.

SEVDIA MIKELADZE. XVII C.
Martvili. Assumption of the Mother of God Church.

Teramo Christoforo Castelli noted that, “Georgian women’s attire is
very simple, shame on our women. The queens of Georgia and Min-
grelia were painted together with their husbands with little models
of churches in their hands”. (87)

The hat of Sevdia Mikeladze is very similar to the one described by
Arcangelo Lamberti. The author notes that, “Mingrelian women wear
a very thin white “Lechaki” tight on three different braids. Lecha-
ki is fastened on top of the head with the help of a hat made of
Ok’romkedi and silk. The hat is like a crown adorned with feather or
flower”. (88) Jean Chardin agreed: “Mingrelian attire is very similar
to that of Persian women [yet] they curl and brush their hair like Eu-
ropean women and wear wools.” (89).
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oy Omgmé Jomgoml 0ggbgdbgb bodmbol Bgboggdow XVII bongnbol
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Fatroo: “Ggatrgamgon Fagnemadebs o mmgbsbffenmdo 0g3edgb gowga gt-
®b30® Hobobodmbl, Gmdgmog 3gbgdsdool atdgmos s gn®mdezgdo
30fo30l pF3wgds. gb Hobobodmbo dghow ddgzgbogthos, hmamey dmygs-
Bommdom, v360gmzg dwoénmols Jbmgomom, hmdmobasbsg 03gégos.
33960396 03 hobobedmbl ©odabzol Jumgomols, 5b begg®ols ©d g3ok-
hobogeb; Lodhgmow nwogdgh bosbedymol Hyogh s dJommoosd Jagoed-
©0 9933708 mgémb 86 dstrgsmoahol momgdom. gmggm mogom-s8bsnél
330bm0bs [HObobsdmbo Gedwgbody sdal, bbgswsolbgs Jimgomals, Gmad
300 g3m900bedgot db gérmo honggsl, b 3gmg. gb Hobobedmbo Logmms
Omame 3539d0bdmz0l, obg Jemgdobsmgoals” .

83 0efgmommdsl gbdonégds dgmdy ogsmomogmo dobomby®ols mb
360bhmamem  ebhgmol dgdogao hobofgto: dgatgmo ©yomegmal
bodmbo “Bgdmo s gggdmm 3dzgbogtgbs mdhmagdbgmos, dgothas-
bo ®3mgdom dmbonmo. bodzghool, Jedmobs s badizmogggdol dsbgmo
89dmFghommdd Jomml FaoFadol ohgbl. agodazobo modsBo ddoggoomes

spg0tmymoe” I,

KATSIA CHIKVANI WITH HIS FAMILY. XVII C.
Martvili. Assumption of the Mother of God Church.

Textile typical to 17th century Georgia is depicted in the Martvili Church fresco.
Arcangelo Lamberti’s opinion about the attire of that period is very interesting.
As he describes, “Mingrelians wear long garments quite beautiful in form as
well as luxurious textile. They are made of velvet and brocade; the lining of
sable skin and adorned with gold and pearl buttons. Each nobleman has several
such pieces of attire. This garment is common to both men and women.” (90)

“The attire of Mingrelian queens has very pretty upper and lower parts adorned
with precious stones. Fastened at the breast, waist and arms, the dress make
a woman appear more slender. The crown is decorated with beautiful beads,”
Italian missionary Teramo Casteli described. (91).
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KTETORS’ CLOTHING ADORNMENT. XVII C.
Martvili. Assumption of the Mother of God Church.

The textile of the clothes worn by a member of the Chivani family is distin-
guished with its colourful and refined ornaments. The colours are sharp but
their brightness complements the abundance of flowers. The decoration of
Katsia Chikvani’s pelerine is very interesting: it is covered with fur and is
shorter than the dress under it. Black leaves and red floral ornaments are
naturally combined with the violet of the textile.
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XVII boggnbol obogmgo Lagstrmggmmdo dbmgoml sérs dobrdm Jocrgog-
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3060960l gérmo 3bmds, byosobog 33gommdm, Gm3 bsdgatgmml gom-
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3odmMogbymo 96 shol, hmd dobhzomols ggtglidcdy godmbsbymo 3ogoo
hogzsbols mzobal Fggtms Ledmbo dmbaggmo 90698730lgob agmlb Jgzgto-
0. 80673130 bmd Logdo®mggmmdo dgzotigel Jimzommogsb yggmsdy dm-
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KTETORS’ CLOTHING ADORNMENT. XVII C.
Martvili. Assumption of the Mother of God Church.

In 17th century Western Georgia, the textile was not only brocaded and adorned
with gemstones; a tradition of painting also existed. According to the French
traveller Jean Chardin, during his visit to the Mingrelian Queen’s Royal Court, the
feast table was covered with painted cloth. (93) Perhaps the presented clothes of
the Katsia Chikvani family members are made of painted silk. The most popular
textile of that period in Georgia was silk. 18th century German traveller Johann
Anton Guldenstadt noted that, “Sericulture is highly developed in the Kakheti
region. Every family brings up to four pounds of silk and the cost of each pound
is 60-90 kopecks”. (94).
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q0608L. 93 gl bbgswolbgs bebgl vdmyggb. mogem-s8bsnégdo o3
Jnob 03960396 86 F3obs Fomolbegsb, 96 8d¢gd730bsgseb: Bmgagh-
o0 8gocag0bgdgb ol ob 9d3mdgb Mmemmymo bosbsedymal @Hyo-
300, 86 06bmOE 93963069090 Fofzghomgdl, Gmamery 3o37300g-
dob mogbobn®egos o 833m3gb 396Ebmal ggdnl gbatol dhyszom,
G03gmog 06060080 dmsgzm... Fobogdl dpsdom bsgnbo Jbmgl swgo-
mmdM0g0l dodymolbogob s 86 s069dndabogeb” .

dobpzomgmo Jhohmmal msgbsdgmsgn domosb 3asgl ghobhmam-
G, 3obpgmol Bogér Aobodnm babhosm omgs dobgsosbs s sbe-
30300l gobgloddg®ol dggamdgmol ogom hogogadol gyogdl, Mog
03989 dommomgodl, Gmd XVII bopgnbol bedgatgmmdo dbgsegbo dodob
Jaogdo Jobhogmao ghmzgbymo bedmbol 8gdspagbgamo boFogma agm *.

UNKNOWN KTETOR. XVII C.
Martvili. Assumption of the Mother of God Church.

This unknown Ktetor’s attire, as presented in Martvili Church, attracts
our attention for his very interesting white hat and beautiful dress pat-
terned with flowers. As Teramo Casteli notes, “Common people of Min-
grelia wear a hat without lappet. Noblemen wear such a hat made of
wool or silk. Some adorn the hat with sable leather or silver sheep skin
from Iran...” (95)

The hat of the Ktetor is very similar to that of commander Datua Biskaia
and Davit Chijavadze’s and it well shows that in 17th century Mingrelia
such hats were part of the Georgian national costume. (96)
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@0d dmboBgds, Gmd dmbipdgddy godmbsbymos badgagmml
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Joohmeol bedmbos begn®emgdm. gomadml desgmosd medsdo
39bstrgnmo mEbsdgbhoo 8gdznmo dmbobbsedo 83839690, Jo-
0 3008 30 @dxm®3gonmos mghmbagho dnhdgoobs s gmomo-
308momo 3hHMggool bobohgdom. ggmos hgmgdol gedmggdom
bogdotrmggmmBo  (HE8308mbd0)  Fodhobgdnmgdo, ©o©gydgmo
393900 @8 dg3ms dz0mgdo “boslodymol Jnérdosd 66Fyobgomg
(o60b3mbY0 3h00b Aogmmmbo”. dmaBegmols mgddom bombo 3o
306bo g6y HdbLoEdgm-Immmnmmasl s@HetgoEs ©d o
3ohng0bggdsl 0ffzgzs 7. doérhzomal gthgbzedy godmbsebymo -
bmodo ghodmeo bfmégo sbgm Igooonclbs s dgotrgel bedmbdns
3odmfgmdomo.

UNKNOWN KTETOR. XVII C.
Martvili. Assumption of the Mother of God Church.

There is an opinion that the Ktetor depicted on the Martvili Church
fresco could be Queen Mariam Batonishvili, sister of Levan Il Dadiani,
the Ruler of Mingrelia. The Queen wears a very attractive pelerine
adorned with plant ornaments. Her dress is decorated with golden
bushes and painted pigeons. This unknown Ktetor is dressed in pre-
cious and luxurious clothes.
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PRINCE CONSTANTINE, SON OF KING BAGRAT Il OF IMERETI, AND HIS WIFE
ELENE. XVII C.

Gelati. Church of the Born of the Virgin Mary.
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KING GEORGE Il OF IMERETI, QUEEN TAMAR AND SON ALEXANDER. XVII C.
Gelati. Church of the Born of the Virgin Mary.
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obyhogmbgb. mogbsdn®ego hgnmgdcog dmbsbmgmdsdog dmdgms-
o agm. 80, Hmam® sefgdlb Jodmymo 3mbhondol o3 3gdsoag-
bgam BoFoglb XVIII baggnbol ggédsbgmo dmaBdanto 0o3md GoobgaLo.
“0d96M0gmgd0 38y ebsbgmogem 094gbgdgh m, mgsmydew godmg-
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PRINCES OF IMERETI: BAGRATI, KHVARAMZ AND MAMIA. XVII C.
Church of the Born of the Virgin Mary.

A pointed hat was a part of the royal attire, very popular in that period in
Georgia and worn by noblemen as well as common folk. 18th century Ger-
man traveller Jacob Reineggs said, “Two oval pieces of black broadcloth or
leather are sewn to each other and has a trap bordered around — Georgians
use it as a hat”. (98)
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THE TSULUKIDZES, FEUDAL LORDS OF RACHA. LATE XVII C.
Nikortsminda Cathedral. St. Nicholas Church.

Fomgamdoboggdnsbo dhobbogdgmo XVII bongnbgdo bogstrmggmmdo
dogosb 3m3gmotrgmo 0gdbgdms. dobsggdo domoogmmaol bod-
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33086 Famnzodgms Jbmgomb. msgol @mmBg gl bogg®o dmemal gm-
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KING GEORGE X OF KARTLI (1600-1606).
Copy by Gregory Gagarin.

aomeao X-ob bodmbo 3omgs gbsoygmal, Gmd XVII-
XV boggnbggodo 30303030l 3odol mobgo Fgmdo
303my3zsbogmos. 3od0b Bgos bofomo dobdy dmdwgs-
600, §3god 30 mz0bgame© godzgdnmo. badmbol
30mm 700 gérmo dgbgzom Bomol gm®dadsl gabol. 3o-
00 “Ibeml g3gdmag” bog®dobs ngm. gabogds sbgag
dgoomgdom dmzamy, dgbal Bgdmm bog®dols 3vdg-
d0. bgammgbgdal Labsbmgdo ognmos pbogomnéo
30bmgmbhondoe, dmdgmag XVII baginbol Jodomggmo
30353530L  30dol €r193mbLhGOMIgool Focdmawagbl.
3mb@ondo gigtomos dgotggobo begghoabgseb, 83-
m0g3030gd0bmgol  godmygbgdgmos  XIX  bongnbol
B3ombymo gomhs, boggthdy mmbsdgbhgdo dmbs-
OEos ©d gogm&dgdgmos dobol bodzenmom. gl
dgotazobo bedmbo gomd “gomérgo bosgadol” gooo-
0900l @™ godmaygbgl 1943 Faanl.

903030606 3600. XVII LEI3IBJ.
OROBIBNEN XX LOI3TBAL 40-056 B JT(.

baggtro, 3aths. bgammgbgdol bisbsbaol gmmgdgos

MAN’S DRESS. XVII C. RESTORED IN THE 1940S.
Velvet, Brocade. Art Palace collection. p. 221.
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903030606 3500. XVII LdI3IBI.
ORPBIBNTYN XX BOIZIBNL 40-056 BLId3N

baggto, g3aths. bgammgbgdal bobobmols 3mmgdsos

MAN’S DRESS. XVII C. RESTORED IN THE 1940S.
Velvet, Brocade. Art Palace collection.
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dQN306 30XO3BIMN 3d3I30 MO3dIOG 633NN, PENMAN MAMUKA TAVAKARASHVILI. XVII C.
XVII bdI3I60. Miniature from the poem “Knight in the
dobosigd 3gi3bobihysmbbowsb. Panther’s Skin”.
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@936 I dLObIGMS 30®IBMB3T0;
803336 0168535330 @6 MBS MIVBAIS3ILXN. XVII LOI3IBI.

doboohonée ggabobhygombboosb.

LEVAN I AMONG HIS SERVANTS.
MAMUKA TAVAKARASHVILI AND SHOTA RUSTAVELI. XVII C.

Miniature from the poem “Knight in the Panther’s Skin”.
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0300690 PO JIGHASXNBN. XVII bOI3IBA.

AVTANDIL AND SHERMADIN. XVII C.
doboohonée ggabobhysmbboosb.

Miniature from the poem “Knight in the Panther’s Skin”.




JOMOIWN JILH3S. XVII bdI3360.
ORQOBIBNT2N XX 1LOI3IBNL 40-006 BLJd3(.

boggto, gaths. bgammgbgdol bobsbmol gmmgdgos

3000 33006 870bon3nbygddo 363035306 Byod bdmbsw gedmboyggbgdgm
hobogdgml gfmogdms. 030 0396 gdm@s matols, baamms@ob, sby hmbo-
Bogb. 3gmal Josphgtmdsdo dmpgdym Jhodmmms s bymbsfgge-
8o Fgbérgemagdnam oboshoy®gddy gedmbebnm gognéoms hogdymm-
dom oy 308bzgamgdm, bogsdge dodomomsw sthygwbgb Lsboob, ddndy
JBeagoamgdl. opdgs 3bgwgdom gho g3gtdo beggé 3odgdbog. Jhohme-

GEORGIAN KULAJA. XVII C. RESTORED IN THE 1940S.
Velvet, Brocade. Art Palace collection.

09 300900b Laboobo dumgomagdo bdotn, bbgswslbgogzstn ygsgomem-
3060 m&65dgb@Hgdom 3¢l Fothdmmagbomo. dbmgamals s3zgsto Igg-
bodgpmo s y3080mmgebo m®bodybhgdom gommdadgds, bygosbos
©0b3LH0ol Eéml dmFdogde 068630, JoTn30 Mogodotsdzaomoals doge
sbs@nm 3oboshon®edy mgzeb Il eeosbls ©s dob mebdbmgd do-
6190b Grmamrg bobosbo, abg géo ggg&do Baggén 390900 d33000.
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30600 ANTZOBNL M3obNL LEIONOMEM 3M3SZMBNBNS.
XVIII 56333600 70-05660 52I

00300 303008dols dbgmo. 1913 Fgamo.
Bogntomgdo. hoamm, Bgma

33006 39G0mEdo bogo®mggmmBo dgag-ogdammd J6dgde do-
000008 06867mo Fobhdmgdol Jbmgomolagoeb 0396goms. gl 30
bEnmose sbodzgons dodoaoal (XVII-XVII bL.) dmmogogg®o
33m386ymd0sb gsdmdmobsty. asbsmgsmoalbfobgdgmos sbggg
ol ggoghmtng, ™3 gg00b637sbeyanbygool smdmbogmgm boge-
®39mmb Jogmodgddo 38860 dodrome@ow 06sboseb dgdmpsebomao
bbogoobbgs bobols bogmbmoms s bgmbsm-bobmgsgom domoa-

©gomes ™.

8gdméhgbomo 3gomol dbohztmanl dobgogom 0h3gzgzs, hm3
XVI-XVIT bongnbggddo mto hodolb—mbsbgmm s gépbobgammas-
6o Imbobbodo 96bgdmds. doo dmobdstrs dsgsma g3gbols mtogy
bggbo. Plobgamm Bmbsbbsedo mstmgal, dgdznmmdnlbs ©o bogédol
®38mbedHobom, ogm HHe3gE0dw d360mo, ghmosbsw gsd3gdnmo
Jbmgomo, mdgmog dbhgdol gobfgmag, ghma mamom 033G gdm-
©o. 8bgEgoam Gmambe PdgFam, sbg3g gamal getdgdm dgfady-
dmgmgdym 8 badhgmeo 09F330dmatym Mbobgmem dmbsbbe-
dgob.

dmbolbsdols dgmeryg hodo gérpbebgemmosbos. 83gzsmbsbgmmasbo
dmbobbadgdo 3obmdcngow, 33006d70bonanbygdedoy vy, dno
bop3nbggdal 3gmol bzt mdsdo g3bgrgde. 3308bdnsbn3nby-
9030, gérgbabgemmosbo dmbobboedgon gbobgmml dbgsgbow, dgF-
30008 ©EOLOGORYMgdnmo. Mok asblbgsggdnmos. gégbsbgmam-
0000 dmbobbado yadm bFm®o ©o dodl ©sdzgdagmos. 0go d3300
b3ghoabmgmols 3ot edmblbedy Jothommol gomasm domosdl,

30b(hobg V-0l sbmem medodl, Jomol Fdobos gommaol bobgmmdal

93gboob hhogmmgo ggoowdy v0s80dab Jggemy “3o3wagent”
©5 mm®30b 365d0dols Fgmmagl “anmbo®edml”.

THE FAMILY OF KTETOR KATSIA CHIKVANI. 1770S.
Nakuraleshi. Copy by Davit Kakabadze. 1913. Oil on canvas.

In late period, the attire of king-nobles in Georgia was mainly made
using textile of Iranian origin. This was quite acceptable according to
the political condition of Kartli (17-18 cc.). In eastern Georgian cities of
the late Middle Ages, the market functioned with various goods and
food from Iran (100).

According to the mural painting, in the XVII-XVIII centuries there ex-
isted two kinds of cloak- that without sleeves and that with false-
sleeves, made for both genders of high society. The cloak without
sleeves, according to the pattern, decoration and length, was cut in
the form of a trapezoid; flared textile which was fixed with one button
along with the shoulders. There were also cloaks without fur; those
with fur edging around the neck and cloaks without sleeves with fur
lining.

The second type of cloak has false sleeves. Such cloaks can be seen
in mural paintings of the early to late Middle Ages. The cloaks with
false sleeves, like the cloaks without sleeves, had fur lining in the
late Middle Ages, though the pattern is different. The cloak with false
sleeves is straighter and loose. Dressed in such a cloak are Queen of
Kartli, Mariam, daughter of Vakhtang V, depicted on the Deposition
of Svetitskhoveli, wife of Bashidze “Keklutsai,” and the wife of Lomin
Abashidze “Gulnarasho”.
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QIPMBILN OGNS LILNSBN Q& 30BN 33NN MONS. XVII-XVIII
10J3I630d0.

b3ghoEbmzggmo. 3h0gmeo gogo®bals sbgma.

3bmdomo ogm 3dodg o Jupoydo Jumgomobgeb dgi3géomo dm-
bobbadgdo. gl boodragzscMmds dsm byBmbné ©obadbymgdedy nbos
300609690gb. Lomdommdgmoa dmbolbadgdn, domodobs s @Hm-
mm3dsl dobggom oy 303bzgmgdm, dgodmgdmes 8g396omo ym-
B0gE0ygm odsl, Jotdsbdsgmal, bgmo gemhobs s boggdobgsb.
bogm  bogeBogbymm-bodsgbymm  dmbobbedgdo, Jgostgdom
dbgondo gogdhndol Jumgomgoobasb, Gmgméogss 3ogsmomsw,
36808 8 806 37dn. 3dody Jumzgomol dmbobbodgdo, Hdghgl 3ga-
mbgg30do oogf30mos o bdotsm boygmmbeg d9F30b dmeno dg-
3mbgal, bmmm mbgmo Jbmgogmols dmbsbbsdgdo pboygmms s
abndndo ghmgomomos obsthgmgdnma. dmbsbbsdol dbmgomgde
I6eg0mEgmagsbos. m3gmody gedmbhggmo ggho o6 ©mdo-
botrgdl. Focdmoagbomos bows, Lobosbo s m&Bs3gbiHntgoymo
(339B06 gm0, ygozommasbo) dbmgomgdo.

Jbmgomols 5396900b Hmbogmmdabes ©d yzegommgsbo mmbodgbdg-
dob dobggzom o 30dbzgmgdm, Jgbsdmms, 0go omsbnmo Fom-
3mdmdols agmb. 3bmdomos, (M3 33006d7sbeninbggool bogdetrom-
39am3o, gbbognmegdom 30 mdomoldo, 06rbo@sob Jgdmpomps
3My 3obpm Hydbhomol bofFetdo, s6rvdg bbgowabbgs gm®dobs

101

5 ©8b0db7mgdal bogbgdn

QUEEN MARIAM DADIANI WITH HER SON OTIA. 17™-18™ CC.
Fresco from Svetitskhoveli. Copy by Grigory Gagarin.

These are popular cloaks sewn from both heavy and light textile de-
pending on their season of use. Warm cloaks, according to Katibi and
Toloma, were sewn from Diba, Kirmanshali, thick brocade and velour,
while spring-summer cloaks were sewn from relatively light textile,
for example, Daraia and silk. On heavy textile cloaks, in most cases, fur
was added and collars were hemmed with fur. Thin cloaks are without
collar and had a light lining. The textiles of cloaks were diverse and no
particular colour dominated. Simple ornamented (plant, flower) tex-
tiles dominated.

The tone of colours and flower ornaments were likely of Iranian origin.
Itis known that in Georgia of the late Middle Ages, especially in Thilisi,
not only textile was imported from Iran, but also items of different form
and function (101).
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330MEN3300 1INIGBN (1709-1762), 3IBI V300N (1353YIL0-
bd60) (1709-1722), 3B IGHASMA (68BIGHSLN bdbN) (1688-1703), 3BI
3MBLOSEONEI Il (3O3BSQLYI0-bSBN) (1722-1732).

36 gobzgmm maddghpol smbadgbom, 3ods, Gm3gmbeg ooydymy-
30 069090, 8dolimb Jumazomolash 0396 gome. oy dggbgde 3o-
dob Jbmgomol @b, dhsgomaghmagsbo gods oym gbmdomo. Jomasb
F063MOL magmbo s 3gFodgmo Fomgmo g3gérgdo. 0dz00m0 godmbeg-

| g —a-:ﬂ?ﬁ @

a5
4 EE.ZF:;. g Bopity e

TEIMURAZ BATONISHVILI (1709-1762); KING DAVID (IMAM QULI KHAN)
(1709-1722); KING HERACLIUS (NAZARALI KHAN) (1688-1703); KING KON-
STANTINE Il (MAHMADKULI-KHAN) (1722-1732).

mobob gots, 86 EIbHOEYdS Mgt s Jo30 Bgtol Jumgomalbasb
083960 300900l dmbdocrgds. mamdg hobl, Bogbs o mgméo ggéol
300906 dbmmme goblbsgnmegdgmo gatydmgdol (bedgmmazodstrmw
o bogm&Fobm) dobgogom 033e3wbgb "
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IJSOBOd 3IBNL LOAMBA. XVII LOISIBI.
o0agbomo 1943 Fgml gogmdobomgals
30mMan bosgody.
393mygbgdnmos L3sbbnmo goths, mgdemadzgoo
(XVII-XIX bongnbggdo). dsérasamoigdo. mgérm.
3963bmo. bgammgbgoal bobsbmols 3mmgdgoo.

ATTIRE OF KING LUARSAB. 17TH CENTURY. RESTORED IN
1943 FOR THE MOVIE ‘GEORGE SAAKADZE’.

Persian brocade, Golden thread, Pearls, Gold, Silver
(XVINI-XIX cc.). Art Palace collection.

3009, m3gmog Jobmzggm 3gxgms (Hobbogdgam-
8o Bgwomos, bogndzgmlb dzgmo sbotooosb
0090L. 9dgsb 0go bstbgem 2a60bgepgol goos-
70000, 330069000 30 d083b{H0B0 gegkEgmy-
dname. XIV baggnbg8o gb (obobsdmbo 3gobeagdobs
0 Jobo bymolmamgdol bodmbsw aggs ™.
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240-241

B3OMBILN Bo®AS. XVIII LOI3I6I

PERSIAN BROCADE. XVIII C.

E

% .

.H-T

.:_.

000MBNT3NTOL LEAMBA. XVIII LOIZIB.

™germ33900, 93m03300.

)

[1-0ls (1720-1798) mzobals §gaéb. godmygbgdnmos

3003mEgdob dobgogom g3a0gbmws ghgimy
b3oGbmamo g3odhs

bgammgbgdal babsbmol 3mmgdgos.

ATTIRE PRESUMABLY BELONGED TO A FAMILY MEMBER

COSTUME OF A GEORGIAN PRINCE. 18TH CENTURY. THE
OF KING HERACLIUS 11 (1720-1798).

Persian brocade, Golden thread, Overlay.

Art Palace collection.
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J6OHBOO 306QNIMOL JITO80. 1895 BITN
30(Mgdndo, boggho.

bganmgbgool bsbobgmoals 3mamgdsoo.

LUARSAB JANDIERI. KULAJA. 1895
Silk, velvet.
Art Palace collection.
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JB6MdN dbdO3OMN. S IIBOERMI SMAHNLOL dI 633MOONMBN (1674-1711). UNKNOWN PAINTER. ALEKSANDRE BAGRATIONI, SON OF ARCHIL (1674-1711).
Hognm, Bgoo Qil on Canvas.




BOOdOBMBI BLABOBN. XVIII LOIZIBNL dMEM
606:35/083d0. 500y Tndol dogzn, gsolbamgto (hggdbogd
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ROBE. XVIII C.
Silk thread, Crochet.

Calico, Wool,



J66M30 3bdO3O®N. 30bOV63 VI-OL 3MGOMION. XVIII LdI3IBA. UNKNOWN PAINTER. PORTRAIT OF VAKHTANG VI.18TH CENTURY.

Howm, Bgma Qil on Canvas.










30b0638 VI-Nb RHMFS. 3MbdOILN S AFIBN. XVIII BLOIZI6I

bogotrmggmml bodggm-bodmeghmgosm ©sdmol 39dwmga, dob ym-
39em 8dobobhdagonm bofFomb, aoohbos msgolo phHmYs. 83 3ghom-
0l OHMIgd00b sbsbdbsgos Jetmemoal dgazols gobheba VI-ob 1711
oo emstomgdymo ©Om3s, Gmdgmog Gbgmdo mipmmaom
3mbotrdl msb Fogmos. 398amado gl @b ™Yy 3gez0l Borsdmdsgmals
abmolasb - gtvgobos Hombhmobsgeb 35333000 mdom €ggons
M350 3Mo0bl, Hm3gmbsg dgnFomogl dmbzmgol bogotgm bogdg-
0 bodobobhtml sthgdogobmgals. @H™Ps bogocrmggmmBo 1922 Gl
30670 8 837935 bagstrmzgmml géhmgbym Fndg73do 0bsbgds.
9bds bfmegnmbs ggm®doly (23.1458X13.7063) bsdo gédogo bagérnlgoeb
3930600 mbgmo 836 gdydal M®ds, mdgmBgoog gedmbsbymos
339, Jmgothy, 3o6b3amoggoo. 3gbdt8o ggédol gmddol mgémb gotdy
303mbobymos ©ogom Fobsbfstdhyggmo. @HmPs 3nmbggddo 89337-
mos 3gbotgnmo m&bsdgbhgdom. @&OMBol dgmerg dbstrgh 3gbhH& 30
a03mbobym getBy gbgoegm bgghogbmgmol semdstmgol bmdom
bgbsl, Igmg dotoobls ©d FIobos Bobmb. E&hmMsl mmbogg dbstgh
30793900 dbmImaegtrgmo Fomfgcgon

FLAG OF VAKHTANG VI. PAINTED SILK. XVIII C.

Following the collapse of Georgia into royal-principalities, every admin-
istrative unit had its own flag. From the flags, the flag of Vakhtang VI,
dated 1711, was a special one, and it is said that the refugee monarch took
it with him to Russia. Further, this flag by heritage was handed from the
daughter of the descendent of the king, Countess Tolstoy, to Golitsyn, who
sacrificed it to the archive of the Ministry of Foreign Affairs of Moscow.
The flag was returned to Georgia in 1922 and is now kept in the National
Museum of Georgia. Having a thin rectangular form (2m.14cmX1m.70cm),
the silk flag was sewn from a longitudinal piece on which there is depict-
ed the Sun, Moon and stars. On the shield, which is placed in the center,
there is depicted the Prophet David. In the corners, the flag is decorated
with plant ornaments. On the shield which is placed in the center on the
reverse side of the flag, we see the famous scene of elevation of Svetitsk-
hoveli, King Mirian and Saint Nino. On all four sides of the flag there run
Asomtavruli inscriptions.
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30b0638 VI-Nb RMMFS. 3MbOOITN S IFIBN. XVIII bLOIZI6] FLAG OF VAKHTANG VI. PAINTED SILK. XVIII C.
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OJJu0 SBOGMS3M30N
831830 00303I®B 11-06 3MOOGION. XVIII LEISI6].

(Howm, 8900

ALEKSIANTROPOV )55
PORTRAIT OF KING TEIMURAZ 11. XVIII C.

QOil on Canvas.

0MbhHS 303®ONMBOIS M35bNROE. XVIII LOI3IBI
30Mgdndo. L3sdbgmo

PURSE FROM THE BAGRATIONI FAMILY. XVIII C.
Silk. Persia.
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O IIBOBR®A 30OMBNFNN. XIX BLOIZIBAL | 6OLIBIG®N

Joomo, anodo
ALEKSANDRE BATONISHVILI. EARLY XX C.
Paper, Gouache

XV-©ob XVIII bongnbgdwg, 3dody 3mmohogn®o gomotgdols godm, be-
JotrmggammBo 3amddtrgmdd (o03emNesE 033mYds, Moy mdg0l
abobgal 3mggdl hagdol 3nmpn®edye. 3OS 0GB ©s ™b-
dogmyGr-mgédnmo hogdol gamgdgbhgdo, geblsgnmdgdom 0d Gggom-
69390, Gmdgmbog 3dogdow gobogosb 83 bebgmadFogmms sgégbosb.
KV boganbols bggzosbms 3gtomoowsb 3gdm&hgbogmo bodmbom

oy 30dbzgmgdm, Bgodmgds omobodbml dgotgmegbo geblbgegg-
30 dbmgomaol ©oBsobls ©s ©sbomhymgosdo. smbodbym dgtomeo-

V'S
256-257

38000306 OMON. XVIII LdI3I6J.
b3otbgmo ysbsmBo, mgthrmdigwo, bagetramds, bedsgto bomgo

DETAIL OF WOMAN’S TROUSER EMBROIDERY.
Oil on Canvas. Persian kanaozi, Golden thread, Embroidery, Fastened sitvi.

8o, Fobs baggnbggdmsb Bgwotgdom, 8godhbgzs Jumgomols, 3gédmo
Ro6hob gombgdgds o Jmydbgmmds. boboGhgmao XVIII bongnbgdo
04gb9dbgb 38385l H™MIgmag bogdsme Nbgds Jmosdhgdmes XVI-
XVIIbon3nbggodo. gotrs 0dobs, dgoggomes Jbmgomols bobols m&bs-
39bh030@. 0 Fobs bongnbggddo §o6dmoEs gbmggmgdols s g3¢0b-
39900l godmbobymgdgda, XVI-XVII boganbggddo gxém dgpso
890b038bgde Igbotggmo mMbsdgbhogal bogstdyg. gagdho gowsdsebo-
05 3500l bobgmmagdls s dggoedmmml d€rnmdg” 1%









39BOL 30MNL 3bdO3OMN BN3MWL MY dBbOBN. 3OHBABOL 5350350
3M®O®MAON. XVIIBdI3360L dMM.

3ohbg3ob 3033030dgl dgotrggelo sd68ndabgeb Fgighomo Lbedm-
bo 93300, 3obbognombgdam ygahomgdsl Jumgomol dwoénmo
3om®dgde 0gggalb. mgemadzgoobs o 39Mbmdzgool godos of
mommbol dogmash ko, dggom, o6 onmol gmédol gohao-
(H9obog 3bgEdgm. dom omopgoo gfmogdmes. gogdegedal bodmbdy
€9m0gan©o bogdomgos godmygbgdgmoa, m3gmog mgémdzgoabs ©o
396 3bandzgool g3g8 bogzgbols 3mmsglgdom doomfgmes (boggbo dg-
0dmgdd ymaomogm dogga, dofFsto, Jomsmeo vb dngsm). Jobmggmo
obhohgoo Jotragobol 60Bobhog®ol, Mybgmobs s g3thmdymabsgsb
306bb3g39000m, 9.7. 30302b7mo B3ghgdem 56 s6 393696 ghmzbamo
bogotrgmdnbmaols sdabsbosmgdgem bobswsggbs s booswgl. abo-
bo 3m33mBogosdo bogocrrmool g3médols bsdgoldobs o Ggmogay-
Gmdob gx39dphob gbegdbgmow boobghgdglbm byébl dodsmmegobyb.
396dm, gbho boddhHygdg m®o b 3gho babgmdol Jobomal 0ygbgdc-
bgb. dogsmomom, mgémlb mdob gzgmom 3gtebmadzgoal gobmaoggds
aobbbgeggdmmo 3806356090l 939l odengmes .

NIKOLOZ APKHAZI, PAINTER OF THE ROYAL FAMILY. PORTRAIT OF GARSEVAN
CHAVCHAVADZE. LATE XVIII C.

Garsevan Tchavtchavadze is dressed in clothes sewn from precious silk.
Special attention has been paid to the rich ornamentation of the textile.
Aside from golden and silver embroidery, we also see very thin, round
and rosette metal plates, known as Kilits. On Tchavtchavadze’s clothes
is relief embroidery, achieved by placing a layer under the gold and silver
embroidery (the layer could be thread, string, paper or card). Georgian
masters, unlike Byzantine, Russian and European ones, did not disturb the
simplicity and greatness of the national embroidery with “separated” co-
lours. To underline the form of the embroidery in the composition and to
create the effect of relief, they instead used the above interesting meth-
od. The placing of silver embroidery beside a golden line created a unique
shimmering effect (105).
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Jom1BIL() 363LIING BIdIBN. XVII LOI3IBI

smEagbomos 1968 Fgmb. donwo, mgdmadzgoon. bganmabgdol bsbsbmols gmmgdgos.

SUBUN OF GEORGIAN MAMLUK. XVl C.
Restored in 1968. Cloth, Golden thread. Art Palace collection.

dggmo mbdsgmgéo Bdnbol mogobgdn®o obpgtdmyghogoss 3obm-
03 “9odemmdol” (1968 Fgmo) dmegeto gdodols de3dnool (mmet
3m0960dg) Fomgmo 3mbhogdo. donoobasd Jgbérgmgdnmo gl (ob-
bogdgamo bgoybol dodromew gmgdgbhgdl 0dgmegdls, omndgs 0go gs-
gm™3gdol gogomgdom Jopomo Embom godmathggy ©s sdgosb
30dm30bstrg, mbdomm 2060biogol (sb3géol) LoBgodm dmbslbadl
Fo0a03L. Grmamdy Hhobl, gomdol dbshgs®ds ¢ygzed domBedzomas o3
89dmbggzedo bodnde mbdsmgmals 738bsb3bgmo bymmbols sd@ym
30dog -0l (1842-1918) 3060 330600l 3060l 30Ems dmIebTnmmds
3odmoygbe.

mbdogy® 3mbhondl Bndnbl XVI boysnbydo msdigontgdnmo hée-
0300l Bobggom, Indomggmmdom 833mdwbyb, dzmegzgdl 3o dwoc-
Grgemo gmhgoom 83939690wbgb. Bnéady godmygzobomo mdémb degom
dmdotggmo m&bsdgbhgdn bndnbdg ob 380l obzmb, 86 bogmgbmoal
bols 8309076 0bhgcr3G @l FocBmsmagbos. spbodbym 39d3n-
sl 03 bindybgddy 0ggbgdwbyb, Mmdmgdog dotomswow bodbgo-
6o 30mgdbs s 3989mndgdl gEg3om. Mg nucm Fomhobgdnmo ogm
3060, Joo Px36m dpoGOYmo gebmoom dobo bydnbo.

A peculiar interpretation of an old Ottoman Subun is this red costume of
the main hero of Mahmud (Otar Koberidze) in the film “Mamluk” (1968).
It is made from cloth to recreate the main elements of Subun, however
is distinguished with a much higher level of performance and accordingly
looks like the ceremonial robe of an Ottoman soldier (Askeri). Apparently,
the painter of the film, Revaz Mirzashvili, in this case used as a sample
the harness of the soldiers of the personal guard of the last Sultan of The
Ottoman Empire, Abdul Hamid Il (1842-1918).

According to the tradition of the XVI century, the Ottoman Subun was dec-
orated with embroidery, and the sleeves were ornamented with luxurious
tassels. Ornaments made from golden thread on the back of the Subun
were a peculiar interpretation of the sun disc or tree of life. This ornament
was used on Subun worn mostly by military persons and Mamluks. The
greater the dignitary, the more luxurious his Subun.
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Jom13I() 363LIJNG BIdIBN.
XVII 5633360

do700, mgOhm33g0.

SUBUN OF GEORGIAN MAMLUK. XVIiI C.
Cloth, Ok’romkedi.










330 0660 (RIOSLN). XVIII LOI3IBI

bagg® o, mgemdzgwo, 396 Ebmdzgoo,
bodegéo bomgo

DETAIL OF UPPER GARMENT. XVIII C.

Velvet, Golden thread, Silver thread, Fastened Sitvi.

267



808 033A I (1720-1798).
a60gm60 3oasc0bol sbamo

963y -0 basgbowm, o.F. hp®osbol gm@ddol megbodn®egl spsetgo-
0 07037008 306390, mgadnced dgmeg s sbgzg bbzs oogdnmydo.
hogndd 0303y (ncdsbos s boddmanto pspzatmgabss. dob s@Hotgdbgb
3bamodo 3830353900. 03O EIMad o 0gm detgnem Fobs 880080, gl mog-
©330M3gmo 030bmgol Bgdmomgl, GmI v6ed0 gobmbo bbgs bogmbol-
30b @odmgchosm. dmdwygbm bayadnbggddo 30 Hp®dobo gebos ol 6odsbo,
Gedmomog 3bamodl 96ednbmedalbgsb gobobbgoggdwe. Fobsbfetdgpy-
390 oM 30000, (hGobL 3688900l 33063300L NFmogdms. bbgs dotog
0308 “Brgo60” InmFdnbgms s 9683mEFTIPbgms dmeob. donbgosogswm
Hp60060b Loddmenéo sdhzothmzgabs, ol Fnbmodms obpmEnsdo bbgs-
olbgs godasgnomss dgbymo. goblbbgaggds agm dob dbmgomdo, Bmdsdo,
899379mmd880, 838y Fgdmbggzols o dgbeogmols (Mendil) (sbg 3dz0
Jbmgoml, Gmdgmbeg mogdy 0bggzgb o dhy®osbol gmmadsl sdmgggb)
©3dmmMmgdgmo bofomol ©odoggool sgomlb Bmol. bagstmggmm-
8o hpddsbol mogbodymogsm dmbdatgds, abgzg Mmameg dhobobodmbabs,
06bmmo Bgae3mgbols 990 ogm .

omgdeg 89dm®hgbomos  ghgimyg Il-0b bomomo, Gmdgmog 65380l
Jbmzomobgobss sdBogdnmmo. dsbBy o@sbomos @géswo doggdom
bogdodrgo yzegommasbo m@bsdgbdgde. dbgsagh Jbmzomagdl 83Bsgd-
b6gb 0625680, Lyx0sbmd ©obsbhool EOmL. metgog 0®ebnmos o bdst-
bryemo bogmomol obgmo ghomgdom, Mmameogss ©os, hepomymo Fo-

107

bo dbotry, Bgdtomo gzgtgoo 7. sebodbnmo gohgdmgds asbeizomo
36100, (1000 3bmdam0s, (M3 bstlbgmoals Be3ds ghgimy Jgigl shgh-
obgm gsdmnadegbs bohndhso dzomasbo bomomo. 383768 m®Bgmsbo
0bBymgdedo “68d03b0 Jobrmmolbebo” bogsbagdmeo ombodbagh: “gogbols
830m3ds d0hMmbodzom ghgamgl Pdmdy bomomo, domo s Nbsgoto
%gmdFogzmdobs Bgbogem@o ©o sbo mhdsbo mgm@. v93tygg, 3003 db-
MEY 08380083800, yggmol Fysmmos pdgmzgm dogbods ©s bsgmsmom
dmbbs”.

KING HERACLIUS II (1720-1798)
Copy by Grigory Gagarin.

Like Erekle I, headgear in the form of “turban” was worn by Teimuraz the first,
Teimuraz the Second and also other nobles. “Chalma”, the turban, has sym-
bolic meaning. Worn by Muslim men, it was spread throughout early Western
Asia, with the function to distinguish the Arab ethnos from other nations. In
the following centuries, the turban became the sign which differentiated Mus-
lim from non-Muslim. Prophet Al Hadi called the Arab turban a crown. In spite
of the symbolic meaning of the turban, in the history of Muslims it has differ-
ent variations. The use of turban in Georgia, as well as style of dress, was the
result of Iranian influence (106).

The robe of Erekle Il is made of cotton. Similar textiles were made in Iran in
the Safavid Dynasty. The cut is the same as Iranian, as are the details of the
Persian robe, which is open on the front, with buttons (107). This coincidence is
not surprising, as the Persian King sent King Erekle precious robes as gifts. In
his work “Ambavni Kartlisani”, Papuna Orbeliani underlines, “Khan’s son gifted
to Erekle robe, sword and saddle worthy of the king, and a hundred Tumani as
Tetri”.

JOMm03I0 0O33LNL 3809. XVIII LdIZI6]
30ag60mos 1968 Fgmb. dmbsgnmo beggtwo
DRESS OF A GEORGIAN NOBLEMAN. XVIII C.
Restored in 1968. Painted velour.
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39BOL 30MNOL BbdO3OMN BN3MIWMB dBbOBN.
QIPMBIL? QI®IZOENL SMOHO®ION. XVII LdI3IBAL dMLM.

Howmm.Bgmo

Jobromam-3ebgmol pgomamol stg2eb e@osbols bedmbdo gedm-
3937mos Mmgmég bddgam 3GFYobzomgds, oby gdmdol gimaddo-
39, 986030 8 380G0 dmol (Hgbogbrogdol ghmmdmoamds. XIX
bongnbols dotggam bobgge™B8o Leg®ebggmal 3mblnma mdomabdo
703 @6eblme godds (1763-1833) bbgs obhmtMonm dothgdmsb ghmow
bodgatgmmb gomaombsg 3gbgws. goddsl hsbsfgto dotmggmo
Joamdodmbols hopdnmmdol Fgbsbgd Jodaowm gedmbegdl 0d 3géo-
ool ggdmgbgdsby ©s hogdal 3gmdp®ob: “momddol gzgms doma
dsmobgyg®o donol dmbolboddo ogm godmfymdomo; megdy sbgmogy
33960l dIhgzomo gghdol gyogdo gbydom, gomogs®dm mom3o-
mMYo0m, GmIgmmsg bogo®go bocdoms s mebedgbhgdom, mgdmbs
s 396Ebemals 3mbyhydom agm dmbrogamo. dbgo dmbsbbodgole s g-
©90L Ibmmmo Jmgdonghmdol ebmb bdscrmdgh s g bogmgdo mom-
3008b momdsdy gowswoal” ™.

NIKOLOZ APKHAZI, PAINTER OF THE ROYAL FAMILY.
PORTRAIT OF QUEEN DAREJAN. LATE XVIII C.

Qil on Canvas.

The clothes of the Queen of Kartl-Kakheti, Darejan Dadiani, are distin-
guished with royal brilliance as well as the eclectic character of the epoch
and tendencies of unity of European and Asian fashion. In the early XIX
century, the French Consul in Tbilisi, Jacque Francois Gamba (1763-1833),
together with other historical persons, met the Queen of Samegrelo. The
record of Gamba about the finery of the Georgian lady shows well the taste
and dress culture of that period: “Nearly all women were dressed in pel-
erine of scarlet; on the head they wore the same colour in round felt hats
with button holes on both sides, embroidered with galloon and decorated
with ornaments, golden and silver coins. Such pelerines and hats are used
only while traveling and these items are passed from generation to genera-
tion”. (108).






0bOTIb(). SRPBIBNLL0 XVIII 6I3IBNL
aM@IL2NL 3NbIR3N0). XX LOI3IBAL 40-056 BLJdT(.

S(hEsbo, 83m0gsEod. bygmmgbgdols babsbemol 3memgdgos.

AKHALUKHI. RESTORED IN THE 1940S ACCORDING
TO THE PATTERN OF XVIII C.

Satin, Overlay. Art Palace collection.
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3000MY 30bNL SMGHOMINN. XVIII LOI3IBA. PORTRAIT OF LITTLE KAKHI. XVIII C.
(nebmdo dbahatol  sangdlsbotg Gmabodzomoalbynmao sbano) Copy by an unknown painter.
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30M&man Xl GEORGE XII.
360gm60 gogstobol sbeno Copy by Grigory Gagarin.
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LMEMAM6 11-06 (1772-1815) LIBMS. XVII 56I3IBNL PLOLILOHILN TABLECLOTH OF SOLOMON 11 (1772-1815). LATE XVIII C.
Bogma, bogdotgmds. bymmgbgool bobobmoly Jmmgdgos. Wool, Embroidery. Art Palace collection.
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50066 MBI LIBLBN. XVIII LHI3IBNL dMLR[
30300bs s 8067Fndol Jumazomo, mgdOmazgwo,
396 3bem3zg0, 8980, gsomsbo, bomgom bagetrgo
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BATHROOM COUNTERPANE. LATE XVIII C.
Cotton and silk textile, Golden thread, Silver thread, Lace,

Embroidery with Sitvi.
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BOOdOBMBI BLABOBN. XVIII LOIZIBNL dMEM BATHROOM COUNTERPANE. LATE XVIII C.
Boh35/35300. 56693730l doggn, gsabbagn®o hgdbogs Coarse cotton. Silk thread. Crochet.
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Fobommdomo Fystrmgdol dobgogom, 38ds3sEgdo agosb B7obonga-
bggdol dmdmbogmgm bogsthmzgammdo dmobdstrbgb dHysgal, Bod-
ol s ©o0gT30m, dtogomagtmagsbo gmdols gnogol. gobmdio
dohmbodgomo “bamaodobogsb sby Bogmabogsb boggh gtdgm-Famom
Jnob” sbebgmgdl. omoby dohmbodzomo 3o “gaol dgfFz0ms 8g39-
Gombs ggmm dspsmby ©s bobgdggmogs gomsdol mobsbfmgh”.
3 gdebrgmm msddgéiol smbodzbom, “@odomoa” (Brpsdom) bomboals
Jno bedobasb sdob 8gzg®omo ©s Pat® Jnmbml 3383, Jomog-
00 06 0g3l o Mgl dmogl gamogl. gyol Lbgosbbgs Lobymly od-
m7390. Mog0-08bdncgd0 Jaol 03g6eggb vb Fdobos Begnol, sbws
80698730b356; Bmgoghmgdo sgdetrzg0bgdgh 86 333md9b mvmEmL,
boobodymol Hysgom, GmIgmog b3smbymoweb dmsggm. bedwol do-
900l dgbobgd 3bmdol gzefzool gdogm emyzng, Gmdgmog mdomoldo
“booaby o dmbtol gnogool” dsbmdmog bdotrgdsl sxmbodbogl ™.

gozérgamo - gnool gho-ghomo bobymGmogdss, Gmdgmog bogato-
7emE Job mmgsmymdsdy mbos d0sb08bgdrgl. yozthgdo ormérd-
3967mo Fo6B8mBmdols (mdod ©d 0830560 gl yshomegsbgmgdl
T0gdbgb. gozstms (mdo 06ebols Hghohmmosdy sbma®mdos
8 XVI-XVII baggnbggddo 33s6rmggm bggasbos oabsbiosl ndgé-
8 3bsél, beyeme 1896 Fgamb 06rebo ©s03939L ©o 1925 Fmedwg domo
©0bsbhos docrmags 0hobl. Fgbodmms bognwog dsboms gozetrnwob
89dmEom@s ©d 3o6ao botolbom ogm gobmddnmo, obggy Mmamg
003608 mo ©s Jo®dsbol Bsgno. Hmgm®o gm®dabs ogm goztgmo
0, 56 360l 3bmdagmo, 3ogcd bogotenom, 0go “ystrogsasbols”
(Boggn00bo) 3603369mmd0sb godm3obaty, Gezgmobs Mbs
gma0gmoygm. bemmem dsbomol dobgogem gogobagho, mgmdo s dsgo

m

JION. XVII-XIX 86I39639800 80360
baggho, 396 3bamadigwo. bgammabgdol bsbsbmol 3mmgdgos.

HAT. LATE XVIII-XIX CC.
Velour, Silver thread. Art Palace collection.

According to written sources, the men in late Middle Ages in Eastern
Georgia used leather, Nabadi, and fur hats with various forms. Vakhushti
Batonishvili mentions the “long-narrow hat sewn from Sklati, the same
wool”. loane Batonishvili mentions a “hat sewn from fur, higher and with
a top worthy of the brush of a painter”. Arcangelo Lamberti notes that the
hat of the “low” (commoner) is sewn from Nabadi and looks like Kotkho,
having no sloping sides and covering the head only slightly. The hat has
different names. The noblemen had their hats made from pure wool and/
or silk; some of them had others embroider them or decorate them in
the Tatar style with sable brought from Persia. Emil Levie provides in-
formation about the Nabadi hat, marking the mass usage of “Nabadi and
Bukhari hats” in Thilisi (110).

‘Kajruli’, one of the names of the hat, indicates its locality. Kajari was
a community of Turkmen origin which called themselves Karafafakhelis.
The tribe of Kajars lived on the territory of Iran and supported the Safavid
Dynasty which ruled in the XVII-XVIII centuries. In 1896, they conquered
Iran and their dynasty ruled Iran until 1925. It is possible that material for
the hat came from Kajari, well-known for good quality, as was the Tavriz-
ian and Kirmani wool. The form of Kajari hat is not known, but, according
to the meaning of “Karafafahi” (black hat), it could be made from brown,
white or black lambskin (111).
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30601 bABLIGILN OSL2H3IMN. XIX-XX 56I3I6IIdN
1Moo Jomo. bgammzgbgdol bbsbmols gmmgdgos.

bggbtgdds Hggbl Mmdwg gdmobsobgl ghmgbnamo Ledm-
bgamo “Ghomoge®n” (bLoghomm bobgmos Jogobs s dodsge-
3ol badmbobmgol). 0go, dodomsmow, mymzo b dsgo ob
bogbmgo Fogmalbgobss (Hmmobgeb) dg3gdomo, ©o dpog-
Yo dmOmNmos §OHJmo 93g03dEooms s Naadodybo
bogotrgom (Lobggdo 23629000080 gedmyzsebogma). ymggm bga-
"2, hoemogol 8g396go
©d dmmm3s 83 dbsgdo m0mddol yzgmod ogmes. dodsgs-

bl (0390b03dg Homogemo dgmbos

3oL bggbaénmo 3gMobgo 0336190 3023603 o dobo bodg-
3160 oMo m&bsdgbHgdnmss dmgdstgnmo. 3g6sbal Fob
ggmo 8dmmgdnmo ogdal, gommol ggghogdo 3o hoghowma,
3ol b3ggEOML FmEydgb. 3966zl 3ommol dmmmb s

BoIZgEOML Badoml gdmzgmadnmo g3l s3domnmo ag-
630 ool sthdos bogogmmo.

KHEVSURIAN ‘TALAVERP. XIX-XX CC.
Art Palace collection.

Until recent times, Khevsurs kept the national costume “tala-
vari” (acommon name for women and men’s clothes). It is sewn
from blue or black homemade wool (toli) and is richly deco-
rated with a motley overlay and very refined embroidery (faces
formed with crosses). Every Khevsur had several talavars (112).
Everyone knew how to sew and decorate talaveri in this region.
The Khevsurian shirt of the man buttoned on the right and the
sabechuri is embroidered with colourful ornaments. At the front
of the shirt, the neck is open, the hems slotted, in the military
style. At the edges, it was fringed with colourful, notched lace.

3060L bIBLIGIL2N BOLH3IMNL LO3dNLIL2N) SDHBNS.
XIX-XX 5633363300.

806603000 539G Jogmo.
bgemmgbgdal Lobobmols 3mamgdgoo.

THE LACE OF KHEVSURIAN ‘TALAVERI’ FOR MEN. XIX-XX CC.
Coloured wool.
Art Palace collection.
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3060L bIBLIGIL2N HMLAL FbO®BN. XIX-XX LOI3IBITB0.
8066538500 Fogmo. bganmagbgdols bsbsbamols 3mmgdgos.

SHOULDERS OF THE KHEVSURIAN CHOKHA. XIX-XX CC.
Coloured wool. Art Palace collection.

30601 baBLIGILN AMBOL BLOLIL2MIBN XIX-XX LOIZIB6ITBN.
1Mo Jomo. bgemmgbgdol babsbmols 3mmgdgos.

bggbg®nmo 3géebaol Ladgdato bagsebagdmm 03g9¢gds s dobo
bognsdsedy bagetamanl dobgogom g3sbgos. bagetramosl bgs-
bergdo Bogtrgamols gdobosb. Bogtgms méagotns: s66gdndols
Bodérgms o bagérnl Bogthrgms. sd6gdndom boghgmo badgdn®o
bobomd O Bghom PRt medsdos, deg®ed dbgmo Ledydoms
©d d30600 gobmdb. 836 gdndol Ldgda®o HommBg 03ghgde.
03 d0Bbom badgdn®By Hommlb osEydgh s By bogMgmal
30060l dgdmdmebooggb. d93wga bgdboms o d06gd3dols
R9Mo0 dogom Johgoggh. m®badgbhpl dotomspsm ggmadgh-
Gogmo babggdo s megatogbomo 236900 Focdmoagbl. bodg-
3160b Bogdotamdsbs s 3gmobgol bobgemml dezgdl bgzlmgdo
7n6m dobols mgoérn 3dnggd0ms s momgdam 833mdyb.

SLEEVES OF THE KHEVSURIAN CHOKHA. XIX-XX CC.
Coloured wool. Art Palace collection.

Decorating the shoulders of a Khevsurian shirt is a special process
and the value of the garment is estimated according to its embroi-
dery. Khevsurs called embroidery ‘natchrela’ and there are two
kinds: silk and textile ‘natchrela’. ‘Sabetchuri’ made from silk are
more beautiful by look and colour, but are difficult to make and have
a high price. Silk ‘sabetchuri’ were sewn on linen by putting canvas
on ‘sabetchuri’ and making the contours with needle and thread.
After this, they are embroidered with a needle and coloured silk
thread. The form of ornaments was mostly geometric with crosses.
The Khevsurs make embroidery on ‘sabetchuri’ and decorated the
cuffs with white beads and buttons.

b3BLIGILN FO6LNLNL 6OFOOHBEMBS “bdOBN
900663MYMJoILHB0”. XIX-XX 1OI3I63Id0.

dogno.

THE EMBROIDERY OF A KHEVSURIAN ‘MANDILI” (HEADDRESS FOR
WOMEN). XIX-XX CC.

Wool.
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DETAIL OF THE KHEVSURIAN DRESS ‘SADIACO’. XIX-XX CC.
Wool. Art Palace collection.

‘Sadiatso’ dress is the Khevsurian woman’s main vestment.‘Sadiatso’
was sewn from black or blue wool. It had a complete form and was short.
The dress had a ripped collar, which is called vestee, or ‘faraga’, and is
embroidered with coloured thread and decorated with bead-buttons. The
‘faraga’ of the ‘sadiatso’ of unmarried woman needed to be buttoned up,
and it was considered a shame to have it unbuttoned. After marriage and
motherhood, the woman could wear an open ‘faraga’. At the bottom of
‘sadiatso’ was a ‘sazurguli’ (back hem). On top of the pleated ‘kokomoni’
there appeared a pattern of sewn red and blue squares, a necessary ele-
ment of ‘sadiatso’, though it was unacceptable to show it and was always
hidden with unnamed ‘koklo’ or with ‘fafanagi’ with sleeves and collar
(113).
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30606 bAZLIGILN AHMLOL BbO®BN. O, XIX-XX bLOI3I6IIBN.
Bogmo. bgemmgbgdols Lobobenols 3mengdgos.

SHOULDERS OF A KHEVSURIAN MAN’S CHOKHA. XIX-XX CC.
Wool. Art Palace collection.

b33LIN BSIOIMB3MBY. BOIFOHILS.
XIX-XX b633363300.

3ogmo. bgemmgbgdol Labobmols 3mamgdgos.

bggbg®nmo 3g6bgols o hmbol Bntgo dgdznmos ©s3e339390 7m0
003360abomo 23090000 8 3dog-momgdom. HHdoEeTme© 39Meb-
a%g 306900 hmbol 03303wbgb. 0go dog0 o6 myMzo Fomolbgsb 03gtg-
dms. F0b gnmedmmgdnmo ogm, Gmd 3gcebaol bodgdnto Jotgowm
89bobom. bggbg®nmo hmbs FgmBo gedmyzsbomos s 736 Fathom-
683960 967 Bmm@o ogdgl. bdatsw hmbols Bndabs s dg3988g bocdal
athgbomom Jg337mo 2369008 godmygsbogmo.

KHEVSURIAN EMBROIDERY. XIX-XX CC.
Wool. Art Palace collection.

The back of Khevsurian shirt and chokha is decorated with hooked and top-
screwed crossed and bead-buttons. Traditionally, men wore the chokha
over the shirt. It was sewn from black or blue wool and was kept unbut-
toned for the shirt ‘sabetchuri’ to be seen well. Khevsurian chokha is tight
at the waist and with narrow pleats, with the same ‘atghoti’ on the back.
Often on the back and shoulders of the chokha are crosses decorated with
twisted silver threads.
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b33LIN BIFO®B3MBI. BIFOHIWH. XIX-XX bdI3I6IIdN.
Bogmo. bymmgbgdols bobobemal 3memgdgos.

KHEVSURIAN EMBROIDERY, ‘NACHRELA’. XIX-XX CC.
Wool. Art Palace collection.

3060L bABLIGILN AHMBOL bOGBN. XIX-XX bLOI3I6IIN.
3ogmo. bgmmgbgdol Lobobmols 3memagdgos.

bggbydymo bogotramonl ghm-ghmo gmmadsy bogtol begdgms,
Gmdgmog Fobdmoggbl Lbgomolbgemgdew dgmgdomo domols
Boggdol ghmmdmomdsl. bogtosb bodgdn®l hommlb detgo o6
b0 Ydd Y ol SoMEs30M 0396 x0d. MMbYTgbhgdo detrogos. do-
00800 230600 gddmbabymo. 93 bogomgmdsbsg 3dog-momgoom
333md9b.

SHOULDERS OF A KHEVSURIAN MAN’S CHOKHA. XIX-XX CC.
Wool. Art Palace collection.

One of the forms of Khevsurian embroidery is the textile ‘natchrela’,
which is the unity of wool pieces of different colour. A ‘sabetchuri’
piece needs no canvas pattern and is sewn directly. Ornaments are
simple, mainly crosses. This embroidery is also decorated with bead-
buttons.
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BIBVB®O 3OMHILNS60) LOLOLLPNPOB. XVIII BEI3IBNL Il BOILABO®N
8ogmo. bogotrgmds

TABLECLOTH FROM THE MARSHAL PALACE. LATE XVIII C.
Wool, Embroidery.

BIB®O 30OHINS60) LOLOLLNLSB. BHO33I60Id(

bodotrmggammdo dbspzérnmo bagotrgmds, gobbsggmdgdom md-
“™33900m0 8 Lbocdom, gebhmmE godmoygbgdmes: (Hobleg-
g8y (Jodorgmo 3odol batpyggmo, gnamobdoto, gydomadszgdo,
8g00do, bggbydo dodogsepol 3g6obgo ©o Jomol Jods, domales
8 303030308 mogbadncegol gomigamo gmgdgbhgdo-moglbsg-
6030, 30bEomo, Yysdomabo, goggebsgo o bbg.); bamzobm bog-
0By (Fnmogobe s dogmodol doMgdo, ggotEgde, bnscgde s
bbg.), gbgbols 83033 79mmdsByg (sbogmn) s bbg. 8dodma Jotrorgmo
3bohzérnamo bogetrzmdal hgdbogeg degomegtmgsbos s dgb-
Omgdol smgnm bgdbl Bgogegh. gb dzodogsbo b doc3-
@00bm bobebmoEobos ©d Membob-3mymoggdol boggsmynmmb
93903bms. bsghom, bodshmggmmdo Jbmgomoals 8gbodzm-
do dognosb aeghgmgdgmo ogm 3ggbstgnmo m®bodgbigoo.
300 bJoto (Hobobedmbdyg odocasgobgb. dggbstrgym bagetrg-
80 04gbgyo©bgb yz30amgol, 3ggbotol hmpgdbs s obgm bobggol,
“™3gmos obdsdgdom dgomazgmo bogmpbamol bol gedmbeby-
angdsl gdbos. Bmgzgh dstpm dggbatrggmo bsbggdom dotrass-
©696, Bmazgt 30, Lbgoobbgs m&bsdgbhHl 96 m8obgml googlgo-
©bgb. 3o0Bmosbo bsbsbmol bygts dmmosbsee dggbsdggmo

™6b3gbHgdomos ogsénmo, Fnsdo 3o Ledmmbols ggtodgdol
0303769005 83mgatgmo.

TABLECLOTH FROM THE MARSHAL PALACE. DETAILS

Artistic embroidery in Georgia, especially with golden and silver
threads, was very popular: on clothes (girdle of the Georgian dress,
vestee, ‘kurtmaji’, ‘sheidishi’, shirt of Khevsurian man and woman’s
dress, separate elements of the headdress of women and men, ‘man-
dili’, ‘kabalakhi’, ‘papanaki’, etc.); on household items (Asian cush-
ion and pillowcases, curtains, tablecloths, etc.), horse harness (horse
cloth), etc. That is why the technique of Georgian artistic embroidery
is diverse and contains dozens of manners of application. This pre-
cious tablecloth is from Marshal Palace and was Tarkhan-Mouravi’s
ancestral property. In common, in Georgia, there was widespread
plain ornamentation for the decoration of textile often embroi-
dered on clothes. In plant embroidery, flowers were used with plant
branches and forms to create a picture of the tree of life. Sometimes,
these forms were combined with different ornaments. The tablecloth
of Marshal Palace is completely covered with plant ornaments, in the
middle of which are embroidered figures of heavenly Turtledoves.
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963360 B660IFXN (RIOSTN). XIX BOI3IBAL PSLOBINLN PRINTED TABLECLOTH (DETAIL). EARLY XIX C.
00300l gbmagomo Cotton.

304

965330 N 630IFVN (RIOHN). XIX LOTZIBNL PSLOBINLN
00300l gbmgomo

PRINTED TABLECLOTH (DETAIL). EARLY XIX C.
Cotton.
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JoMmMBIL() MO30PNL 3000. XIX bdI3I6I

gothe, 396hEbmadggon, mgOmazgoo, dotagsmobydo.
bgemmzbgdal Lobobmols 3mmgdsoo.

DRESS OF A GEORGIAN NOBLEMAN. XIX C.
Brocade, Golden thread, Silver thread, Pearls.
Art Palace collection.

JB6MBdN 8bdO3dMN, 60BM MM®B03T JBBNL IGOLMS3NL
dLIWNL 3MGHOMION. 1829 BIT().

Howmm, Bgomo

3008 33000 Fgobengnbggodo dmgmerg dodozogab, sbggg Joamols
890 bdmbsem Fmogdnmo Hebbsgdmoal ghm-géhma gemgdgbos.
3960300096 momab, bamasdol, by hembabsgsb; sbgzg dogmol, be-
3960000, Gochobe s EIG0LE. Jo6003 oEodbol 3Bomzgal
{03680 dmFdwgos sbgzg gtebggmo Bogo dodbols, Lbgowasbbgs
196l gtbggma dshamsbols s mdbmglmgomoalagsb beggéo
300900. bgdg vMhg3bgb Gmammy oo, sbggg mEbsdgbdo-
6907, bbgoobbgs batobbobes s Lobgol Jbmgomgol. gyl
dobggom, 3odsgdgol 3sdol Fggghommdsbosb Jgpstgdom,
Jogmols bodmbo bagmgdo gghvmabgdom gedmothygs. gbgog-
300 3030 8 Mgt Bghob 30dgol. bdomos by, ghmggthmge-
Bbo Jumgomgdol godmygbgds. dnbgdcrnz0d, Joemms badmbobmgal
bagotrm Jbmgomol gho Bofomo, abggg Gmambg dodogsgobs,

14

bogobregEmE, 0¢boEsb Jgdmmomms

Bobm mm&bogg dubol gérobmaegal 3mbhondo geblbsgnmtgdgmoa
bBg0dm gmegcnm, dOFTY0bzsmgdnms O BgMvEMZbydom go-
dmothgse. gomag 90bo83bol modbos dpoégmsem dmbogmo
anmobdomo, MGmdgmByy dgodgobo mgmgdoms s dobgoma-

00 83090760 bogmgbmol bol m®bsIgbios sdmdscrzgmmo.
gn60mgdsl 0dggal d3moggddy hedmgiomgdyma domgomodol
30639mmgd0, Mg mdzgoem dmgstranmo 3000l dmmm s mby-
o Jbemgomol bodogo doboommo

UNKNOWN PAINTER, PORTRAIT OF NINO, DAUGHTER OF THE PRINCIPAL
OF KSANI, TORNIKE. 1829.

Qil on Canvas.

The costume of Nino Tornike Duke of Ksani is distinguished with
a special solemn appearance, brilliance and colour. The opulently
decorated vestee is of note, on which there is embroidered the or-
nament of the tree of life with precious gems and pearls. Attracting
attention are the ‘kubchulis’ pearls hung on the arms, the hem of the
dress embroidered with gold, and the refined headdress made from
thin fabric. It is well-known that the majority of the textile used for
clothes was brought from Iran (114).
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bbgohmo. 806 5dndo, mgchmazgoo
DECORATION OF THE DRESS

OF AKAKI TSERETELI’S MOTHER. EARLY XX C.
Skhvitori. Silk, Golden thread.
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03030 BIGIMLNL BOIVBOBSSN. XX BLOISIBOL | 6OLIBOMN PAPANAKI (WEST GEORGIAN HAT) OF AKAKI TSERETELI. EARLY XX C.
bbgo@mo. Jogmo, mgtrmdggoo Skhvitori. Wool, Golden thread.
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JB6MBN S30M®N. 360130 366N MLBENL SMEOO®MIDN. XVIII-XIX LdI3I6ATdNL 3036
Hogm, Bgmo

UNKNOWN AUTHOR. PORTRAIT OF A GEORGIAN LADY. XVIII-XIX CC.
Oil on Canvas.



0bdTRBNLITN JOLNL BIJ0IBN. XIX LOIZIB]

Gybgmo bagghoo, mdemadzgoo, bogotamos, bomgo

ZUBUNI OF A WOMAN FROM AKHALTSIKHE. XIX C.
Russian velvet, Golden thread, Embroidery, Sitvi.
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JB6MBdN S3OM®N. 865 VO 6366 NFZNLNL SMGOMINN. XIX BOI3IBA.
Howmm, Bgomo

Jobmzgmo domol mogbednsgo Modwybodg bobobes ogm s bbgsslb-
3068060 Jbmzomabgeb 3Bspgdomms. domogdgmo dommgdo dobomomow
hobho-3m3l bstrmdbgb. gl mogbsdntsgo mmo befomolbgeb dgoagdm-
©0: hobhobs o 3m3obegsb. hobho megdy mobswgdo Ingomb ob bols mbg-
30b39b ©ogdobgdnmo déhygmo G3omo ogm, GmdgmBge Fndambogmogl,
367 mogLogcegl 9393Mgdmbgb. gl msgbozMvgo go®hol 86 boggéonl
bbgasbbgy g3ghol Jumgomol gofithm mmbggmbs Bmmabgeb dBsowog-
dmo, dmdamgnmo sbos Fdmols Jobdobmegom Jgd3nmo ogm, Bmazgé
3doggdomog mogobgb. 3m30 30 dmmmydFeFzghadnmo, dsdd0m go-
dmhgbomo gt gomhol 86 s06g8hdol Jumgomols Bobggstthzsema
0gm. 3ol ©gobgb Robpol Bogbom, Goms B Jobdobmoggdnm mghodo
©093536900600.

bgabméro domols mogbodn®sgol géhm-géma gmgdgbio bomonés gobem-
oM. 030 ™m0 bafomobgsb goagommos: Fobsl, Mismabydn®en dmy-
30b0gnb, bamogy g6 das. Iobbg pedsg®gdnmo Jimgomol gom&doggdnm
Boggdl, Momsg bamon®s mogdg dogtogdmmo-bogzgbmlb gdsbobgb. bo-
o160l 8388070bgb Bogmols s 65380l Jumgomgdolazsb. 8mdedy omy-
dnam bogg®lb 3630 53mEIob dobggdbgb, $3m3ghegbyb s Bogbom
3shymom b bsdom godmpgbowbyb. gm3dols dobgogom séhgzbgb
303000, gn6006l, boyggbosbles s demoml.

Bomagésl bomogglh bogobggdmo 933mdbgb: Jotgogobgb ggdowa do-
09000, H®8300696 g0 Boghgdoms ©s bocdom, mom-3doggdoms
©d 396pbamol bodzenmgdem. bomen®s gm®doms ©d dgdgnmmonm
hob@by o dobBy odegtgdnm mogbsg®ogl 3asgws. Jotazol bmmb
0996900bgb bygbnérnmao Jobrggmmdabmgol sdsbsbosmgdgm ggmadyp-
Mogmo §6gaol Ibogeg bobgl.

bogotrmggmmBo sbgzg gbmdmo ngm bomedsboo — 38330l mgmta Jbm-
30mob bodzpombs mogbogeto. dsbmob ghmew (3gFyzomgdnmaew) ob-
3o6gdmo bbgsabbgy 53960l Jumazomol mmbzgombs dmbobggge, Gm-
3gambog bogmsdsbool 8gdmoob 0bggzwbgb.

bogdome dm3ymatymo gobmesm mghsdo - mbgmo, asddzotgzomy
Jbmgomolgoeb oddsogdnmo bodznmbs megbsggamoa. ol Jowggody dog-
3060 3gmbes 85dm3gégdmo. bBodsm Johgogwbgb ob dsdd0ms s §g-
dmmo 83m03s30gdl N39mgd©bgb. mghodl dggmdstrogmom hogogme,
3108b(h0, Bs30bsgo b Bs3bobo ghdzs

UNKNOWN AUTHOR. PORTRAIT OF ANA PALAVANDISHVILI. XIX C.
Oil on Canvas.

There were different types of women’s headdress in Georgia. City women
mainly used Chikhti-Kopi which consisted of two parts: chikhti and kopi.

Another type of headdress was ‘khilabandi’, a triangular piece made of
white cotton. Together with ‘khilabandi’ (pairing) were used different co-
loured quadrangular wraps placed on the top of ‘khilabandi’.

‘Lechaki’ was very popular— a triangular headdress made from thin, trans-
parent textile with tracery lace sewn at the edges. It was often embroi-
dered or decorated with cotton and glue. In old Georgia, ‘lechaki’ was called
Chikila, Kubasti, Makinaki or Maknani (L. Molodini. T. 4, p.569-570, Tb. 1979).
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o0 3MLOLLOAN 633MHOONMBN)S M3ObNX VB, XIX LEI3I6D A WOMAN’S CLOAK FROM THE BAGRATIONI FAMILY. XIX C.
936 m3 7m0 30, mIOm33g00, Mymogngtn bogstgmos, badsgmo bomgo European cloth, Golden thread, Relief embroidery, Fixed Sitvi.
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bIBObMBN IMOLAIO33dNL 3MLIIBNNXSE. XIX 86I3IBI
3ogmo, bogdotrgmods

NAPKIN FROM THE ERISTAVI COLLECTION. XIX C.
Wool, Embroidery.

JB6MoN S30M™MN. 116NLNLILN 366N MLBNL SMOOGMINN. XIX LdOI3I6D
Howm, 8900
UNKNOWN AUTHOR. PORTRAIT OF A LADY FROM TBILISI. XIX C.

Oil on Canvas.
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322-323

BOBILNL YOO (RIOSLN). XIX bLOI3IBI

Grglbmamo beggtwo, mgbhmdzgon, Mgmoganmo bagetramods, bomgo

COVER OF A WALLET (DETAIL). XIX C.
Russian velour, Golden thread, Relief embroidery, Sitvi.

J 363 AhAGITBNT3NTNL 3000 QO 3ILNLB3NGN. XIX bLOEISIBI
bogg® o, mghm3d3go, shamsbo. bgammgbgdal bsbsbmols 3mmgdgoo.

XVI-XVIHT bomgnbggdowsb bogstrmggmmBo ¢obobodmbol olodds-
©90moE Pebmné dobomol 0ygbgogh, Fyotrmgddo dmblgbogdnmos
0benGo, L3smbymo, Gbamo, gGsbanmo o 0bgmobgmo dbmgo-
m900b3sb ©odBogd7mo bsdmbgmo.

oy 35603y Logdotmggmmdo doGromeEo d©aommdtngs ©sdde-
©907mo Jbmgomo godmoyggbgdms (Bombgoogem 0dobs, Gm3 od-
3mbhgmo bagmbgmo ndggmgbo @Omo©ebgg dgdmmomos), XIX bo-
030600006 0fggde dBs dsbamol dvghonéo 8dmmobgyds, Moy boswagl
3ol 8aommdtog Fomdmgos. 93 3momgdsd dgdoamad dgtomeo-
3o sbobge 3mgs BHoblogdmol gemgdgbhgoda. 83839 O™ gogéEgmyg-
30l 0ffygol gbmpydo 3Bs boFecdo, GmImol dotggmo dmdbdstrgd-
mgdo doesmo Fowgdol, Jomaegdol dgbmaérgdmgdo strnsb ™.

9mgby hghdgBodzomol Fobhdmoagbomo 3mbhondo Bgdmblgbgdymo
Hobgbrogdol bonggmgbm gobbsobogégoss. anmobdoto, obggg Gm-
amt 3000l motgo, Jobomymos, mndgs Jbmzomo s ool sdgmoags-
30900 3dxm™Igdal Jsbgés — gghmdamo.

DRESS AND APRON OF ELISABETH CHERKEZISHVILI. XIX C.
Velour, Golden thread, Satin. Art Palace collection.

From the XVII-XVIII centuries in Georgia, foreign material was used to
sew clothes, and in historical sources are mentioned clothes made from
Indian, Persian, Russian, French and English textile.

Where in Georgia locally prepared textile had been most popular (despite
the fact that imported goods had been coming since olden times), from
the XIX century began the active flow of ready-made material which un-
dermined local manufacturing. This change influenced the elements of
clothing in the subsequent period. High rank city inhabitants were the first
customers for the new products (115).

The costume of Elene Cherkezishvili is the best depiction of the tenden-
cies mentioned above. The vestee, as well as the dress pattern, is Geor-
gian, however the textile and manner of decoration with applications is
clearly European.
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J93 BOOBLIY 303d0. LOAIBOIL ML 3HNBBILY GIRDLE OF A GEORGIAN DRESS. XIX C.
1826 §gamo. gtogonco. 3661080 European velour, Golden thread, Embroidery, Sitvi.

JOMMIN 30001 BLOGOYIL(. XIX 1LOI3I6I
936m3nmo bsggh oo, mghmdigoo, bagetramds, bomgo

JACQUES FRANCOIS GAMBA. PRINCESS OF SAMEGRELO. 1826.
Engraving. Paris.
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JO3 BO®OBLIS 353vY. 3030MN LHAIBGHIT ML 6 JACQUES FRANCOIS GAMBA. A TRADER FROM SAMEGRELO. 1826.
1826 Fgamo. gtogogde. 366030 Engraving. Paris.
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AHObLO3MO30N. XIX LdI3063

806b6gdbmgo Bsgmo (ot g0dngddy bogdbmaon)
BELT. XIX C.

Home knitted wool (knitted on plates).

Joborgmo begmbéo Jumgomgoobmgol odobsbosmgdgmos ggtomgbgds, Bghgdol 3gmomBmdomo gbodgds s mogabgdnéo mmbadgbiamo
dmhzg900. Jomgomagdol ©obadbymgdols dgbodsdoboc, dbs@ztgmo bobggde btgmosm bbgswolbgoggetos s gomggdsl of393l @ombis@nto
Bgbergemgdom. goblsggombgdom gl cmddol Jothommo detrgnammdols bodndgdol glebgd. smbebodbsgos 3sdsgsrol (sbbogdamoal obgomo bofomgdo,
Ggmeog 0gm hablei®eggoo o F303b03683900. 0bobo 86 BobHm Bghdo batrmom ngdbmzgdmms ©s bbgswslbgs dmbrgbomo bebggdom vdzmd-
©bgb, 96839 bogumzgdo hobmnmo oym Jetmgmo FocFghgde, Gmdmgdog 36O mbL gbgdzgowms, “bombobmo dmgbdads” obobo.

Georgian folk textile is characterized with sophisticated colours and peculiar ornamental motives. The masterful creations of various embroidery excite
the viewer. Of particular note are those parts of Georgian clothes ‘chakhsakravi’ and ‘tsvibsakravi’ which were knitted not only with coloured yarn and
decorated with different refined types, but which incorporated in the knitted pattern Georgian inscriptions, aiming to wish the owner to “wear it for joy”.

5633320BM 3MBONIAN. XIX- XX BOI3IBIIBNL 3036
boggéro. mgrmdzgoo. bgemmabgdols Lobsbanols 3mamgdgos.

BALL GOWN. XIX-XX CC.
Velour. Golden thread. Art Palace collection.

9L dgomagelo mghmdzgoom gexm®dgogmo 30ds god ,aomMao
boogadol” go@omgdol @™, 1942 Fgml asdmoygbgl s ghom-gHhm
300386 330Mb mg3mg gEmmb (mosbs sbsmasbo) sgz0s. mndgs
sbgmo godgon XIX banggbol Gybgmal 0336080 domomo Fmwgdol
Joamdohmbgoobmgol 0396g0mms, dogomomabsmgols, dbgogbo mébs-
3gbhgd0m ©sdd39b90nmo bodmbo sgzovm XX beganbol obofgobol
™6 gbmdom Jobmggm 3sbommbobl dgto Jgégedodgbs s vgto-
0bs 2og3060dgl. 03839 Hodal 30070l 3bgwydam Gybgmals 0d3gmogm-
6ol 30689 1903 Fgemb godsbrorgmo 3gzemabols dmbsfomggdl Bmob.

30000 Hggbsdmg gos3gmgdnmo bsboom dmemfos, mgmerg hobL, 0go
g30e3dol goemgdol EMmb osdmimal s ghdgmo (posbemmgsdom
™6 3gHtdy) Jagos dmemm 39339639L. Izt aebo boggtoo 3 vorsl-
Bg 3900 wommbols Jgoty gHemoms gogmedgdgma. gdbdmbsghdo
30630000 vbobymo mghmdzgoom Jotagol dzgmo Jotmgmo Hte-
©0309%0 (Boatn m&bsdgbho, dbopztamoe boddmmogs, Lomyg-
On60 3m33mBogos, gbergmgdol dobyés), Gmdgmog XIX boggnbol
gmxddo 296 3003 3063 0ym dgdmbobymo. 3bmdomoas, Gmd bo-
JotrmggmmBo MAmoghgbo bogghdy, sdmabbs oo bbgs dgotasl
JbmgomgoBy dotgegbgb. mdémadzgoom bagetg bebggddo bdodsw
96O®30b90 Jobrgomo@b, gghse ddoggobs s Bmazgh dshombeb
m3myobsg. mgdemdzgoom bogstrramds dggmmogebag bogdbdmbim
ogm. XIX baggnbols ghm-géhrmo Grgbmmo Fystrml dobgogom, oteb-
bo @& MB3sgnymBo gapebomo Jobonmo mdbmadzgoem bogotamos
bonggmgbm bobgmsgs d0ohbgmos Jmgam 930830 s yzgamedy dgo-
60 BobmdEs. mdhmdzgoom bogotamoal dmsegst dmpozgdl Foc-
Bmoagbos bogmaznghgdslmeb ©ogegdotgdgma dggbsbrggma me-
bodgbhgon (3080l gmmmyde ©s Iphgsbgdo, bmmdmal meg3:ms3gd0).
30b08bmo 3mbhondo goboan®gdols 3o6sl ogm, 03stzgdmms dobo
dg0603050 goxm®3gds s BIFgomos Jomgomo. 2016 Fgmb bgenmg-
Bgdol Lsbsbemgdo ogom 89798300l gobsmmgdols gmbools psgyo-
bobbgd0m Jmbhoydl bodgbhoghogom badndsmgdo hondots ©s bs-
9db3mBogome Imdbsoe.

This golden threaded dress was used in 1942 for the shooting of the film
“George Saakadze”, worn by one of the heroes, Queen Tekle (Liana Asa-
tiani). However, such dresses were sewn for high rank ladies in the XIX
century Russian Empire. At the beginning of the XX century, the vestment,
decorated with such ornaments, was worn by two famous Georgian la-
dies: Meri Shervashidze and Agrafina Japaridze. In 1903, among the par-
ticipants of the ball hosted by the Russian Empress, we see women in
such dresses.

While shooting the film, it was apparently shortened and nearly two me-
ters was cut from the hem. The precious velour is decorated with more
than 3000 metal details. The exhibit expresses old Georgian traditions of
golden thread (rich ornamentation, artistic symbolism, composition with
a story, manner of sewing), which was well kept in the XIX century. It is
well known that Georgians used to embroider on velvet, satin and other
precious textile. In the decorations embroidered with gold, they would
often insert pearl, coloured beads and precious gems. From old times,
golden thread embroidery was successfully exported abroad. According
to a XIX century Russian source, in Iran and the Ottoman Empire, Georgian
golden thread was considered one of the best works in all Asia and rep-
resented the most expensive item. The main motif of golden embroidery
was plant ornamentation (vine leaves and clusters, ears of wheat) con-
nected to fertility.
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03MIBNBO 39BIGHNJI-MPIBFIGHB3ITN BLOFIZLNLM 396530. AGRAPINA JAPARIDZE-OLDENBURGER IN A BALL GOWN. 1903
1903 Fgemo
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334-335

O080MA() XL MO3BOBIM®N “ASMIbN”. XIX 1LdI3I6I
dmmbeo, oo, bomgo

HEADDRESS OF ADJARIAN WOMAN “CHATKHI”. XIX C.
Blondi, Kiliti, Sitvi pg. 334-335.

JoMmMBITN MO30PNL 3000. XIX LdI3I6I

530MhY, 396 Ebmadzgn, mgmadzgon, dodasmadgdo.
bgammgbgdol bsbsbmols gmmgdgos.

DRESS OF A GEORGIAN NOBLEMAN. XIX C.
Brocade, silver thread, golden thread, pearls.
Art Palace collection.

Jobmggmo mogomal 3060l gnmadggtools gobogmmdgdmeo godmygbgdamos
XVII boggnbol @obobtrygmol ggbpbmdzgoo. bogdetgmdgdl dmmals hedsgég-
dnanod 1048 domgsmado. dgigtomaos dzotasbo MGybymo goamhobasb. bogote-
1M, 9370030ms Jobhomgmo badgam mebol 96 mogsnto boggetgnmml
Gm3gmody Focrdmdomagbgmb o 1921 Fgaml mdomobol 3obmbdgoosl geosggs.

Fomdmagbomo 3ods dogmoob 3gogl bogmomb. 930l doBgBo sedmbegmnéo
HOdoEool gogamgbos. XVII-XVII beganbggddo o6rsbol dedgde Jodroggm dgxg-
90, 03808b6GIALs s EEMBEILL bdodow bemsmom vz0mEMYdEDYD.
sbmdomos sbggg Jobrmggmo Igmggdol dogéh d39dg360mBms bogmomom ©o-
bohndogdol g3ogddgde. 08gbsw, Gedwgbomag, bomomol hydgool Fabo smdm-
bogemgmosb Bgdmgos bagsbrmggmmBo, boobpgtgbms XV bangnbol stodo
obhmEgmbol, dm-803¢0B0b bmdd 3xbadbnmmeb s3d3d0tgdom. olhmen-
3mbob godmEgdom, sedmbsgmgmol J3g9690do Ledmbol hndgdol Héemogosl
boggndggmo omobol ddscrmggemds o€ sen-Mvdods (786-809 §F.) wonwom,
Gogbsg msg0l GhggmU, 06sbol Ledmasom dmemgefgb-200396 036 0od0sl, be-
3ohom bedmbo shgds. mamd dgeboghgde godthrmogb, 83 a3oddds gobsdotmds
3m3mbagmgmol J399b90d0 domgdnmo bedmbol Amdgdol HGsewogool ed3zow-
6909. Fgbob mobobdsw, bymdFogy J3g8g3temal dsphogalbegdol bodbsw msgols
Bogmb oblbagdgml gomdgdws, Gmdmal bdodrgds o 35(H03o@ 0M3EYOIMED.

060b7mo bomemal Hdgdel Fobol JetrmmBo ©odigodgdsl gebndmo dogm-
60300 GmbHmIob (1632-1658) godgagdel 138390690k s 50bodbogl: “begmm
Gobhmd Iggg sdmgzs Jobmazgmms mgobol bagmomgolbs s dgatgbs dobo-
393bs, MdIgory 30dob Jotrmzgmms 9G ogmEBYL 390 s v 3y mdEbgD

” 116

Inmmgols” ™. 83 3bmdsdog Jgoomgdom somgnmo bobol Fystrmgdol dodm-
boggolsl, 0g03g do(hmbodzomo godma3zpgdl Jotornm Fahommdom Fyotrm-
9080 aEibihn®gdgm dobhggm bmdsl Jobmggmo 3gaobodo oMobnmo bo-
omol dmdgdol 93ds3b. gobndhol ImbsmbmOmdal dobgogzom, gomézgo X-U
(1600-1605) gggbols Badmdgdo bogmomo Jostrmggl, dGm3gmadsg: “s6d spobsood
» 117

bodmbgamo mz0bo, stedge ol Bgod Bomsoggs bomoma” ™. gbswons, smbadby-

o hgggmgds Gmbimdol godysgosdogg bmoomo 0dbgdms bodstmggmm-
8o. go6r0s 53oby, 3bmdsdo goblognm®gdam yntomydsl bogodmgdl bomaemal
hogdob bomzgho-gomtgo X-3 “o6re smobows” ghrmgbymo badmbo, séodgo dsbdyg
(Jotronan bodmbdy) goonrgs bagoma. Fodol bodsgom bomamo bbgs dzotggoly
bohnde90meb ghrma gomgo XI-bog (1676-1688) dogmos. 93 @b mb 3gagl Jot-
omo bedmbo gogbos s L3stlnam gsowody gdmbogmo godmbgms botays-
ol gobosb ™.

33 BO30Mbmsb 8383806 gdom, GMosw bobhgtgbm gbmask agofzwol XVII be-
13160l oddmogmo dobombgéo s dmaBonto ombozo Jetmo. 0go g@Hem-
o d0fgolb gyggbol Bodmdgon bagmomols hogdol 3gcrgdmbosl o v¢bodbsgl,
™3 B30l godmaBagbomo bagmomoals hogdol msgobo Fabo 3dmbo. so, mam
S0l 93 830036 ogagmagmo Imgden®o: “gomtrzo Xl ghmo 330600 vy gob-
393b d6dsbgdel, Jogmodol dmgoobdg b3stlgma boamaemols hsgdal ggtgdmbools
Bgbobgd. Looeg 3ok, badspom badmbol (06ebymo) Jomgdoms o hogdom, bag-
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3996 Mbd grostgdoby 06vbol dodol dmdhomgds. o©as ©omgdnmo
6. Imgsbo bagnboo sogbm. 380l hsbgmedwyg Ledo bssmom sy, 3839-
Bogh 3bgbBy v3bgdgdnme, Jebmym ghmzbam bsdmbdo gedmfFymooma
399 bodgegm bobobmomob gsdmgnws. 3l Msb sbens bdmoms s bgmom-
039000 dgosmomgdnmo 50 gzgomo dgmdedo. vdsmed hzgnmo Foboboedgd,
Jomagol 3B56Bg gonsms s gobgdo gz0o. dgxg gobgdo Jotrorgem Lodmbl
obol s B3oGLymgdol ebdotrgdom bymadFogobgeb gedmadogbom be-
ool 03gedL. b3stbgm gsosdy hogdnmo, gobowsb (batogomes) godmlyy-
o 39939 03937 3d0m d6bEgds bobsbmgdo. gl bagmomo 3ol dmgmo ey

» 119

968°- 39(hboblog Bggdmm bdms, o730 938l dmolytggdos

ofhomogamo dobombghal 3bmdgdal dobgrgom 06h3393s, M3 bagdotmggmm-
80 Jo30b doge godmadogbomo bagmsmals hogdol eagbomo Fabo sélbgdma-
8 3 0l 06bols 330 dsbgdmabodo dmmhomgdols sxodtgdal msgabydgho
qm63s 0gm. 83 dbMog gom®go XI-b Fobo Bgdofgz60m ©ogEogl s dodab
93939360mIMd0bmzol dmemmdog gonbasdl bodo, mndgs gomdan X bbgeg-
3061900 dmoggs. 396 gggbol Bodmdgdo bagmomo Jomonm @mobbogdgmBdy gowe-
0339- 930b 3odm oEgd7mydabgeb 89608363 3o dommas, gb boggogmo Fe-
3obmgol Imbofmbo 86 0gbgdem. Jgagl 30 3obybos: “@dzgb v6rs ogom sérgs
9600, 3907 39™ 930gm, 39639 dombmols bbysgs bgdabs mgobobs gmas,
0 8F 9dobomzgol gbérgo 73zmdgl stobm” 2
Jobroggmds 395393 0660l Bo3ols Lobobygtme dmehomgasl gogbags boBo ™.

. 3booy, vdg39M0 dmddgogdom

For the decoration of a vestee of a Georgian nobleman of the late XVIII century,
silver embroidery was used. There are 1048 pearls. The attire is made of precious
Russian brocade and is thought to have belonged to the Georgian Royal Family
or a representative of noble ancestry. In 1921, it was given to the Thilisi Cinema
Studio.

The presented dress looks like a robe. The reason is Asian influence. In the XVII-
XVl centuries, Iranian shahs used to gift Georgian kings, nobles and queens with
robes. Georgian kings also gifted robes to their subordinates. The gifting of robes
came to Georgia from Asia, and there is interesting information from XV century
Arab historian Al-Magrizi concerning this fact. In Asian countries, the tradition of
gifting of clothes comes from Iranian ruler Harun Al-Rashid (786-809), who gifted
to Iranian public figure Ja’far ibn Yahya an honorable vestment. This is believed
to have determined the tradition of gifting clothing in Asian countries. According
to this rule, the ruler gifted to his favorite subordinate an item of clothing used by
him. It was considered a great honor. Vakhushti Batonishvili connects the tradi-
tion of the Iranian robe gifts to the enthronement of Rostomi (1632-1658): “and
King Rostom was giving to Georgians Leini robes and slam gifts, because Geor-
gians didn’t know dress at that time and had no love of decorations” (116). Earlier
sources are described by Batonishvili. According to the narration of Vakhushti,
George X (1600-1605) was the first to be granted a robe from the Khan, who: “did
not take off his own vestment and put the robe over it” (117). It is clear that this
tradition was known before the enthronement of Rostomi. The fact that George X
“did not take off” the national dress but placed the robe over it is worthy of note.
George XI (1676-1688) also was also gifted an honored robe of the Shah. They
say the king took off the Georgian vestment and went from Narikala stronghold
clothed in the Persian style (118).

According to the Italian missionary, there was an established rule of wearing
robes sent from the Shah in Georgia- it was a peculiar form of expressing obedi-
ence to an lIranian ruler. According to this, George XI thoroughly defended his
rule, however George X did it in a different way. He dressed the robe gifted by
the Khan over Georgian vestment. Because of this he was criticized by the nobles
as unacceptable for a Shah. The king answered: “You are ignorant, if | do as you
say, others will tell me to do as they want and that’s why this is better” (120). It
is clear that the Georgian king was underlining his plan to halve obedience to
the Iranian Shah (121).






I 119030060 JIW 2. 3MbOOILN bd3IMXN. XIX LYI3I6I

dmEgaols dobgogom smoggbomo XX boninbgdo.
bganmgbgdol Lsbobmols 3mamgdsoo.

KULAJA WITH CUFFS. PAINTED VELVET. XIX C.
Restored according to a XX century pattern.
Art Palace collection.
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3MN3M®N 3M®ORNB0 01030X0 S IFBOBERMI IMNL]O3N - GRIGORY KORADIANI, “NOBLE ALEKSANDRE ERISTAVI
“00MdNaNL mML3N”. IN THE ROLE OF BARDZIMI”

30gls “gogéol” omabhtsgos. Jomsmmo, s33¢gmo. 1851 Fgemo. lllustration of the play “Gakra”. Paper, watercolour. 1851.
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3MN3M®MO 3MGHOPNB0 “gGO®HMMZITN JSOL 3MLONIZNL Jb3NBN™. GRIGORY KORADIANI, “GEORGIAN WOMAN’S COSTUME SKETCH”
3ogbe “agagénl” agmybp&ogns. Jomomeo, s330tgmo. 1851 Fgamo. [llustration for the play “Gakra”. Paper, watercolor. 1851.

342-343 P






%_,%%h_..

SAMPLE OF EMBROIDERY. XIX C.

XIX 56333960

)

65330M3ModNL 603I3N

(Hogmm, 3dogo,

, Bead, Sitvi.

Canvas

bomgo

344

30H356360. XIX bLdI3IEI
Jo6r3sboob. bggmom Bogbmgo

b3oGlmeno domo

KIRMANSHALI. XIX C.

Persian Wool from Kirmani. Hand knitted.
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JO2OL BLOAMLOL VEOO33IBOTdN. XIX LOI3I6I
bogghn, mgemdigoo

XIX bopgnbgdo goblognomtgdnmo dmdymaetamdoo  bat-
390mmdl dogmal m&bsfFogmosbo bodmbo, sb7 Bgospebo s
d3000(0b0. gb Bo®s P3mgdanng yggme gambyBo 3oEge-
©900. dobgoegem HMopogogmo dhobbogdmol bgm-byame
bdokrgdosb gosbgmols, dobo Bmgogémo gamgdgbdo dg-
bGP nbgdnmos sbagmo bpogmal bodmbgemBo, gl dotomsmow
hobopdgmol dmmomnmmosbs o mogol ©odyndgol Fobdo
3odmobohgdms. gadmpogn®o gmagéol dobomgds gatm-
e (hobbogdymBg Jotrmggmo Jomagdo dgotgelo boggé-
ol Jumgomols Bgs@gbgdl 033e8wbgb. obobo mddhmadg-
00 PbzsE 0gm ©vddzgbgdnmo.

FRAGMENT OF WOMAN’S VESTMENT. XIX C.
Velour, Golden thread.

In the XIX century, woman’s vestment with two parts was espe-
cially popular. This form was spread in every corner of the coun-
try. In spite of the fact that traditional attire was slowly going
out of fashion, several elements were still kept in the new style
vestment, expressed mostly in decoration of the textile and
wearing of a headdress. To give an exotic appearance, Georgian
women wore precious velour textile over European clothing.
They were abundantly decorated with gold embroidery.
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606(M 606MBNL (1900-1968) BILNLSN®N. XX BOIZIBNL LSLOBINLN. (RIOSLLN)
Sfamabo. bgemmgbgdol bsbsbmol gmmgdgos.

3960630l gnamolidoto, Hm3gmbog ogdamo Jomdshmbgdo sgomgdmsm bbgo-
olbgs Leddzgboboms ©o Bagdetrzgmdom 833mdbgb, sbogmgbols (gbsdedabsg, 3o-
d0b) &I ddmFtomo EgImmEpgEsd hibos. sdohmd 0go, Jobmagmo Jegmols
hoEdmmosdo, gbhm-ghm onEomgdgm gmgdgbho dmoodgdmes. 3gMobgol gu-
oldoto 3obsd sbtrgmgdms 3odol gnmobdotol anbdgosl, bobod bathpygm-an-
moldotosbo 3odgdo Bgdmgomes bdstgdsdo. 3g6obgols gnamoldotol 8gdzmds
03mEbyb doérgomanl, mgdémdzgool, d30éxasbo momgoalash bggho gégbomoom,
033m0bgb Jobdobmogom. bagnm®og gnmoldotols bdsérgds bobhygmmseb g oo,
3oL 39393 Fgdmz00s, G Johmggmad Jomdsdhmbydds gnzsbdosbo 3000 haogggl,.
anmolbdoml 3g6o3bgb bbgowolbgs ggtal boggéwols, gomhal, 8d¢gdndols ©d
30380l Jbmgomabgsb. XIX baggnbol 3gmeg bobggtnmob ggmoldatgdl s33mdwbgb
Mg m3390000 ©O 396 Ebmadzgoom. Jotgsegzwbb 33gbstgnmo s ygogommasbo
™6bs3gbhydem, 833mdbyb dobgtgdoms ©o ddoggdom. dodrgoml domgdo Jodob
9399 909690096, mIgmbsg dgowado gégss. Bgoadol (miHgol Jetgsgzwbgb. do-
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bo 300080 godmhgbs Lothrbgomom 86 nmgmgdms

DETAIL OF VESTEE OF NINO NINONI (1900-1968). EARLY XX C.
Satin. Art Palace collection.

The vestee of the shirt, usually decorated by noble women with different trinkets and
embroidery, can be seen through the deeply cut décolleté of Akhalukhi. That’s why, in
the vestment of Georgian woman, it was considered one of the necessary elements. The
shirt vestee performed the function of the dress vestee until dresses with girdle-vestee
came into fashion. Wearers used to decorate the shirt vestee with sewn twists made
from pearl, golden thread, precious buttons, and decorated with pins. The wearing of the
vestee with girdle came into fashion when Georgian women dressed with Gujasti. The
vestee was sewn from different coloured velour, brocade, silk and cotton textile. From
the late XIX century, vestees were decorated with golden and silver embroidery with
plant and flower ornaments, along with beads and glass beads. Trousers were worn by
women under the dress named ‘sheidishi’. The trouser legs of ‘sheidishi’ were embroi-
dered and there was no shame considered if the trousers were visible (123).

3MN3M®AO 3630MNBN. JSOH]ZILN 1IO30LNL SLILOL LHAMLN
039600 ghogon®o. 1845 Fgmo

GRIGORY GAGARIN (1810-1893). VESTMENT OF A GEORGIAN NOBLEMAN’S DAUGHTER
Coloured engraving.
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6506 606MBOL MO3LO3MO3N. XX LOI3IBNL VOLOBINLN
qoths. bgmmmgbgdol bobsbmols gmmgdgoo.

39606g0 3odols gg93 hobogdgmo, o6y d398gmo Ledmbos. s@otrgdobgb owgdn-
gd0 8 dodombo (m&0gg bdgbob). 396830090 sd6g8dol, 353d0l, 3yt abols,
dmgob, Hommbs s gobomBolagsb. goghggmadnmo ymaoms bbgswobbgs igdols
(9430090, goblbagnm®gdom Fomgmo) 396sbggon. dmfdgds méo Loghdal 3g-
60630. 0m8bg dsdHmbodzomol godmpgdom, “dggmom Jotmmmbosbms Mmbes
3bE30sm Jobromggmms gtdgmo, 53gbgdedoal 3g&ebao o 3gtebaol 83bobogo...
bommm 730bsb3bgmms dOmms Boby 3gMobgn dmamyg s boggmmg sdsgmo”.
©03000 5306l Hymo-30gedg0mog 0maby dogmbodzomols bgogbow, “agé-
bosdwg” bog®dol 3gmobgls sbsbgmgdl. dsdom domms “3gcbgols anmo god-
om0 930 ©s P3mosm ot dgdm ghgbomo Jogo v06gdndobs oby Iogymolbe.
hoo®ddgh Jobdobmagh o ©osdogmgdgb bodnem dzghoabs gdgbogmolbs 3ol s
9hobor babgge®-3396 0 ygmedwobob hodggmo”. 3g6sbgo Jobdobmogol godos
033090M@d §H00 Pomom. oINS 396ebagde sbsmmaogmo memgobs oym,
mmbo ygmbs s gmdsl Jotrgogwbgb Lotdom, dgotgslo gggdoms s dotgsma-
0gd0m, 3960630l dmgdodznmo ygmo sbomnbosb modsBow Gmd godmhgbogo-
gm. 3962063 03330800096 bgBmbyo: Bogbnmdo, goBogbnmbs oo 39dmmamdddy
bbgoolbgs ggénls dmgol 3gérebagdl shodgdbyb, bmmm Bsdmo®do Hommbsl,
“armobdot-dg3g6oml” .

HEADDRESS OF NINO NINONI (1900-1968). EARLY XX C.
Brocade. Art Palace collection.

Under the dress, an inner vestment was worn by nobles and commoners of both gen-
ders. It was sewn from silk, cotton, merdini, movi, canvas and kanaozi and shirts came
in yellow or red and the skirts in two lengths. According to loane Batonishvili, “in old
times, Georgians used to wear long shirts, which inside was short and the collar of it
was low”. loane Batonishvili as well as Davit Panaskertel-Tsitsishcili said the long
shirt went down “to the feet”. The vestee of common women was cut off and adorned
with black silk or wool”. Aside from the pin, the shirt was buttoned with one button.
The shirts of nobles had the same pattern, but the neck and ‘koba’ was embroidered
with silver thread, precious stones and pearls, the embroidered neck of the shirt to was
attractive when seen through the Akhalukhi. The shirt was worn seasonally: in sum-
mer, spring and autumn, they wore different colour ‘movi’ shirts, and in winter ones
made from canvas, “sewn on vestee” (124).

3MN3MEMN 3630MNBN. MdNNLILYN FOBRNLMLBNL LHAMULO
03960 gtogoyds. 1845 Fgmo

GRIGORY GAGARIN (1810-1893). VESTMENT OF A LADY FROM TBILISI.
Coloured engraving.
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3MN3M®N 3030MNBN. JOMHOZILN 3GHNBBNL LOAMUN.
73960 ghogoyms. 1845 Famo

GRIGORY GAGARIN (1810-1893). ATTIRE OF A GEORGIAN PRINCE.
Coloured engraving.

3bmd0mos, (3 Jotrgomb Jobrmggmgdo bdotrmdwbgb ndgasbog®ls
8 bgsebratgayboml (Bmbstrgsgtoml), Gmdmoal hm@pgol 29 3o-
0330 (308089080), dgdmga 30 hgddsedo 0hbyzwbgb. gsts vdaby, Jok-
»39mgd0 bbgsslbgy hodol (hghdgdama, bogggosbo, bomgnsbo ©o
bbg.) 8o6r3mgdls dmabdstrbyb, dsm Jmenl 4.7. “dostrorgem” Fodrgsgml,
“m3gmog Jgetgdom dmzmyghmipooba, 7ogasbogo s FgmBo bgeb-
20630400 gmagoamo. 73ghobe, Jotmggmgdol detgamo 3mdsedwg
abdgamo ogm .

Bomgomo Fomdagzom hobsgdgmo, Hmbgonsbo astgms bodmboo.
bodygs dotrgoma bdstlmmo bopyzs Jomgocrolbash Fotdmadzs ©s
Jobogm 9680 XVII bongnbosb ©odigomtos. dsemgsto bym-
bob-bodsls gebdstrgdnmo od3lb Gmamb dgédbamo FothrdmBmdol
bodygs, GmIgmog boggbsgl 6a8bsgh. ogo Jomgemol d3gd, boggmol
603gb0dy Hodl (m3sboga, boFoddstmygmm, 396030d0) dgémnd-
B6gdL. byembob-bsdsl gsbdstrngdsl o6 gmobbdgdes 0gsby 2035b0dg0mo,
“™3gmog 93h30agdl, Gm3d Jogngoto b dghdbymo Focdmdmdo-
bos o g Bogbogh o6 50B0dbsgl. Boemgato (Salvar) bdsélbnmBo
i damo 9bosb ©odizodgdnmo bohygss, Gmdgmog Ndgasbog®
Bohzoemls 608bsgl o b3strmdbyb hmgmery Jomgdo, sbggg 3sds3o-
3900. 3mf3gds Jomgatol Gedwgbadg (Hodo. ghom-ghmo demgsbos
hobhy®o. 0go Jgoetgdom 30fembmipgdosbo ©s bgsbzetasygtomo
(Bmbotgoygtrnma) Jotrgaamos, mdgmbog Fobogddo ohbgzwbgb. 3go-
368mbom3m6ggd0l Fathommdom Fystrmgddo, Jocrgmols s0dbodzbgm
096 30bgds@ 3gbsgds bognmtng Jotrgomo, habhmmoa, bofFetdstory-
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@M O 39603030

Georgians wore wide trousers with ‘khvanjari’ (tied with lace), the legs
of which were tucked into ‘paitchi’ (Patchitchi), after this in high boots.
Georgians also used to wear different kinds of (Cherkezian, with fold,
creased, etc) trousers, among them so-called “Georgian” trousers which
had relatively short legs, wide bays and with tied lace at the waist. Most
trousers were ankle-length (125).

The word ‘sharvali’ (trousers) is a Persian word originating from ‘shalvari’
and established in Georgian from the XVII century. Sulkhan-Saba explains
‘shalvari’ as a word of Greek origin which was ‘nipkhavi’. It unites sev-
eral types of underwear (ropanagi, satsarmartulo, perikami). There were
several types of ‘shalvari’. One is the ‘chakhchuri’ with narrow legs and
‘khvanjari’ tied with lace and tucked into socks. In the written historical
data of the late Middle Ages, the terms describing trousers are the same:
‘sharvali’, ‘chakhchri’, ‘satsarmartulo’ and ‘perikami’ (126).
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06bo. ggtdsbo. bgemmgbgdols bobobenols 3mamgdgos.

sbogngbls 30606 J39d o(hoMgdbyb. ol 39Megwbyb 9.5. Bog0 GG mmg-
ol (gotrdoboyme, ba@obo, ©odozodhmbo, Joddato, bsdo, bedgMo ©o
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3900 0omgdom” 0gm homommmo s 93300 396ebady obg, Gmd 3g6ob-
30l dmgotramamo ggamo o6 sgetgmogm .

$6mdomOs, (X3 sbognybl, Hmgméy dotmggmo, sbggg 06sbgmo dsds-
39603 9090 gd©d. Jobgbol mddom, 06630 goghpgmgdnmos bodmbo,
GmIgmog “d739mmob mE2g6ss 3e83E0mo ©s ool J3gd 03ztg-
3. 30639m0 dmbr(ho 03360l Bobsbgbs nmmool §3gd, Jgmerg dmbrpo 3o
306123908 om0l g3g8. bobgmmgdo gofoOm s Bmdsdg gtdgmo ogosb,
6ol godmg obobo d3moggddg Bg3ggomo ddzm ©d dozsbmob momgdom
8936rnmo” %, sefgéomo bsdmbo dogmosb 3aogl bagetmggmmdo gogh-
3oodnmo dbagnbgdol gotizgnm (odl. sbgmo sbogbol memady o3-
oo 300900 bodo®hmggmmdo gbmdomo ogm 296 owgg X bongnbgdo.
3mbo8byamo Lsbol bsdmbo Lbgowsbbgs getosgoom gzbogds XI, XII, XIII
bonanbggool Fgo Fangdedwg. 90bodbnmoly gemgamabifobgdoom, dgbsod-
™9dgm0s 3ddmomdzol goGenmo, Gm3 gg0ob Fnoboninbggddo, Jodmag-
0 353535306 gPemEobdymo s sdddTYmO sbagmbo oMb sbagmyb-
b oo bgogbgdom bsbosmogdmos .

sbomgbo Gmameg ogogmol, sbggg gmgbo 3odsgogol hagdymmant
9hm-ghmo dmogstn Bgdeagbgmoa bofomo agm. bobhghgbms XX bs-
03160b ©obefFyoldo Jotrommo géhmazbnmo Lodmbol dzzmggetols 036y
30303300l sbomNbmsb ©e3e3d0tgdymo dmbeBmgde: “bedmogy Fmwg-
38 ghmo gm®Iob sbomnbgdls bdstrmds, bmmm mege@sedbseghmds ©s
dmdomagdgbo domalisl, s66987dobol, adabsl s Jotdsbdomoalsl Gmd
8390900696, gmgbmds homobol s mgobobsl (bdgmo bodobols dogge-
60)” . godmmgdgmo Imbodegoom, 038bg gogodzomo Jowgz ghombgm
06303l bodl, EoEydmMm s dpvdomms dogh, ghm MmokaBy dgMomo ©o
aoblbgeggdnmo Jimgomom Boggho bedmbol dmbdetgdsl Bgd3mmmanls
a3otndg.

TEXTILE SEWN FROM FUR, LIKE A TAPESTRY. EARLY XX C.
Iran. Karmani. Art Palace collection.

Akhalukhi was worn under the dress. It was made from “black drapery”, wool
and silk. It was buttoned “from neck to waist with silver buttons” and was put
over the shirt not to cover the embroidered neck of the shirt (127). Notably, in
the late Middle Ages, the buttoned cotton akhalukhi was similar to the Iranian
akhalukhi (129).

Akhalukhi was one of the main parts of the vestment of noble as well as
peasant men. The view expressed by researcher of Georgian national vest-
ment, Ivane Tsitsishvili, about akhalukhi is interesting (he writes about popu-
lar Georgian vestment): “men of all three ranks wore one form of akhalukhi;
where nobles and citizens made it from wool, silk, ‘dibisa’ and ‘kirmanshali’,
peasants used calico and ‘leini’ (thin satin)” (130). According to Ivane Tsit-
sishvili, akhalukhis of nobles and commoners were cut from one pattern and
sewn with different textiles and without decoration.

3MN3MMAO 3630MNBN. 3I3HIALN 3GNBBNL LOAMBN
039600 ghogon®o. 1845 Fgmo

GRIGORY GAGARIN (1810-1893). ATTIRE OF A MEGRELIAN PRINCE.
Coloured engraving.
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FRAGMENT OF TEXTILE. EARLY XX C.
Cotton

It is noteworthy that the dress of Georgian man is in general appearance like the ap-
parel of Eastern countries. The decoration of the dress vestee with ‘chiprasti’ and ‘cuz-
menti’ is characteristic for Turkey, Iran and other Eastern countries. Eastern Georgia
was under the subordination of Iran and, accordingly, there was more possibility for
mutual influence of cultures. The dress of Teimuraz Il kept in the National Museum of
Georgia is a good illustration of this point. It is sewn from relatively rude brocade of
a light brown colour, with flower ornaments made with gold thread. The upper part of
the dress is tightly gathered to the body, cut at the waist, with a loose skirt. The dress
has ‘chaki’ sewn on both sides, which gives to the skirt of the dress the form of a
hemisphere. The sides are opened by a length of 7 centimetres. The dress is completely
open in front and is buttoned with ‘buzments’ fixed on the vestee. The collar is low,
the sleeves tight, the armpit area open to the elbow. It is narrow and open at the wrist.
The dress of Teimuraz Il has embroidered lace on the cuffs. The collar of the dress has
oval ‘koshi’ at the end and is folded up over the sleeve. The dress was worn by both
Georgian and Iranian men. Iranian dress, like Georgian, was open in front with a line of
buttons. The fact the dress was used as an upper vestment in Iran is confirmed from
the Middle Ages and if not the middle and low class, the high rank representatives
would certainly have worn it (131).

3MN3MM®A 3630MNBN. 30bITNL LHAMULN
3960 ghogoyme. 1845 Foamo

GRIGORY GAGARIN (1810-1893) ATTIRE OF A KAKHETIAN.
Colored e Engraving.
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JBA3NS 3ILbNL (1862-1941) BMLOLLOAN.
XX 55333606 QOBOBINLO
dmgotanmo vd¢gdydo.

bgammgbgdol bsbsbamols gmmgdgos.

PELERINE OF EPEMIA MESKI (1862-1941). EARLY XX C.
Embroidered silk.
Art Palace collection.

bJIWBObMBN V3N OLb3®IBNL BLOLOLLNLHB. XX BLOTIZIBNL PIBSBINLN
q6bammo sd6g37do

NAPKIN FROM THE AMILAKJVARI PALACE. EARLY XX C.
French silk

362

bIBObMBN 3N Sb3®ABNL LOLObINVSE.
XX 56333606 ©dLdBINLO

HoI™, Mmgehmdzgon

NAPKIN FROM THE AMILAKHVARI PALACE. EARLY XX C.
Linen, Golden thread.
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BIBOOL B®HO33I600 IGNLOIG3IONL BOLOLLNXSE. FRAGMENT OF TABLE-CLOTH
XX 56J3I3606 ©@SBS6INLN FROM THE ERISTAVIS’ PALACE. EARLY XX C.

3omo, bogdotgmos Wool, Embroidery.

365

aMLOLLOAN. XX LOIZIBNL POBOBYNLO
Homm, 5668730, Mmgderm33gw0, Ggmoganto bomgo. ghomo. bgmmgbgdol bobobmols 3mmagdgoo.

PELERINE. EARLY XX C.
Linen, silk, golden thread, Relief Sitvi. Detail. Art Palace collection.
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6360 AbINANL Jo3dMN. XX LOI3IBNL PIBOBYNLN
©00d. 3g(Hdmbomygo geths. bgmmgbgdols bsbsbmal 3mmgdsos.

BELT OF NUTSA CHKHEIDZE. EARLY XX C.
Diba. Brocade with metal. Art Palace collection.

The heritage of lese Baratashvili gives us a chance to see how
representatives of Georgian nobles dressed: in his “adventure”, together
with diverse vestments, we also see a diversity of textile. In 1774, he
wrote: “ used to have ten-twelve dresses in a wardrobe trunk, four
and five akhalukhi, five or six shirts and ‘mukasari’, ‘chakhchukhi’ and
‘paitchi’, ten-twelve ‘sachekhi’, a Tushetian sewn hat and different
coloured ‘kajruli’.” Also, he, in winter “used to wear underclothes of ‘rbili’,
‘akhalukhi’, Khizilbashian thick dress, cotton — on Monday, Tuesday, and
on Saturday-Sunday used to wear clothing made from ‘laini’, ‘calio’ or
satin, or other good ones, with good button, the same cotton”.

From the will of lese Baratashvili we learn about the existence of several
kinds of textile in Georgia. These are: movi — silk textile, alisferi used
to mean ‘batisti’; laini was colored calico, the same calico was made
from cotton or flax. Daraia is home-made silk textile (in Eastern Georgia
Tavta, Merdini), knitted on a horizontal loom with 2 or 4 weaver’s reeds,
according to the nodus of the textile. It saw widespread use for dowry.
It was also in high demand on Georgian markets. Headscarfs of Daraia
(“kitsis”) were spread in Western Georgia, mostly in Samegrelo. Diba —
precious textile, was brocade or satin.
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V'S
368-369

IO LIVG®O. XX BOT3IBNL POBOBYNLO
38300 Jumgomo. bganmabgdol babsbmols 3mmgdgos.

BLUE TABLE-CLOTH. EARLY XX C.
Cotton. Art Palace collection.

bogodmggammdo goghEgmgdnmo ogm dbmgomolb 9.7 gogo 3nogdo
©09030. 01 dImbegmgmosb 8gdmazows. 83 MM bebsgol GgBgégs-
300 begdmps JbmzomBg bshomsgo gsemadal 3983gmdem 3badbstgzo
bobormol omggbmom. vdgz9Mo domgdnmads homdd bdggosmy®o
a03mygbgde 3mgs Logdotmggmmdo: sby “homegbyb” dbmmme ©d
bmmme “@myhz bngégdl”, hnbymobs s ggtmdabsgseb goblbgsgg-
d0o.

Jbmzomol batobboby o B3mdol dobgozom oy g0dbzgmgdm, “@yhsz
bnagérol” boBmgomgdol yzgms igbs bdscmdws. XX bongnbols dgm-
6y Bobyge®dog 3o dmonmgmdo gdmbobnamo ogm gsblognomégdom
30§60 o géhdgmo bygtgdo, mdgmms gsbo 60 Leb@odgp®o, bogh-
dg 30 2,8 3g(hHo agm, Mg mmb sl gomob. stbgdmdos HBo6hdods-
60 bimé3nombe bygdgdo, Gmdmgdog Jbmazomol 3, 4 s 5 3obobgeb
030690mEd ©d doma bogtdy 5-7 3ghel swigzs, ogm bym dodots
—dgHm0-dghdy Lyggdgdog.

bngtol  Jbmgomo  bbgswsbbgoggoto ogm:  bgmol  Jbmgomby
“@ohomymo” dogo myhzo ggtol byas natm dggmo Feedmdmoo-
bos. Bobio Mgmto bobsho mEbsg d7bomazsbos s bhnmoal Jobgogom
SMgogmo. begged®im 35300l Jomgomobgsb oddswgdnmo byatgso
30 3ndo o 0bhgbLonG mydzo g3gHobss, domo 3883098 mymto bobo-
ho gortgbse 33390M0s ©s bamgamo.

dogbgsgem 5daby, “mnérzo byatgdol” m®bodgbihogs nutm 3339m-
69 godmgmgbogm bombyd bobosml s@petgdos ehommmo dbmgo-
mgd0l mMbodgbhngobmob Bgoetgdom, Gowasb dsma dgdwz0l (hgd-
Bogs Padm Nbgdlbs o Gdogmo 2080l bobgeb dom@Hogsm sdmdmom
goan0dgol nmbmgo.

bng®edg ©g3mbspogmo gm®dgool gebsFomgdolbsl mbispo, mo-
30b0 bognmetn ggdmgbgdobs s Jobsgsbo dbshzéramo senmmls do-
1bgogo, 300b3 oEagbom, Aodmyomodgdgm bggdol dobrgzo.
303mygbgdnm Im{Hogmogeb 3Gegemb, 3030dGmdm, g3mGahomo
3603369mmo0l gotrs, goEomgdom Jadm 0M3ds s begnbol ndgg-
gl 3bmegemdbgoagmmdslosh ©ogegdotgdgma obsstlbo dJmbo.
ododmd  bogobenomes, Gmd “mahzo bygdgde”, Logmesgbmghy-
dm ©ob0dbymgdelbmeb ghmom, Modgomné bobosmbsg sphetgows.
83 dbMog Logg®oomgdms ol goghog, ™3 dzgm bodotmzgmmao
“angazo bygcgdo” Jommm goblbsggmdgdgm bedgodm gomomgdsdo
(bagmEFobm Bowodo s baggmabom Emgmds) 0dmgdms”.

In Georgia, dyeing fabric in the “Cubian” style was very popular. This tra-
dition came to Georgia from the East. While colouring, masters displayed
the drawing with the help of print-work cast by dropping melted wax
mixed with fat. The ‘chitma’ received after this procedure had special
meaning in Georgia and was used only for Blue Tablecloths, in difference
from Russia and Europe.

Blue Tablecloths were used by every level of society. In the late XX cen-
tury in Mtiuleti were kept especially narrow and long table-cloths, 60
centimetres wide, 2.8 metres long, which equalled four ‘adli’. There were
large rectangular tablecloths sewn from 3, 4 and 5 wide cloth, with a total
length of 5-7 meters, and also small tablecloths of 1Tm x 1m.

The textile of the tablecloth varied: the pale blue tablecloth with deco-
ration on flax is older in origin. Its white painting is vague and, accord-
ing to the style, archaic. The tablecloths made from cotton are a dark
and intense blue colour, their bright white drawing sharp. Despite this,
ornaments of Blue Tablecloths more clearly expressed folk character in
comparison with textile with the ‘chiti’ ornament, because their printing
technique asked for ruder molds, cut simply and made from soft wood.

While placing decorative ornaments on fabric, as well as his own taste
and internal artistic intuition, the master followed the determined, estab-
lished rules. We think that from the motives used by the master, many
of them, aside from decorative meaning, had a much deeper meaning
connected to old philosophy. That’s why it is thought Blue Tablecloths,
together with a domestic function, had ritual character. From this point of
view, it is remarkable that in old Georgia Blue Tablecloths were used only
on special occasions (wedding table and ecclesiastic festive occasions)”.






k&

% |

BIBM®O. XX 5OI3TBNL DOLOBINLO
Hommb dbmgomo. gomodgsto. obdedsbo
bgammmgbgdol bsbsbemols gmmgdgos.

3603369emmgsbo sgomo gdocs Jumgomols odBomgdsl s Jgmgdgol
bodotrmggamml  g3mbmdogsdo. gobbegnm®gdom gogdpgmgdnmoe ogm
dhoomymo gbmgomo, dgootgdom dotpogo Fomdmgool, boosggolbs ©o
0d0a300M0E ©dPdoggdnmo Jbmgomol Memmgbo ©gzmMobhogmmaonl
3030m. obo EodBe@ydabsl Jmgmo bobsdho s Fgmghommds bohomogo yo-
00900l 39d39md0m “00930gomEd” JumgomBy. yomodms gbmnmgdol
©omby gboymals, Gm3 dsm §60bgb domomo dbshztnmo ggdmabgdo-
bo & oo MBAHH®OL Igmbg bombydmgde. sbshomew 0ygbgowbyb
bbgowolbgs dbmgoml. gggmedy ndggmgbo badndgoo Lgmoabess, Bgd-
amdo, bo3dome Pbgdo— 33330, dmmml, homobs s dohdsdolbdsggato
mbgmo boggsdMmolm 633d0bs. Jhmzomol bobosmolby s batobbol dglsods-
dobeg, 06hgzebgb Bobogleg. drgsmMagbmgsb @gim®ahonm dmpogh
8ol ggdm dggmos ggmdghéogmo. 89dwamddo aebboggm®gdnmo
3936 3gmg0d 33mzs I3gbotrgymads dminggods.

$0gm, Bghemzobby s msdsdo ihomgm Jimgoml bdsthmdwobyb
badmbenol bathnmow, otEgdso, Fgmadobs s domodol do®so, dmb-
hgde, m83b03603900w, Fogbol yoob bodhnmewo s o.9.

XIX boganbol oobobérgml bogsd®ogm Faboo ©odBsogdnmds osho-

ogmds Jbmgomds bérgmose gobogsbs 80bsdhygFzgmnéo shomymao
Jbmzgomo. Fo6rdmoagbomao obdsdoby®o bygms bFmégo bogsdtoim Fg-
boo ©EdBoEgdnmo boFetdns. 0go badetmggmmdo bogdomo dmnme-
Ao 0gm, godmoygbgdmms Gmamey bna®ew, sbgzg dmbobbsdso ©o
008L307G30.

TABLECLOTH. EARLY XX C.
Linen. Kalamkari. Isfahan.
Art Palace collection.

“The preparation and coloring of textile had an important place in the Geor-
gian economy. There was especially spread textile with ‘chiti’ decorations,
because of relatively simple production, cheapness and deeply decorative
character of the textile which was produced this way. While producing this
textile, the whole drawing and colour was printed with the help of the ‘chiti’
mold onto the textile. The level of preparation of molds show they were cut
by ‘khitkhuros’ of high patristic taste and high mastership. For the process of
‘chiti’ decoration, different textiles were used. The oldest samples are made
from flax, further, and quite rude —cotton, and also thin cotton like muslin.
They chose ornaments according to the character and quality of the textile.
Between many kinds of decorative motifs, the oldest is geometric. Further,
there were especially spread plant motifs. Motley, colorful and beautifully
decorated textile with ‘chiti’ was used for the lining of clothing, curtains, pil-
lowcases and Asian cushion cases, headdresses, the lining of book covers,
and more.

At the end of the XIX century, imported fabric textile decorated with ‘chiti’,
overtook homemade textile decorated with ‘chiti’. The Isfahan tablecloth is
a product produced in a factory way quite popular in Georgia, used as table-
cloth, cloak and headdress.
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©HPNOBIBNL dBOLRN. XX LOIZIBAL POLOBINLN

boggéo. boghabagmo.

bganmgbgool bsbobgmols 3mangdsoo.

ASALI (CLOTH FOR COVERING THE BACK OF THE HORSE)
OF THE DADIANIS. EARLY XX C.

Velvet. France. Art Palace collection.

BIB®O. XX BOIZIBNL QOBOBINLO
baggéo. Grglbgma. bymmgbgool bobobmol Jmmgdsos.

TABLE-CLOTH. EARLY XX C.
Velvet. Russia. Art Palace collection.
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RO g0 gFmgds Jotmygmo Jomazomol ghm-ghm bsbgmosl, Grm-
3gamog 0gdbmggomms bbgswsolbgs g3géol dbbgomom bogégbo, doto-
®0© ool gbom deggnom. bagbmgo dsbomol batobboby s Jbmaal
09db030l dobggom gobodhgzgb gsdEogol Modwybady bobgmdsb.
©0© B3OE3L 396 H030mTe bodbmg B0 Jbmaobgb, 3odot-3s-
Hd6 boxggb gatEoggol 3o ysobbomomog. yggmedy 3ot ipogo Faboom
292030 0gbmzggdmEd. 86bgomdl ghmbsbosbo o m&bsbosbo gotrs-
30. 96obobosbol badndos 3g06dHnme. 33oh@pnmolbs ©o 292030l bo-
bgmdols gotrsgdy m®bodgbhol bobg o6 8ol 3060, gedmymayo-
0. m6bs3gbhHol §306h0m gedmymazomo getEsggde futm Gogmo
99603000 0gdbmggds ©s PImeghgbo dsé0l Moombgdabmgols séob
b03obmdmogo. gomEogol m®bsdgbhdo a3bgwgds Iggbstrgnmo,
Bmm3mbrggmo s sbnmm3mdm®aggmo dm(Hoggde. E0E SO0
0003md8 3gm3ghtonm $Ogmb. 39360 gedgel bogggdhnéd dood-
36mdsb 006 dbmagl bymmbbols 306omdd s dmgbmgal metomo.
Juemgol dsgsmagtmgbgdoms s mEMogobsemmdom  gsdmothggs
087Mh0 gotsgo. 83 dbtng sbgzg Leabhghgbm Hdsbos dmonmgm
-ansdsystn, 0g3éols bgmos, 3odote mosbgobs @ dubol bgmdgdo,
9399m Job oo, 2038bgmo, 9306, Jobogo, budgatgmm oo mghbindo.

073399080 1dz39mgbo EOMEb bomsdsbom gedm®hgnm gt sggdl
03B00gdbgb. o m2sbols Lodwo®ol ghom-gho Ledmdow Legem-bs-
3900l 96 bagnohs-g306 003700l GemEgbmds s batobbo omgmg-
dmo.

dggmo 530t sggol “gmolgde” o “bogm®eggde” gédge. ogme-
bo ogm Bmzmy ©o gsbogho, bogmmogo-agtrdgmo s 30fém. gamsbo
39 g0mEd B3d0mab, gmobsy o Fgognmobash. mndnéo gemoogol
96m-g6hmo dobsbosmgdgmos dobo sbggFomo, me3dg3s39onmo 3m-
mmbo@o, GmIgmog dodromos 873wgan 339G gdom gobobedmgtg-
dmEd: 3030, mgmbo, myad, o, 8F300g, ygomgmo, mgobobagéo.
g39ms gb ggéo dnbgdcngo bsemgdegom doomgdms.

330 539M0obmzgol godmoygbgdmmd ms3dogs. 83 dggbotgdo bobscd

Pardagi (carpet), is the name of a Georgian textile which was knitted with
wool thread. By the quality of the knitted material and knitting technique,
different types of ‘pardagis’ were determined. Large ‘pardagi’ was knit-
ted on a vertical knitting loom, small ‘pardagis’ knitted by crochet. ‘Jejimi’
was the most simple to knit. There were one and two sided ‘pardagi’. Sin-
gle faced ‘pardagi’ were called ‘kvirtula’. Among the variety of ‘pardagi’,
’kvirtuli” and ‘jejimi’, the face of ornaments is not separated with ‘tchviri’.
The ‘pardagis’ with ornaments made with ‘tchviri’ are knitted with a more

BOOPOB0. XX BOI3IBNL QSBOBINLN
Bogmo. bgemmgbgdols bobobenols 3mangdgos.

PARDAGI (CARPET). EARLY XX C.
Wool. Art Palace collection.

bt ndohndbyb dmol Hebadomol, sbgsy godmoygbgdmws Jogamo-
b O ©Edxbol gmommgdo.

93009 gghl 00gdbgb mnmydmb, 388moal bol gghdol, ogmal
893mEamdol Bmmmgdabagsh s batzol aghEmgoabgeb. Fomgmo
396l dobowgde doMomsmow gbmml bda®mdwbgb, Mmdmgdag
07390l 3obgmosb 83m3gmbosm. ysgobaghl omgdwbgb dgthdbnemo
3830l 373869 F9bambiasb, gzl 0bwogmbizsb, ygommols s 3Fgs-
ol Lbgomabbgs gama3gmobmgob-mgmgol gmommgol.

0789080 Loyanbygdol asbdogmmdsdo sébgdnmo bodydomnéo bo-
gd83900m ©0gdz0l dgstrn HMoogogdol gsdm bgmmagbydo Lemgds-
3990 dgetgdom 33096 8gdmzgoms. mogosbzy gsdmnygbgdmes dbm-
o 00bs3bobezgho o batnbzobaggho, dogsd XX bongnbol mgosbo
Famgdosb 76906030 bamgdeggdo gy momgdol dommosbow bob-
®9h0gnéoom dgopgome. bogédol dombgoogow, mndydo bomohgdobs
5 gocEsg 00l bogsby dotomssm 1-1,5 3gHel o6 smgdohgdmeo.
330l @godm bBote B8y dmdbmgomo gotosggde géhmdsbgmdy
39003960mo m&0 6oFomolbagseb dgozgdmms. 33 Hodol gocseggdl
3bobosmgol 3md3mBogool, mEbsdgbdnmo ©y3mMoby s Jmmmeo-
0ol Batomoy, 335360 bhomoebdsgos ©d ggmdghtodags, Mmdmal
19bggdbog dgebogtgdo dggm Lbgmenin®lbs s mbdsmné dHhowogo-
90b 1398806 9d9b. 013760 godEsgol 3md3mBogos Jgoagds oo
Bodd{HYobs s MmEBIgbhgmo mmglash, hmdgmog 83 bodtpygb gs-
69 898mboggl. goghpgmgdnmos ¢vdwgbody mtbsdgbinmo dmio-
30: y39mobg Hodnmo o adsbsbosmgdgmo mydydo gomosgobmgal
230600, Gmamég Bos bodMhpygdy, oby mmgdo. 2306000 HofgMomo
Bmsgs6 ImHz9080 ©s 236gd0mss g3bgdnmo 0bhghgemgdo 83 dm-
03906 dmemob. sbggg Ebmdamos: “Boggmps mzsmo”, Gm3gmbsg dg-
bogmohgmosdo  gotlggmegolgot dm@mogh nFmogdgh; “Gdobobots”
3m37mocrnamos gobbsgnmgdom bosmash bemohgddo. gb dmiogo dco-
69d60bpHosbymo gdmgdoo mebommgds; “3ondobgdén” dmdoge, Gm-
dgmog bogdobhmzggmml bbgs gnmbggdol bomohgddo Loghmmo ot

” 135

a3b3gds & “Gmddolgdgmo gognée Ggobsbségdom

complicated technique mostly characteritsic to the valley regions. Tush-
etian carpets were distinguished by special beauty. One of the measures
of richness in this region was the number and quality of ‘Sapar-Sagebeli’
carpets.

In old times, the name of ‘pardagis’ was ‘plasi’ and ‘sagoravi’. The ‘plasi’
was short and wide, the ‘sagoravi’ long and narrow. One of the character-
istics of Tushetian ‘pardagi’ is the colours: black, white, grey, blue, green,
yellow, wine colour, all of which were produced naturally.
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56YI M. XX 16I3IBNL PSBOBYNLN
30698730l doggals Bagatrgmds, omals gbmgoma



COLLAR. EARLY XX C.
Wool.
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SAMPLE OF EMBROIDERY. EMBROIDERY
OF ANASTASIA ERISTOFF. EARLY XX C.

BOJOMBOBNL BB6VOOBS. SBSLOSLNG IGNLAIGNL BSTSMBN.

XX 150333606 ©dLOBEYNLN

Linen.

Homm, 80698730l bogdothrgmds



b #




382 Jobogmo Jobranmmds mEomgsbzy asbmddgmo oym. Ledmasomo, dsmomo ol dothmggmo domgdo Jotragol bgmmgbgdsdo gdgdwbgb mogo-
3bmo bogol  godmbadgmgosl. Jocrazsedo hogbmgomo gboghoddo dgztsm geblbodmgmogs doamols bogobs s ggdmgbgdols mbgl s sbgmo ©s-
Imgo@gdnmgds yzgms ggbobs o Fmwgdol domms bedndgatgddo dgobodbgds. Jotragol bymmgbgdsl bgml 9Fymdws 0d3médnmo sdMydndol
393m@abgde. bogotmazgmm megowsg ofstdmgdms v0My87al o gb gomgdmgos 30ga 1Bt m dbomabgdos Jotagol 3hmpgbol sdsgmmagdols ©o
obggfsb. Pocrsmm ggghe dogmeb ghmow Jobanmmdsdo oo damo gdots mgdmadzgolbs s gghrbmadzgol. detagol bgmbeddol mbhsdgd-
80 093696 0bgmgdo, HmBgmms baffecdo begdbdmGhmo geddmboom ©s nyzbgb abgmgdoag, 30bg bbohgdégo 96 msgol gsdmhgbobmgol Jothgsgws.
Jotrogmds Jodgnmmosd goblognmygdnm 99303900L dosmFos ggmmommao bebol Lagimgbom ©oga®bgdol gd3nmmdsda, MGmdmoal dbgogbo

09300000 07 IM03mzgos Jhobhosbnm bymmgbgdsdo.




BOFO®BO3NL 9B00BS. dO™MOO®I IMALNO3NL 6TO®MBN. XX LOIZIBNL RSLOBINLN
Homm, 8363730l Bogdomgmds

SAMPLE OF EMBROIDERY. EMBROIDERY OF BARBARE ERISTOFF. EARLY XX C.
Linen.

Georgian embroidery was well known even in olden times. Generally, Georgian women used to seek expression of their talent in the art of embroidery.
Georgia produced silk and this circumstance greatly promoted the process of raising and refining embroidery. Together with simple coloured thread, golden
and silver was widely used. The works of some embroidery masters were intended for export. Georgian embroidery reached a peak in the decoration of
church communion chalice cloth, which is rare to find in Christian art.
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BIBVBOOL bILBOLMBN. XX LOT3IBNL PSBOBINLO TABLECLOTH NAPKIN. EARLY XX C.

3068030, bagetrgmds. bagtsbagmo. Silk, Embroidery. France.
bgmm3bgdols bobobmal 3memgdgos. Art Palace collection.
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J3J6J HAIGIIBNF3NN JOMAILY 360030
ELISABETH CHERKEZISHVILI IN GEORGIAN DRESS.

J363 AIMIIBNF3NOL 3ILNLNGN. XX BLOI3IBNL POLOBINLN.
sphmabo. 3ghbama. bgmmgbgdol babsbemol 3memgdgos.

VESTEE OF ELISABETH CHERKEZISHVILI. EARLY XX C.
Satin, Silver. Art Palace collection.
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JoMm73ILN JOL3OOMBOL LHAZLOLM 3500
XX 55333601 QOBOBINLN

baggh o, 8698130, bagdotrgmos.
bgammgbgool bobsbmols gmmgdgoo.

XIX bongnbooeb Logotmggmmdo sghontom 030090L aggbl
936030 dms. 35900 gogmol 300 gebgdms Jumgomal
00oMgdymagdom. dobo Gogmo motgol Jgbérgmgdol bogs-
byéro dognBg dgodg ogm. Jbmgomgdo natm bFGsgso 0gg-
™9dmEs, 300067 bhomo. 3dodhmdsg Johmgomo Jo€bobmdod
330ggdg0L bodmbdoe. oo dMINEOMdNM babggdmmd-
0 dhmabo o bagobo, Gmdgmms betrolbo odmgmos Bgbod-
m9dmmddl 300608y bomdgoo s Hommgde dgggdboom. sbgmo
Jbmgomgdo Ingdy Lbgoobbgs gugdpb ddbows, Gog dbob-
398 Jmsdgdomydsl sbpgbos .

936m3nmo gogmgbol Jgdmgs XIX bongnbol 60-0sbo Fang-
dob mdomobgmoms hagds-oobyhgol bezgémBo 0doo soblbg-
38, (03 gghm3ymo s Gybygmo @Hobbogdgmo gatm boos
©0 930md babdsto ogm. Mmsbsg, Joboymo bedmbo msgzo-
bo Gorgemo 3gdseagbmmdom d30M0 2gdms. 83 EOHMOEE
bogdome g3mgdhndnto gsbos mdomobgmo dogol hopdy-
amds. XIX boganbob 60-086 Famgddo gzdrmdgmo ©s Jotorg-
o 3odol J3gd degomymgdom gofygmdomo hobm®e-360bm-
@mobo Hoogggh. hoogggh satgmzy obgmo 360bmemobosbo
300900, Omam®bsg 3gcdsbosls o bog®ebagmdo dhotgdo-
B9b. Joamagnéro sbsgmo dms bmgmgddog dgdtoms. domoma
Fol dobommbbgdo 3000l gggd dogomnmadl 035mgowbgb,
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BALL GOWN OF A GEORGIAN LADY. EARLY XX C.
Velvet, Silk, Embroidery.
Art Palace collection.

From the XIX century, the European style of clothing became very
popular in Georgia, with women’s dress assessed by the quality
of its textile. The textile changed faster than the style, which is
how textile came to dictate the changes in clothing. Satin and
sateen was very popular, the quality of which made it possible
to create creases and waves in the cloth. Such textile was cre-
ated utilising different kinds of effects with the light, making an
impression on the spectator (142).

European influence in the sphere of dress in the 1850s century is
explained by the fact that European and Russian vestments were
simpler and easier to use. Because of its complicated structure/
pattern, Georgian clothes were expensive. That was why attire of
Georgian women became quite eclectic. In the 1860s, to spread
their dresses wider under the European and Georgian dresses,
Georgia women started to use ‘chikhora’ (made from wire). Like
in Germany and France, they also had Krinolin (143).
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BALL GOWN OF A GEORGIAN LADY. EARLY XX C.
Silk. Painted textile.
Art Palace collection.

From the XIX century, the costume of women and men went
through a transformation, with the artistic design of the costume
becoming more refined. Because of the wide variety of exported
material, it became possible, with different means and technol-
0gy, to get a more diverse textile and to work with new methods
and decoration. This led to the development of fashion tenden-
cies.
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Used in the play “Don Juan”.
Velvet, Golden thread.
Art Palace collection.
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THE DRESS OF KETO. MOVIE ‘KETO AND KOTE’
Painter - Parna Lapiashvili. 1948. Silk. Art Palace collection.
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bbgaolbgs gggybols Ledmbol og@hemgde. ymggmogg gb
bganl nfgmol mdamobymagdobmgol gotgdmbe s ym-
030-3bmacgdobmzgol sedobsbosmgdgmo bodmbol hadm-
4o 0dgdel, GmIgaendog sobobgdd moomobol Jmmmeo-

145

00 5 d¢H3mbaggtrm

In the movie ‘Keto and Kote’, the painter Parnaoz Lapiashvili
tried to express the direction of fashion in Georgia at the
time. This is a period when new tendencies were being in-
troduced in national and urban dress while maintaining the
main Georgian ethno-elements. The painter did not apply
old details to create the costumes, instead stylising them.
This is seen very well in the example of the Keto costume.
There takes place a reformation of the costumes that were
common to Thilisi, which sees their decoration with differ-
ent details. The costume becomes more theatrical and de-
tails are combined of the dress of various countries. All the
abovementioned promoted the formation of the costumes
characteristic to the environment and domestic life of Tbili-
sians, within which is expressed the atmosphere and local
colour of the city (145).

BOBRMM N6533NNL 3MBALLLN MSIGNNS6
“3063J60”. 1923 BIN

3obo. mgdhmazgoo. ogomos.
bganmgbgdols bsbobgmols 3mamgdsoo.

CLOAK OF SANDRO INASHVILI
FROM THE OPERA CARMEN. 1923.

Satin. Golden thread. ltaly.
Art Palace collection.
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